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Final Draft for Translation Tweaks: Changes in Highlight/Production Information

The Barden Bellas are back to pitch slap the world in Pitch Perfect 2, the follow-up to 2012’s runaway global hit about a group of lovable misfits with only one thing in common: the irresistible way they sound when they’re seamlessly mixed together, mashed-up and arranged like never before.

It’s been three years since the Bellas brought their signature vocals, style and attitude to become the first all-female group to win a national title.  But when they get banned after a scandal that threatens to derail their last year at Barden, the three-time defending champs worry that this time they’ve lost their harmony for good.

With just one chance left at redeeming their legacy, the Bellas must fight for their right to win the World Championships of A Cappella in Copenhagen.  And as they struggle to balance the pressures of musical domination with senior angst, it will take the power of sisterhood to find their voice and see what it takes to be the world’s top pitches.

Reprising their roles as the girls who run the a cappella world are ANNA KENDRICK (Into the Woods) as Beca, REBEL WILSON (Bridesmaids) as Fat Amy, BRITTANY SNOW (Hairspray) as Chloe, ANNA CAMP (The Help) as Aubrey, ALEXIS KNAPP (Project X) as Stacie, HANA MAE LEE (TV’s Super Fun Night) as Lilly, ESTER DEAN (Ice Age: Continental Drift) as Cynthia Rose, KELLEY JAKLE (42) as Jessica and SHELLEY REGNER (Fat Planet) as Ashley.
The brand new Bellas who are welcomed to Pitch Perfect 2 are HAILEE STEINFELD (True Grit) as Emily, a legacy freshman who is eager to follow in the footsteps of her talented vocalist mother, Katherine (KATEY SAGAL of TV’s Sons of Anarchy), and CHRISSIE FIT (TV’s Teen Beach Movie) as Flo, a transfer student who is constantly puzzled by the self-induced dramatics of her fellow underclassmen.
Also returning to the series are Barden’s favorite current (and former) Treblemakers: SKYLAR ASTIN (21 & Over) as Jesse, ADAM DEVINE (TV’s Workaholics) as Bumper and BEN PLATT (Ricki and the Flash) as Benji, while JOE LO TRUGLIO (Role Models) is back as the leader of the troublemaking Tone Hangers. 
Rejoining the comedy as the unbelievably odd, scene-stealing commentators of the International Championship of Collegiate A Cappella (ICCAs) are JOHN MICHAEL HIGGINS (A Mighty Wind) as the super-sexist John and actress/director/producer ELIZABETH BANKS (The Hunger Games series) as fabulous, frequent divorcee Gail.

As the Bellas head off to the world championships in Denmark, they must face off against the toughest competition on the planet: German super group Das Sound Machine, led by the cut-Beca-to-the-quick Kommissar (BIRGITTE HJORT SØRENSEN of Autómata) and her sidekick, Pieter Krämer (YouTube superstar FLULA BORG).
Making their motion-picture debuts are six super-fans, who also happen to be members of the Green Bay Packers—CLAY MATTHEWS, DAVID BAKHTIARI, JORDAN RODGERS, DON BARCLAY, T.J. LANG and JOSH SITTON.  Diehard aficionados of Pitch Perfect, they were cast after impressing the filmmakers with their enviable knowledge of every song, line and dance move of the 2012 comedy.
Helmed by Banks, co-star and producer of Pitch Perfect, and produced by Pitch Perfect’s PAUL BROOKS (My Big Fat Greek Wedding), MAX HANDELMAN (Surrogates) and Banks (Surrogates), Pitch Perfect 2 finds KAY CANNON (TV’s New Girl, 30 Rock) back with the team to pen the next chapter and co-produce.  

Banks’ talented behind-the-scenes creative crew is led by director of photography JIM DENAULT (Boys Don’t Cry, The Campaign), production designer TOBY CORBETT (Running Scared, Bad Lieutenant: Port of Call New Orleans), editor CRAIG ALPERT (Borat, Knocked Up) and costume designer SALVADOR PEREZ (Think Like a Man, TV’s The Mindy Project).  
MARK MOTHERSBAUGH (The Lego Movie, 22 Jump Street) composes the signature music, and JULIANNE JORDAN (New Year’s Eve, Pitch Perfect) and JULIA MICHELS (Hope Springs, Pitch Perfect) return as the executive music producers.  SARAH WEBSTER (Apollo 18, TV’s Endgame) serves as music supervisor, while AAKOMON JONES (Dreamgirls, Get on Up) returns to choreograph the comedy.  

The film is executive produced by SCOTT NIEMEYER (The Fourth Kind) and JASON MOORE (Pitch Perfect).
ABOUT THE PRODUCTION

We’re Back, Pitches:
The Joy Returns

In 2012, when producing partners and husband-and-wife team Elizabeth Banks and Max Handelman joined with Gold Circle Film’s Paul Brooks to bring Pitch Perfect to the screen, they had no idea that the funny, eccentric and formerly internal world of college a cappella would ignite such audience fervor.  From the infectious music, quotable lines and endless sass, fans grew obsessed with the sleeper hit that became a cultural touchstone.  In fact, it grew to such popularity that the comedy’s soundtrack became the top-selling one of 2013 and the second highest-soundtrack of the decade.

Brooks, a seasoned producer who has lived through such film phenomenon as My Big Fat Greek Wedding, was particularly gobsmacked by its success.  He offers: “What was intriguing about Pitch Perfect was that, even though it did well theatrically, it was discovered in a big way in the world of DVD and VOD.  It was an extraordinary performer, and people and families across all age ranges found it.”  Some of the biggest fans were ones no one would have expected.  “We had a rep from one of the aircraft carriers in the U.S. Navy send us an e-mail letting us know that all their guys watch it all the time.  From those guys to big sports teams, wherever you turned, people fell in love with the movie.  This was incredibly gratifying, but of course it does also deliver a bit of a nice burden in terms of where to go when we decided to do the sequel.”

Banks reflects on what drew her to the project initially and why she cared so much about the original directed by Jason Moore and written by Kay Cannon: “First of all, I loved that it’s a story about amazing, interesting women who are really funny.  It’s an underdog story, which I always find compelling, and, most importantly it’s very joyful.”

After the runaway success of the first movie, questions and discussions about a sequel were, of course, logical ones.  Banks relays that she felt there were many more stories to be told from this world: “Pitch Perfect 2 allows us to spend more time with characters that people love, and it allows us to tell more about who they are.  It was fun to go back and think about where the Bellas would be three years later and share what has happened to these women since we saw them last.  The first movie was about their coming together and being freshmen and forming these bonds, and this film is about them graduating, leaving the nest and the anxiety that goes along with that.  We wanted to explore the idea of legacy: the friends you take with you and also the people that you leave behind.  The girls are graduating from Barden Bellas to Bellas for life.”
When it came time for the next chapter, Banks opted to step behind the camera and direct.  That wasn’t, however, always a given.  She offers: “I produced the first film, and I was there every day.  When we were putting together the second movie, we very much hoped that Jason would come on to direct as well.  In the lengthy development process, however, he took on another film [Universal’s Sisters].” 

A multihyphenate herself, Banks had been directing smaller projects over the past few years, but she knew that when the opportunity came up to helm a feature-length motion picture, she would be ready.  The filmmaker says: “I’m also an actor so I haven’t always had the time in my schedule to direct a feature, but I knew I was going to be making the time to do Pitch Perfect 2 as a producer, no matter what.  It just seemed the natural progression to take on the directing duties as well.”

With such an enormous previous hit on their hands, Handelman was very aware of the challenges that they would face when creating another chapter in the lives of our heroines.  He reflects: “The Bellas work best and fans respond best to them when they are underdogs who are fighting against something and fighting for each other.  The fundamental challenge of Pitch Perfect 2 is that when we last saw the Bellas, they were winning the national championship.  They gave that phenomenal performance at the finals, so we needed to find a way to make them underdogs again…despite the fact that everyone now knows that they’re extremely talented.  We felt like we had to rip that Band-Aid off right away to start Pitch Perfect 2, which we do by having them disgrace themselves in front of the president.  They become a national disgrace.”

The producers worked with returning screen writer Cannon to open up the Bellas’ world.  Leaving the comforts of Barden University behind, they would head to Copenhagen in Denmark to face off against the toughest rivals they’ve ever encountered.  Banks explains this logic: “I wanted a world competition in which the Bellas would go up against a European competitor.  I also knew we wanted it to be their senior year and introduce a couple new Bellas.  We discussed having Beca be the first one who had her foot out the door, ready to start the next chapter of her life but struggling with the responsibilities of the Bellas.  Then, visually, I wanted it to improve upon everything that we’ve accomplished—as well as have the girls looking gorgeous, which they do.  The Bellas are more confident than ever, and I wanted the look of the film to reflect that.”
For Cannon, writing comedy is not just a labor of love, it’s a lengthy commitment and labor of love.  She gives us an example of a pivotal scene from her script: “Screenwriting is a real process.  For example, I knew that I wanted the Bellas to go on a retreat in the wilderness.  Then I wrote to what’s available.  In the process, you research what happens at these retreats, and you write toward that and ask yourself what else you can you add.  When we were on set, along with the actors, we went through a scene and improvised off of that.  It kept evolving and forming as they responded to their environment.  For example, at the retreat, they act like they don’t like going through the mud, but that was one of the actresses’ favorite things that they’ve ever done.”
Bellas before Fellas:

The Cast Reunites
All of the Bellas are back for Pitch Perfect 2, and they’re led by their fearless leader, Beca, once again played by the multitalented Anna Kendrick.  The actress appreciated that Beca has moved from a wide-eyed freshman to a more polished senior.  She agrees with her producers that the singers had to be taken down a peg so they could show us who they truly are—both vocally and personally—and get back up again.  Kendrick reflects: “The Bellas have gone a little too far.  They went for an original sound by the end of the first movie, and this time around it’s good…but it’s a lot.  There’s too much showmanship and sound, so this movie is about them thinking they need to push it even further, when they actually need to strip back down and find themselves again.”
It wouldn’t be Pitch Perfect without the one and only Patricia, more affectionately known as “Fat Amy.”  With her signature dry humor, Rebel Wilson discusses just what brought her back for the second chapter: “When I heard about it, I was like, ‘Do I get to have a solo in this one?’ And then I found out I did, so I was totally in.  Then I asked, ‘Do I get to have a naked shower scene in this one?’  When they said, ‘Yes,’ I told them, ‘You don’t even have to pay me then.  I’ll just do this movie for free.’” Jokes aside, Wilson appreciates that her character has a love story in this chapter.  “You get a bit more in-depth with Fat Amy and what she’s going to do when she graduates…as well as how that affects her.”

No stranger to odd shower scenes in a Pitch Perfect film, Brittany Snow returns as Chloe, the seventh-year senior who is having a hard time saying goodbye.  The performer shares a bit about where we find her character: “Chloe is so passionate about singing in the Bellas that she’s chosen to stay and intentionally fail a lot of her classes.  So she’s even crazier than the first time, and she’s very passionate, which leads to a lot of mayhem because she’s extremely overzealous when it comes to singing.  She’s even weirder than before, which is fun for me to play.”
Snow appreciates that her colleagues once again brought their A-game.  Discussing Wilson, she laughs: “Rebel is full of surprises, and there’s a calmness about her that’s fun to watch.  She’s very confident in who Fat Amy is and knows what’s funny.  I love seeing her in the trailer before a scene, when she gets still with her jokes and knows what she’s about to do.  Then when she gets on set, all hell breaks loose.  She is very collaborative with all of us and wants to help us out with our jokes.”

The Bellas’ sultriest member, Stacie, is once again played by Alexis Knapp.  The actress muses: “For Stacie, not much has changed, except her hair color.  It is three years later, so everyone’s matured, and she’s not as wild…in certain ways.”
Knapp appreciates that her director has been such a champion of the sequel and found her to be an inspiration on set.  She says: “I love that women are becoming more empowered and paving the road by having more females directing.  That’s inspiring to younger girls that you don’t have to just be on camera to be in this industry; you can be the boss, too.  We need more strong women, and Elizabeth is a fine example of that.”  
Without a doubt, the Bellas’ quirkiest member is Lilly, known for softly uttering non sequiturs at every turn.  For her part, Hana Mae Lee has embraced how much joy the character has brought to audiences.  She reflects: “I love Lilly.  She’s funny and quiet, but she’s never shy.  I think a lot of people thought, ‘Oh, she’s cute but weird.’  What I like about her is that the audience still hasn’t figured her out 100 percent, because there are always new things going on with her.  She’s a character that I would always wonder what she is thinking when she isn’t speaking.  Even though her lines are pretty out there, deep down Lilly is pretty grounded.  She’s also super expressive with her wardrobe choices, every pattern and print is definitely thought through.  She is so trill.”
The actress appreciated that sense of diversity among the girls, noting: “We don’t have any characters in the Bellas that are similar.  Everyone has a different personality, a different look and style, and that is what creates a great sound and a mosaic of beauty.  Once it’s voiced and it’s clearly put together, it becomes beautiful.”
Ester Dean, who plays the no-nonsense Cynthia Rose, discusses the transformation for all of her fellow thespians: “In Pitch Perfect, we were becoming friends and getting to know each other.  We were going through the shock of learning the dances and singing a cappella, and we just did our job as we were working.  This time, we are friends acting together.  I’ve never felt so connected to them as I do now.”
Rounding out the core cast of graduating senior Bellas are Kelley Jakle and Shelley Regner, who play, respectively, Jessica and Ashley.  Both extremely talented vocalists, Jakle was part of the two-time ICCA-winning SoCal VoCals, while Regner is a distinguished, talented performer in her own right, having appeared alongside Jakle at Carnegie Hall and currently co-starring on the live show “TMI Hollywood.”

Although one of our favorite Bellas, Aubrey, played by Anna Camp, has graduated, as all the girls know: once a Bella, always a Bella.  Now the program director at a corporate boot camp, Aubrey is most definitely her father’s daughter and steps in to whip the Bellas into shape after they’ve lost their way…and their sound.  The actress discusses a bit about one of her favorite scenes to shoot: “We have an a cappella boot camp at the Lodge of Fallen Leaves, and the girls are being worked very hard.  At the camp, we’ve done some water sliding, zip lining, the teepee shuffle—which is a fun exercise on a log—and we’ve also done a mud pit.  They’ve been put through the ringer, and I’m very proud of them.”

The Bellas aren’t the only stars at Barden who have returned to campus.  Beca’s boyfriend, the ever optimistic Jesse, is supportive of her dreams to become a music producer.  Played by Skylar Astin, Jesse wants her to know that there will be life after college and her time with the Bellas.  Astin shares that Beca and Jesse’s relationship grounds the film’s comedy: “The story is hilarious and offers big physical elements that make it that way, but what also made the first one so great were those grounding elements.  You have very real people who have both romance and problems.  Jesse and Beca bring a nice balance to the real stakes of this world.”
Jesse’s former Treblemaker—and the love of Fat Amy’s young life—Bumper, might have graduated, but he just can’t leave his undergraduate university (or his crush) behind.  Adam Devine, explains where his character has been: “I was signing backup for John Mayer, and I’m a true talent, but evidently there was some beef there…and some clashing over whether or not I stole his leather bracelets.  Bumper is now part of the Tone Hangers, the crew of old dudes in the first movie who Bumper just hated.”
Devine and Wilson actually collaborated on the first season of his hit show, Workaholics, before they filmed Pitch Perfect.  Their improv set the tone for the rest of the cast.  Says the actor: “It’s fun improvising with people with comedic backgrounds, because they’re able not to freeze up if you don’t say the exact lines.”  There were many takes on set, and that was just fine with Devine.  He offers: “Kay wrote such a great script that is so quick-witted.  The jokes just hit you and come at you so fast and so hot that it’s an unforgettable moviegoing experience.”
Long gone are the days when Jesse’s best friend, Benji, was an awkward freshman.  Now, he’s an awkward senior.  Returning in the role is trained singer Ben Platt, who speaks for the cast when he takes a step back to see what the Pitch Perfect cultural phenomenon is all about: “I don’t think any of us expected it, which is why it’s been all the sweeter.  We just loved it as this little theater camp movie that we all got to do together, and now you walk down the street and everybody knows Pitch Perfect, Fat Amy and a cappella.”

The performer advises where we find the guys: “Benji and Jesse are the heads of the Treblemakers.  They’ve taken the reins and it’s a new group of guys, although they’ve stayed more like a regular a cappella group.  The Bellas have skyrocketed into this global phenomenon, and now that Benji’s in the group and that dream has been realized, his new obsession is Emily.  She’s this freshman who’s quirky like he is.  He immediately falls for her and spends the entire movie trying to win her over.”
Last, but certainly not least, of the returning cast are John Michael Higgins as John Smith and Elizabeth Banks as Gail Abernathy-McKadden-Feinberger, lead commentators of the ICCAs.  Of the colorful characters, Higgins shares: “John and Gail have a podcast called ‘Let’s Talk-Appella,’ and they are the play-by-play commentators for these competitions.  What’s odd is that we don’t know anything about them.  That’s for a good reason, because it’s such a strange—and pointless—job that they have.  It’s a job that doesn’t need to be done, a solution in search of a problem.  The comic part comes because my character is an unenlightened person.  He’s a misogynist, a racist, and all those things that we’re scared of.” 
As was the rest of the cast, Higgins was proud to see his co-star and producer tackle directing duties for Pitch Perfect 2.  He commends: “I can’t imagine handing the reins over to a better person than Liz.  She has great bedside manner and knows this material and how to tell this story better than anybody.  That’s what you need to be a director.  She’s incredibly confident, intelligent and a great actress.  I’ll work with her any time she wants to direct anything, or to act, again.”
For her part, Banks loved rejoining her former co-star for some of the comedy’s most outrageous scenes.  Commenting on the duo, she laughs: “With John and Gail back saying inappropriate things, who knows what’s going to happen between the two of them?”  When asked what it’s like to give direction to herself in character, she channels Gail, deadpanning: “What’s funny about directing myself is that I am my favorite actress…so it’s pretty easy.”
Legacies, Kommissars and Packers:

New Supporting Cast
From brand new Bellas to a European super-group, Pitch Perfect 2 welcomes multiple newcomers into the musical mix.  Wilson sums what her fellow returning cast found to be the case on set: “Our two new Bellas are really endearing and funny.  Together, we are such a mixed bag all thrown into the one position of being in the Bellas.  There is just something for everyone to relate to in our group.”  The comic performer pauses.  “Maybe because my character was a foreigner in the first movie, and that really stood out, in this sequel there’s a heap of new characters from other countries joining in the fun.  The new German rivals are great new additions to the cast.”
First up was freshman Emily Junk (neé Emily Hardon), portrayed by Academy Award®-nominated Hailee Steinfeld, who blew audiences away when she held her own opposite Jeff Bridges in True Grit.  The young actress reflects: “Pitch Perfect 2 was unlike any other movie I had done before.  The fact that I love music and grew up singing and dancing was a big reason why this opportunity was so intriguing to me. I couldn’t have dreamed of a better scenario.” 

Much like Beca in the first chapter, Emily starts her time at Barden as a misfit.  Still, whereas Beca is a producer at heart, Emily writes music—although both are just as passionate about their talents…and about being a Bella.  Explains Steinfeld: “Everything Emily knows about what it means to be a ‘Bella’ comes from her mom, Katherine, who was a legacy.  Back in her mom’s day, being a Bella was the pinnacle.  Now that Emily is officially a Bella, her over-eagerness gets the best of her and she quickly realizes the amount of hard work that is necessary to compete as a Bella.”
Just as fastidious as the newest member becomes, Banks mapped out the character’s arc in Post-it notes in her production office.  The director explains why Emily is so important to the film: “One of the great things I like about this project is the notion of women mentoring other women.  I love that Beca mentors Emily, and Emily seeks that out.  That’s an important message to tell young girls: ‘You don’t get what you don’t ask for, so if you want someone to mentor you, go ask for it.’  It’s a great collaboration that the two of them have.  They complete each other, musically.”
Speaking of mentors…beloved actress Katey Sagal, whose decades-spanning career impressed all of the actors on set, joined the production as Katherine, Emily’s legacy mother who has a five-octave vocal range and was part of the infamous 1981 sorority.  She reflects upon her time as a Bella: “I am very excited to be a part of it.  I loved the first movie.  My older daughter is in a cappella choirs, so she was extremely excited that I’m in Pitch Perfect 2.”

Dean speaks on behalf of her fellow cast when she says: “Emily, Miss Hailee, is the new Bella, and she’s just adorable.  We waited so long to figure out who was going to be Emily.  So when she came in, it was like she had already been there.  We all just fell in love with her from the start, just like Chrissie.  They came in with open hearts, ready to roll.”  
The Chrissie about whom Dean refers is Chrissie Fit, who joined the team to portray Flo, a foreign-exchange student originally from Central America.  The performer, who cut her teeth on General Hospital and on Disney’s Teen Beach Movie, reacted just as one might imagine when she found out she’d landed the gig.  She laughs: “When I got the call, I was in the car with a friend and was trying my hardest not to get into an accident because I was freaking out and screaming.  I love the fact that it’s a band of misfit girls who don’t fit in, but somehow get together and sing and harmonize…it all works.”  

Providing some insight into her character, Fit offers: “Flo is a dose of reality for the Bellas, coming from a different country and having gone through extreme circumstances.  So whenever the girls think that something is life or death, but it’s actually small, Flo injects reality into that situation by telling them something very serious that happened to her.  I get to be both sarcastic as well as goofy with everyone else.”  As Lee discussed above, Fit was moved by the story and growing diversity of the Bellas.  She says: “The most important thing for me was the fact that we’re seeing a Latina character just be funny and out there in this rock-star group.”  

Stiff competition for all the Bellas comes in the form of an ambitious and talented German collective—operating in concert to create sonic mastery—that calls itself Das Sound Machine (DSM), who gladly takes over the Bellas’ national a cappella tour once the girls disgrace themselves at the Kennedy Center in front of the President.  Fronted by the enigmatic Kommissar and her sidekick, the curious Pieter Krämer, DSM is undoubtedly a musical force with whom to be reckoned.  When the Bellas discover DSM doing an absolutely amazing job, they realize it will take everything in their power to beat their rivals at the world championships and win back their credentials.

Producer Handelman details DSM’s importance in our story: “DSM represent the most extreme version of what the Bellas are.  They are doing EDM, this very European electronica sound.  Their group is 18 members strong, as opposed to the Bellas, who are 10.  Their choreography is even more intense and organized.  They’re doing amazing mash-ups and even have an elite level beat-boxer.  They’re the Ivan Drago to our Rocky.”
Birgitte Hjort Sørensen portrays the cruel beauty Kommissar, the leader of DSM who both frustrates and bewitches Beca…rendering the usually quick-witted Bella speechless.  The Danish actress explains how she came to join the team:  “I loved the first film and was excited that they came up with a part that was right for me.  I also love that my character doesn’t have a real name; she’s just the Kommissar, which is a title.  She’s very driven, ambitious and in it to win it.  Nothing scares her, but she enjoys people who put up a fight. And I think she really likes the Bellas; she thinks they’re good.  She knows they can never be at her level, but she enjoys watching them try.
“Das Sound Machine is the Bellas worst fear come true,” continues Sørensen.  “And Kommissar is the brains behind the group.  Flula’s character is definitely the heart, and I love that his mind works in the weirdest way.  He can ad lib like you wouldn’t believe, and is also quite good at bringing the group together.” 

Over the past few years, Flula Borg, who portrays Krämer, Kommissar’s sidekick, has made quite the name for himself entertaining millions on YouTube.  The techno deejay, record producer, singer, songwriter and hype man shares: “I had been making YouTube videos for some time—digitally sharing my Energies with the world—when someone who was working with the film saw one of my videos and sent it down the chain.  Elizabeth saw it and wanted to use me.  They originally had a role for a slightly larger, more curve-tastic German lady, but I am so very lucky that they thought perhaps a slightly smaller, less curve-tastic German man would work as well!  So, here I am.”

Borg appreciated that his director allowed for the use of improv to complement Cannon’s brilliant script.  He commends: “Elizabeth always encouraged us to have fun and experiment, and we often got to play and improvise parts of scenes, which created some fun moments and large giggles, for sure!  It was a very open set.”

Kendrick counts herself among DSM’s biggest champions.  She says: “DSM is incredible, and it’s so much fun to watch them.”  
Six enormous fans of the franchise make their motion-picture debuts in Pitch Perfect 2.  It just so happens that Clay Matthews, David Bakhtiari, Jordan Rodgers, Don Barclay, T.J. Lang and Josh Sitton are current members of the Green Bay Packers.  When they learned that a sequel to their beloved comedy—of which they can quote every one of Cannon’s lines—was being made, they reached out to director Banks on Twitter.  They told her they were willing to do anything to be in the film and soon found themselves giving it their all on the set.  They sing, dance and even helped to choreograph their own moves in a competitive riff-off sponsored by the oddly-named National A Cappella Laser Ninja Dragon League…hosted by none other than DAVID CROSS of Arrested Development and  Mr. Show with Bob and David.
“Working with the Green Bay Packers was a dream,” surmises Kendrick.  “They were this source of joy and energy and commitment.  In the rehearsal, they were getting low and were super into it.  I remember thinking, ‘Please, try to freeze the image on your face in your mind so that when we shoot this scene, you can have this exact look on your face.’ It was so absurd and wonderful.  That brought me a lot of joy, seeing the Green Bay Packers get low, low, low, low.”
Astin agrees that his football co-workers stole the show: “When I got to rehearsal and saw the Green Bay Packers—they’re not hard to miss, they’re big dudes—the ice was broken when they started quoting the first movie and saying Jesse’s and Benji’s lines verbatim.  They were nervous to sing and I told them, ‘You don’t have to worry, you’re singing ‘Bootylicious; you’ll be fine.’  They said, ‘Why don’t you try playing football and see how that goes?’  They’re all performers at heart, so I think they’ll be very happy.  They do a lot of end-zone dances, so that helped them to bust it out.”

Completing the key cast of lovable weirdoes are the bad boys of the Tone Hangers: REGGIE WATTS (TV’s Comedy Bang! Bang!), JOHN HODGMAN (Baby Mama) and JASON JONES (Rosewater).  Last, but certainly not least, is Beca’s scene-stealing boss (KEEGAN-MICHAEL KEY of TV’s Key and Peele), the head of the production house where Beca is interning.  Able to deliver Cannon’s delicious lines toward his staff—especially Dax (SHAWN CARTER PETERSON of The Host) with seemingly effortless aplomb, Key had his fellow cast and crew howling with laughter.
Aca-Wiedersehen, Y’all:

Shooting in Louisiana
As did the first film, Pitch Perfect 2 lensed in Baton Rouge, Louisiana.  Not only was the city the perfect place for Barden University—complete with the Bellas’ house, dean’s office (the old governor’s mansion in Baton Rouge) and on-campus parties—it served as the ideal location for Beca’s internship, the underground a cappella league throw-down (at a mansion on Highland Road) and the World Championships themselves, which are set in faraway Copenhagen, Denmark.  Production designer Toby Corbett—a former stage hand at a Led Zeppelin concert—describes his reference for it: “We wanted the world festival at the end of the film to have a scale to it that a large European music festival similar to Glastonbury would have.”
During production, in June 2014, a casting call went out as an open invitation to fans of the first film to come to Highland Park for a night shoot.  While the filmmakers were expecting a modest turnout, they had no idea what they were in for.  Producer Brooks offers some background: “I heard that when we created the Worlds, it was the biggest base camp, ever, in Louisiana.  We had thousands of extras in an open field and big stage; it was a big event for a small movie.”  
What started out as simply extras attending a concert became something so much more.  Continues Brooks: “We obviously had extras there, but after the very first song, they stopped being that and became a real crowd who just loved everything that all the girls were doing.  It was so gratifying, and hopefully an indicator that people will respond to the film we’ve made.  It was so fascinating to see that shift in ‘I’m here to work on a film’ to ‘I’m digging this because it feels like a great, live concert.’  They were cheering and applauding, and we hadn’t told them to do so.  It was completely spontaneous and on a level that we didn’t expect.”
Be prepared for an insane Bellas concert, but know that the oh-so-talented DSM takes the stage before the girls in their own knock-out performance.  Hjort Sørensen recalls what that day meant to her: “The experience that stands out for me to the most was doing the World Championships in front of 3,000 people who literally carried us.  I hope they know that they made us even better.  We wanted to give them everything because they were cheering us on.  It was such a rush.  Shooting like from 9, 10 in the evening all the way until the sun came up, they were just nonstop, full of good energy and kept us going.  That was amazing.”

While exterior shots of Barden were filmed at LSU’s campus, the outskirts of the city also served as the location for Aubrey’s boot camp at Campus Groma, a Methodist retreat center with all the trappings they needed to get whipped into vocal-bonding shape—from a zipline to challenge courses and a “blob” cushion in the lake.  
As the girls are working with one another to rediscover their sound, they were truly knee deep in mud and high up in the air.  Corbett walks us through the space: “We wanted to give the sense of the retreat being somewhere isolated, out in the woods—somewhere where the girls would feel a little apprehensive.  They’re college kids who don’t go camping very much; they sing on the weekends.  It was important that we find somewhere very woodsy for the retreat.  That also provided some interesting comic possibilities for the action.”
Not all the fun happened outside in Louisiana.  To capture the Kennedy Center scene that led up to “Muffgate,” Wilson had to train in Los Angeles at an acrobatics school.  She shares: “Before we did the boot camp in Baton Rouge, I trained with my coach, ALOYSIA [GAVRE], who’s been in a number of Cirque du Soleil shows and is very skilled in aerial stunts.  I went to the cirque school, and we trained three times a week for five weeks.  My favorite move as part of the 40-second stunt routine was one I liked to call ‘the Death Drop Spread Eagle.’  I am afraid of heights in real life, but Fat Amy is not so I just had to be in my character and CRUSH IT.”
Her director praises Wilson’s commitment.  Commends Banks: “Rebel got up there and totally nailed it; she was a super trooper.  She inspired everybody, and she inspired herself.  I think she did a lot more than she thought she was ever going to, and it was very impressive.”
A Cappella and EDM:

Learning Vocals and Sets 



If there was any doubt about the power of Pitch Perfect music, consider for a minute these stats: Anna Kendrick’s cover of “Cups” had 180 million views, 5 million downloads and inspired countless amazing covers by the film’s adoring fans across the globe.  And that was just one of the songs from the bestselling soundtrack.


The fascinating blends of musical numbers, all created in the Bellas, Treblemakers and their fellow a cappella singers signature style, have been getting more honed in the past three years.  As it’s been three years since we’ve seen the three-time national champs, one should expect that their music and moves have gotten even better since.  



Handelman explains how Pitch Perfect 2 takes their work to another level: “When we meet the Bellas again, they are doing Beca mash-ups and have a much more eclectic sound.  You’re going to hear electronic music and a lot more hip-hop in this film. We have an underground riff off with country music, ’90s hip-hop and a very diverse sound, including an original song written for the film.  As well, the performances are all bigger.”

For the uninitiated, Dean provides a bit of an aca-tutorial: “When people hear ‘a cappella,’ they automatically think you just took the music away and are singing the song with a harmony to the lead of the sentence or phrase you’re in; that’s not what it is.  A cappella is literally deconstructing a song—the snare, the drum, the piano, the violin, whatever’s in that song—and doing it with your mouth.  A cappella performers do every sound, and they replicate that.  It becomes almost bigger than the song started because what the human mouth and our sounds can do is bigger than what any technical instrument can do.”


Fortunately for the Pitch Perfect 2 production, the filmmakers were once again able to secure music director and music arranger ED BOYER, whose credits include FOX’s Glee and NBC’s The Sing-Off, as well as music director DEKE SHARON, who also was a key member of The Sing-Off.  


Banks, who affectionately refers to them as “the godfathers of a cappella,” explains their roles in this film: “Ed is one of our engineers, along with JOSEPH MAGEE and Deke, and they train everybody in how to make the noises and move their mouths.  It’s incredible: Everybody does their own vocals.  We built a state-of-the-art recording studio in Baton Rouge so that our cast could go in and record their own vocals.  We have a singular track for every actress and actor in the film.  We mix and match it all together and come up with these incredible songs.  It’s a huge undertaking, but I just love the team.  No one let me down.”

Sharon explains the process that occurred before and after principal photography began: “We recorded all the music beforehand, and then while we filmed, everyone lip-synched to their own performance.  They had to hold the mic right up to their mouths and, no matter how much they spun around, moved and danced, they had to keep that mic anchored in the exact same place…while having all of the energy of performing and singing out loud.”

For Platt, it was a treat to be able to work with the two music directors once again.  He raves: “Deke and Ed are the masterminds behind all the a cappella music that’s in this movie.  They’re great at not only at picking songs that people love and want to hear done as a cappella songs, but their biggest talent is enhancing them.  Every time you hear one of the songs that they’ve arranged, you think, ‘I never thought about that as an a cappella song, and I love this version.’  They’re pretty genius, and they’re also good at knowing all of our strengths, so they wrote specifically for us this time.” 
New to the cast this go-round, Hjort Sørensen was thrilled to have such expertise on hand.  She says: “For the vocals, we worked with Deke and Ed.  They’ve done incredible arrangements and were extremely helpful in finding an easy way for us to learn it.  I’m not a trained a cappella singer, and it’s a very difficult discipline to master.  What’s great about them is they have such joy in doing this.  You can tell it’s something that is close to their hearts.”
One of the film’s executive music producer (and album producer), Julia Michels, advises that audiences are in for a treat not only from the Bellas and Treblemakers, but from the German collective, who slays it every time they’re on stage.  She says: “DSM’s going to be a big surprise.  I’m so pleased with what we have been able to accomplish musically with that EDM sound to make it actually translate into a cappella.”

Crazy Youngsters:

Songs and Mash-Ups


Opening with the Universal Pictures fanfare—as performed by Banks and John Higgins as Gail and John—the comedy welcomes the Bellas back into our lives as they sing a medley at the Kennedy Center.  Just before Fat Amy launches “Muffgate” and flashes the Commander-in-Chief, the girls perform “We Got the World,” “Timber,” “America the Beautiful” and Miley Cyrus’ “Wrecking Ball.”


Higgins explains that every selection by the musical team was in service of story: “Pitch Perfect 2 is about people coming together to make something worthwhile, in this case music.  Music’s very powerful in that way.  They’re singing, dancing, and they’re growing.   That often doesn’t happen in comedies.  You don’t usually grow in most comedies; you deteriorate.  These characters molt from college girls to young adults.”


Now that the Bellas are officially off the vocal circuit, it’s up to the Treblemakers to open up the academic year at Barden University.  With a toe-tapping rendition of Mika’s “Lollipop,” they perform in front of the student body just before we are introduced to DSM at the car show—which should have been the Bellas gig.  As DSM performs “Uprising” and “Tsunami,” the Bellas see that they have their work cut out for them if they ever hope to beat the German collective at the World Championships.



During the first month of her internship at the production house, Beca performs an insane mash-up with one of the modern hip-hop masters, and together they blend “Winter Wonderland” and “Here Comes Santa Claus” more seamlessly than you’d ever imagine.



During the film’s signature riff-off—aka the National A Cappella Laser Ninja Dragon League—sequence, a cappella versions of themes including “Butt Stuff” (e.g., “Thong Song” and “Bootylicious”), “Country Love,” (“Live Like You Were Dying” and “Before He Cheats”), “I Dated John Mayer” (“A Thousand Miles” and “We Are Never Ever Getting Back Together”) and “’90s Hip-Hop” (“Insane in the Brain” and “Doo Wop (That Thing)”) were bandied about.



As Audrey forces the girls to get back to the basics at Boot Camp, they perform standards from the 1940s to today—which include The Andrews Sisters’ “Boogie Woogie Bugle Boy,” The Supremes’ “You Can’t Hurry Love,” Labelle’s “Lady Marmalade,” Hanson’s “MMMBop” and En Vogue’s “My Lovin’ (You’re Never Gonna Get It)”.  For their showstopper, Fat Amy and Bumper get the chance to profess their undying love for one another with a rendition of Pat Benatar’s “We Belong,” produced and arranged by The Outfit.



The World Championships offer the best a cappella groups on the planet the chance to shine as Journey’s “Any Way You Want It” is covered by masters of the genre including Pentatonix (as Canadian group Mountain Rhythm), The Filharmonics (as Manila Envy), The Cantastics, The Singboks and Penn Masala (as the Naan Stops).



During their World Championship set, DSM performs “Light Em Up” and “All I Do Is Win,” while the Bellas blow the roof off the outdoor auditorium with “Run the World (Girls),” “Where Them Girls At,” “We Belong,” “Lady Marmalade,” “Timber,” “We Got the World,” and the original song “Flashlight,” written by Sia, Sam Smith and Christian Guzman—with additional lyrics by Jason Moore—in real life (and new Bella Emily in the film).


Finally, Dean, who has written for some of the top acts in the world—from Rihanna to Beyoncé—wrote and performs “Crazy Youngsters,” the anthemic song from Pitch Perfect 2 that is produced by The Underdogs.  
Step It Up:
Mastering the Choreography


After working with Banks and her team on the first film, there was no question Aakomon “AJ” Jones would return to the Pitch Perfect family to choreograph each performance in Pitch Perfect 2, alongside his assistants KYNDRA “BINKIE” REEVEY and CODIE WIGGINS.  

Famous for choreographing dance moves for the likes of Justin Bieber and Usher, Jones took what he learned from whipping the a cappella groups into shape the last time around and amped it up.  He and Banks partnered together to make everything bigger.  Taking the setting from a collegiate world into a professional a cappella scenario is no easy feat, and the scale of difficulty needed to grow.


While the Bellas were the underdogs of the first film and had a progression to excellence, for this comedy they had to be great right off the bat, and rehearsals reflected that status.  Of the process, Snow explains: “Rehearsal this time was a lot more difficult because we actually had to be already national champions.  Before, we could be good, but by the end we were getting to the point where we were great, so now, all the numbers that we have to do have to be already great.  It was a much bigger process.”
Part of the rationale behind creating more challenging choreography is the film’s storyline.  We find that our Bellas are getting more into the showmanship and choreography of the a cappella world, and deviating a bit from their original vocal roots.  Case in point, Flo (stunt doubled by SUSAN JACKSON) reflects the Bellas new over-the-top style by cartwheeling and flipping back and forth across the stage.
Jones explains a particular challenge he found in the sequel:  “I needed to upgrade the choreography while not compromising the a cappella portion—because it’s all about singing, first and foremost.  So what I would do, no matter how intricate the choreography, was to make sure that the groups could literally sing a cappella and do the choreography.  I was trying to straddle the fence between steps that make sense for the vocals and steps that make sense for an overall visual.”

Kendrick, for one, deeply felt Jones’ effortless attitude: “AJ is just cool as a cucumber.  He’s a miracle worker.  We would have been lost without him.  Some of the girls are great dancers; I am not a great dancer.  He is a genius at making people like me look like we know what we’re doing and look confident.  He plays up everybody’s strengths.  He’s worked with the best of the best, but he knows how to deal with people who say, ‘I can’t do that,’ to which he says, ‘It just looks hard; it’s going to be great.’”

Of her head choreographer, Banks commends: “Besides being just a truly great presence around set, AJ is just one of those extremely talented people who I was blessed to have come and work with us.  He is incredible and deserves a lot of the credit for how great the Bellas, DSM and each group look in every performance.”

While the Bellas have a signature look, so does DSM.  Adding this super-group to the mix required a different approach.  Jones explains: “Visually, they all look like the elite.  The way we cast the group, we have 18 members and we made sure that if we hired someone who was 5’7”, they are matched with another person who is 5’7”, so everyone is symmetrical from day one.  The DSM are intricate; their wardrobe [by costumer Salvador Perez] is monochromatic… almost military in a way.  We just carried that energy into the choreography, where you see a lot of precision.”
As a newcomer, Hjort Sørensen wasn’t sure what to expect walking into rehearsals.  She gives: “I came in a little scared, both because AJ’s so good and he’s done amazing things, and also because I’m not a dancer and I wanted to pull it off.  AJ, Codie and Binkie together are amazing at creating images.  The three of them are able to think visually and communicate it in a simple way.”

The choreography team even worked closely with the Green Bay Packers to make sure their signature moves were flawless.  That said, Jones’ operation didn’t stop on the ground.  He took it to the air for a very special opening sequence with the Bellas performing at Lincoln Center.  Wilson, who had the privilege of going airborne, explains: “Before we started filming, I got a call from Elizabeth asking me if I would be willing to attempt aerial stunts.  So they sent me the first eight pages of the script with this scene, and I thought it was funny and a great ‘flashy’ opening.  This might come as a surprise to you, but I’m actually not a stunt lady with natural acrobatic talent.”
****
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ABOUT THE CAST

ANNA KENDRICK’s (Beca) variety of accomplishments showcases her impressive range of talent.  Kendrick recently starred as Cinderella in Walt Disney Pictures’ film adaptation of the musical Into the Woods, directed by Rob Marshall, opposite Meryl Streep and Johnny Depp.  She is currently filming the action-thriller The Accountant, opposite Ben Affleck. 
Kendrick recently wrapped production on several films, including Joe Swanberg’s Digging for Fire, which marks her third time working with the director; John Krasinski’s The Hollars, opposite Krasinski; and Paco Cabezas’ Mr. Right, alongside Sam Rockwell. 

She was the lead in the hit musical comedy Pitch Perfect.  The song “Cups,” which she performed in the film, has gone multiplatinum and became one of Billboard’s top songs of 2013.  
Kendrick’s other credits include Radius/The Weinstein Company’s film adaptation of the musical The Last Five Years; the indie films Cake and Happy Christmas; Drinking Buddies, opposite Olivia Wilde and Ron Livingston; Summit Entertainment’s comedy-drama 50/50, with Seth Rogen and Joseph Gordon-Levitt; and David Ayerʼs intense crime-drama End of Watch, opposite Jake Gyllenhaal.  Kendrick was also seen in the blockbuster Twilight franchise, including The Twilight Saga: New Moon, The Twilight Saga: Eclipse and The Twilight Saga: Breaking Dawn—Part 1.
In 2009, Kendrick starred opposite George Clooney and Jason Bateman in Jason Reitman’s lauded film Up in the Air, for which she earned an Oscar® nomination for Best Supporting Actress.  Additionally, she was honored by the National Board of Review as Best Supporting Actress and won an MTV Movie Award for Best Breakout Star.  Kendrick also earned Critics’ Choice Movie, Golden Globe, BAFTA and Screen Actors Guild award nominations.
Kendrick notably starred in Picturehouseʼs Rocket Science, directed by Jeffrey Blitz.  Her performance as an ultracompetitive high-school debate team member garnered critical acclaim.  The film received a nomination for the Grand Jury Prize at the 2007 Sundance Film Festival.  She was nominated for a Film Independent Spirit Award for Best Supporting Female for her work in the film.
Kendrick made her feature-film debut in director Todd Graffʼs Camp, a favorite at the 2003 Sundance Film Festival.  Her performance in the cult classic earned her a Film Independent Spirit Award nomination, as well as a Best Supporting Actress nomination at the 2004 Chlotrudis Awards.
An accomplished theater veteran, Kendrick began her career as Dinah Lord in the 1997 Broadway musical production of High Society, for which she received a Tony Award nomination for Best Featured Actress in a Musical.  At just 12 years old, she was the second-youngest Tony Award nominee in history.  Kendrick also garnered Drama League and Theatre World awards, as well as Drama Desk and FANY award nominations.
Kendrickʼs additional theater credits include a feature role in the New York City Operaʼs production of A Little Night Music, which starred Jeremy Irons; My Favorite Broadway: The Leading Ladies Live at Carnegie Hall; and Broadway workshops of Jane Eyre and The Little Princess. 
For her breakout performance as fan favorite Fat Amy in Pitch Perfect, REBEL WILSON (Fat Amy) received an MTV Movie Award for Best Breakthrough Performance and a Teen Choice Award for Choice Movie Actress: Comedy.  The film won an MTV Movie Award for Best Musical Moment, a Teen Choice Award for Choice Movie: Comedy and an American Music Award for Favorite Soundtrack.  Pitch Perfect grossed more than $113 million worldwide, making it the second-highest grossing music-comedy film of all time. 
Wilson recently wrapped production on Louis Leterrier’s Grimsby, which also stars Sacha Baron Cohen, Penélope Cruz and Mark Strong.  The film will be released by Sony Pictures on February 26, 2016.  Wilson will next begin production on Christian Ditter’s How to Be Single, opposite Dakota Johnson. 

In December 2014, Wilson starred opposite Ben Stiller, Robin Williams, Owen Wilson and Ricky Gervais in Night at the Museum: Secret of the Tomb, the third installment of Shawn Levy’s Night at the Museum series.  The film has grossed more than $354 million worldwide.

Wilson made her American comedy-film debut in Paul Feig’s Bridesmaids, alongside Kristen Wiig. The film, produced by Judd Apatow, was named one of AFI’s top 10 films of 2011, received a Critics’ Choice Movie Award for Best Comedy and grossed more than $288 million worldwide.  Wilson’s additional film credits include Michael Bay’s Pain & Gain, with Mark Wahlberg and Dwayne Johnson; Struck by Lightning; What to Expect When You’re Expecting; and Bachelorette, with Kirsten Dunst, Isla Fisher and Lizzy Caplan.

In addition to her work on camera, Wilson will voice a character in DreamWorks Animation’s Kung Fu Panda 3, which will be released by 20th Century Fox on March 18, 2016.  She voiced the character of Raz in the animated feature Ice Age: Continental Drift, which grossed more than $877 million worldwide. 

In 2013, Wilson hosted and was the head writer for the MTV Movie Awards, which experienced a significant 45% increase in ratings from the previous year.

Wilson holds a double degree in the arts and law (BA/LLB) from the University of New South Wales and trained as an actor at the Australian Theatre for Young People.  She got her start in entertainment writing and performing on Sydney’s stages and had a role on the beloved Australian cult comedy series Pizza.  Wilson wrote and starred in two other television series, The Wedge and Bogan Pride, before moving to the United States. 
She is a longtime supporter of The School of St Jude in Tanzania, which fights poverty through education.

At age 14, HAILEE STEINFELD (Emily) emerged as a breakout star with her poignant Academy Award®-nominated performance in 2010’s True Grit.

This year, Steinfeld stars alongside Samuel L. Jackson and Jessica Alba in the Brett Ratner-produced feature Barely Lethal.  The film centers around 16-year-old Megan (Steinfeld), who is an international assassin yearning for a “normal” adolescence.  A24 films plans to release the film on VOD and DirecTV in April, and in New York and Los Angeles in May.   

Steinfeld will appear in Daniel Barber’s The Keeping Room, with Brit Marling.  The drama explores the story of two sisters and a slave who are forced to defend their Southern home against soldiers who have broken off from the fast-approaching Union Army.  The film debuted at the 2014 Toronto International Film Festival.  Drafthouse Films will release it on October 2 in New York and Austin, followed by a wide release.

Steinfeld made her Sundance Film Festival debut in January 2015 with Ten Thousand Saints, opposite Ethan Hawke and Emile Hirsch.  The coming-of-age story set in the Lower East Side of New York City in the 1980s follows three screwed-up young people and their equally screwed-up parents.  The film was directed by Robert Pulcini and Shari Springer Berman and produced by Anne Carey and Amy Nauiokas for Archer Gray Productions, Trudie Styler and Celine Rattray for Maven Pictures, and Luca Borghese.

Last year, Steinfeld wrapped production on Universal Pictures’ Term Life, opposite Vince Vaughn, Terrence Howard and Taraji P. Henson.  The film, based on the graphic novel by A.J. Lieberman and Nick Thornborrow, follows Nick Barrow (Vaughn) as he plans and sells heists to the highest bidder but finds himself hunted by mob bosses, contract killers and dirty cops.  To help his estranged daughter, Cate (Steinfeld), he takes out a life insurance policy on himself with her as the beneficiary.

In November 2014. Steinfeld starred in The Homesman, alongside Tommy Lee Jones, Meryl Streep and Hilary Swank.  The film tells the story of a man (Jones) who teams up with a pioneer woman (Swank) to escort three women across the prairie back to civilization.  The film was released by Roadside Attractions. 

Steinfeld starred in John Carney’s Begin Again, opposite Keira Knightley and Mark Ruffalo.  The music-centered story follows Gretta (Knightley), who moves with her longtime boyfriend to New York but is heartbroken when he dumps her for fame and fortune.  Steinfeld played Violet, the daughter of Ruffalo’s character.  Begin Again premiered at the Toronto International Film Festival.  It was released by The Weinstein Company on July 11, 2014.
Steinfeld’s other recent films include Hateship Loveship, opposite Guy Pearce, Kristen Wiig and Nick Nolte; 3 Days to Kill, opposite Kevin Costner; the 2013 screen version of William Shakespeare’s classic Romeo & Juliet; and Ender’s Game, opposite Harrison Ford and Ben Kingsley.

In 2010, Steinfeld was chosen over 15,000 actresses for the role of Mattie Ross in the Coen brothers’ remake of True Grit, opposite Jeff Bridges, Matt Damon and Josh Brolin.  Steinfeld’s performance garnered her universal acclaim and dozens of film critics’ awards, including the BFCA, Chicago Film Critics Association, Toronto Film Critics Association and Vancouver Film Critics Circle.  In addition to her Oscar® nomination, Steinfeld received a Screen Actors Guild Award nomination for Outstanding Performance by a Female Actor in a Supporting Role, as well as a BAFTA Award nomination for Best Actress in a Leading Role.

Steinfeld was the face of Miuccia Prada’s Miu Miu campaign in fall 2011 and was named one of Time magazine’s 16 Most Influential Teens of 2013.  Also in 2013, she was honored with the Female Star of Tomorrow Award at the CinemaCon Awards and the Max Mara Face of the Future Award at the annual Women in Film gala.
Steinfeld currently resides in Los Angeles.

BRITTANY SNOW (Chloe) is one of the brightest and most engaging acting talents to emerge in recent years.  Snow can currently be seen starring in the second season of DirecTV’s drama series Full Circle, which premiered on March 25, as well as the independent drama Dial a Prayer, opposite William H. Macy, which was released on April 10.

In 2013, Snow showcased her range in a powerful performance on Lifetime’s Call Me Crazy: A Five Film. Additionally, Snow was seen in Syrup, opposite Kellan Lutz and Amber Heard and the thriller Would You Rather, for which she also took on the role of executive producer.  Snow starred in the lead role of 2011’s indie suspense-thriller 96 Minutes.  She also starred in Janie Jones, with Abigail Breslin; Petunia, alongside Thora Birch; and the Film Independent Spirit Award-nominated feature The Vicious Kind, which premiered to rave reviews at the Sundance Film Festival in 2009.  Prior to that, Snow starred in the box-office hit Prom Night and the well-received independent film Finding Amanda, opposite Matthew Broderick.  Snow’s other notable film credits include New Line Cinema’s Hairspray, in which she played Amber Von Tussle, the daughter of Michelle Pfeiffer’s character, Velma Von Tussle; 20th Century Fox’s John Tucker Must Die, in which she played her first leading film role; and Disney’s box-office hit The Pacifier, opposite Vin Diesel in her big-screen debut.  Snow has also starred on NBC’s dramedy Harry’s Law, opposite Kathy Bates, and appeared in a recurring role as Matt’s neo-Nazi girlfriend on FX’s hit original series Nip/Tuck.
A native of Tampa, Florida, Snow began her acting career appearing in and lending her voice to numerous national commercials.  She also starred in theater productions, including a national tour of Joseph and the Amazing Technicolor Dreamcoat.
 Snow made the transition to television when she landed a starring role on the long-running daytime drama Guiding Light.  She commuted on the weekends from Florida to New York City, where the show was taped.  Her additional television credits include Safe Harbor, SeaQuest 2032 and the pilot Murphy’s Dozen.  Her next project was the NBC series American Dreams.  Snow played Meg Pryor, a teen living in the ’60s who struggled to find a balance between her family’s strict upbringing and her own desires as a young woman.

In September 2010, Snow co-founded the movement Love Is Louder, in association with MTV and The Jed Foundation, to build on the outpouring of online support after the lives of multiple teenagers were lost to suicide that same month.  Having already impacted the lives of millions, this movement invites anyone who has ever felt mistreated, misunderstood or isolated into the conversation.

A native New Yorker, SKYLAR ASTIN (Jesse) broke out in his 2006 role as Georg in the Tony Award-winning play Spring Awakening, opposite Glee’s Lea Michele, which depicts the journey of late 19th century German students as they navigate through self-discovery.  Spring Awakening won eight Tony Awards.

Astin went on to star in a wide range of television and film projects, showing his incredible dramatic and comedic talent.  Most recently, Astin starred in TBS’ comedy series Ground Floor, created by Bill Lawrence (Cougar Town, Spin City and Scrubs), on which he starred alongside John C. McGinley.  Astin will next commence production on ABC’s untitled NBA comedy pilot, a buddy comedy set in the world of professional basketball that follows a non-English speaking rookie and a non-basketball speaking translator (Astin).  Astin, who’s been in demand this season, locked down the role almost immediately.

Astin’s other credits include the upcoming comedy Flock of Dudes, opposite Jamie Chung, Hilary Duff and Bryan Greenberg; the indie comedy, Cavemen, opposite Camilla Belle; Taking Woodstock; and the independent Sundance Film Festival favorite Hamlet 2.  In 2012, Astin provided the voice of Roy in Walt Disney Pictures’ award-winning animated feature Wreck-It Ralph and also starred opposite Miles Teller in Relativity’s college comedy 21 & Over, written by Jon Lucas and Scott Moore (The Hangover).  

For television, Astin has had guest appearances on shows such as FOX’s House, M.D., HBO’s Girls and NBC’s Love Bites. 

Astin currently splits his time between New York and Los Angeles.

 
ADAM DEVINE (Bumper) is quickly becoming one of the most sought-after young comedians and actors in the comedy world.  Devine is best known as a co-creator, writer and star of the hit Comedy Central show Workaholics.  He can also be seen on Comedy Central’s Adam Devine’s House Party.

Devine recently wrapped production on Nancy Meyers’ The Intern, opposite Anne Hathaway and Robert De Niro.  Devine plays the head of the interns in the Warner Bros. Pictures comedy about a 70-year-old widower (De Niro) who enters an intern program.  Devine also wrapped production on Sony Pictures’ The Final Girls, opposite Nina Dobrev and Thomas Middleditch.  Additionally, Devine will star opposite Zac Efron in Mike and Dave Need Wedding Dates, a comedy based on the true story of brothers who attempted to find dates to a wedding by placing an ad on Craigslist. 

In 2012, Devine starred in Universal Pictures’ comedy Pitch Perfect, which follows the competitive world of collegiate a cappella, alongside stars Anna Kendrick, Brittany Snow and Rebel Wilson.  He can be seen in his scene-stealing recurring guest-star role as a nanny on ABC’s Modern Family. 

His sketch-comedy group, Mail Order Comedy, has headlined sold-out comedy shows all over the nation.  Devine performs in, writes and produces all of Mail Order Comedy’s material, including Workaholics.

Devine performed in the “New Faces” show at the Just for Laughs Montreal Comedy Festival, shortly after which he was cast opposite Jon Heder and Diane Keaton in Warner Bros. Pictures’ Mama’s Boy.  He appeared on Comedy Central’s Live at Gotham, TBS’ Frank TV and ABC’s Better Off Ted.  Additionally, Devine was a recurring guest-star on ABC’s Samantha Who?

Golden Globe Award-winning actress KATEY SAGAL (Katherine) has entertained audiences in a variety of dramatic and comedic roles throughout her notable career. 

Sagal portrayed Gemma Teller Morrow on FX’s hit drama Sons of Anarchy, which concluded its run this past fall after seven seasons.  Sons of Anarchy was a gritty, one-hour drama about a notorious outlaw motorcycle club in Northern California who fought to protect their small town from drug dealers and local corporate developers.  In 2011, Sagal won her first Golden Globe Award for Best Performance by Actress in a Television Series—Drama for her portrayal of the matriarch.  She was nominated two years in a row for a Critics’ Choice Television Award for Best Actress in a Drama Series.

Following Pitch Perfect 2, Sagal will appear in the biopic Bleed for This, about the incredible comeback of world champion boxer Vinny Pazienza after a near-fatal car crash.  The film, directed by Ben Younger, stars Miles Teller and is set for release later this year.

Sagal has also signed on to play Annora of the Alders in Kurt Sutter’s new pilot for FX, The Bastard Executioner, a historical drama set in the early 14th century about a knight in King Edward I’s charge. 

Prior to her success on Sons of Anarchy, Sagal starred on the ABC series 8 Simple Rules, alongside the late John Ritter, and was the featured voice of Turanga Leela, a beautiful one-eyed alien, on the Comedy Central animated series Futurama.  Sagal had roles in the independent film I’m Reed Fish and the telefilm Three Wise Guys.  For television, she had a recurring role as Helen Norwood on the ABC phenomenon Lost and as Nancy Gilroy on FX’s The Shield.  

In addition to acting, Sagal is a critically acclaimed singer and songwriter.  Sagal was a Harlette backup singer for Bette Midler for three years, as well as a background singer for Bob Dylan, Olivia Newton-John, Etta James and Tanya Tucker.  Her album “Covered” was released on November 11, 2013, with her cover of the Tom Petty song “Free Fallin,” as the first single. 

With the support of record label Valley Entertainment, Sagal released her album “Room” in 2004.  “Room” was the first record for Sagal since her 1994 debut album, “Well.”  “Room” is a combination of original songs penned by Sagal, including “Life Goes Round,” “Daddy’s Girl” and “Wish I Was a Kid,” and memorable classics, such as “Feel a Whole Lot Better” and “For the Love of Money.”  The first single was “Daddy’s Girl,” a touching song about the long-lasting relationship between a daughter and her father.  She debuted the song on the March 2, 2004, episode of 8 Simple Rules.  “Room” was produced by Bob Thiele (Bonnie Raitt) and mixed by Ray Kennedy (Twangtrust/Steve Earle).  Ivan Neville, Don Was and Shane Fontayne make appearances throughout the album.  

Sagal gained national attention for her role as the outrageous Peg Bundy on the groundbreaking, highly rated long-running series Married With Children, for which she earned four Golden Globe and two American Comedy award nominations.

For her first job on television, Sagal joined Mary Tyler Moore on the television series Mary.  Sagal has starred in the television movies Smart House and Mr. Headmistress (both Disney Channel Original Movies), as well as Chance of a Lifetime, Trail of Tears and She Says She’s Innocent.  

Sagal also starred in the feature films Maid to Order, The Good Mother and the 2000 Sundance Film Festival favorite Dropping Out. 

Sagal currently resides in Los Angeles, California, with her husband, Sutter, who counts executive producer and writer of Sons of Anarchy and The Shield among his many credits, and her three amazing children, Sarah, Jackson and Esmé.

ANNA CAMP (Aubrey) is best known for her starring role in Universal Pictures’ hit film Pitch Perfect.  On the big screen, Camp recently starred in the independent feature Goodbye to All That, which premiered at the 2014 Tribeca Film Festival.  She recently completed production on the independent features One Night, opposite Justin Chatwin, and Caught, opposite Sam Page.  She also appeared in the Academy Award®-nominated film The Help, opposite Jessica Chastain and Octavia Spencer.  

Last summer, Camp reprised her role as Sarah Newlin on HBO’s final season of True Blood.  The cast earned a Screen Actors Guild Award nomination in 2009 for Outstanding Performance by an Ensemble in a Drama Series.

Camp’s other television credits include How I Met Your Mother, The Good Wife, Glee, The Office, House of Lies and Mad Men.
On Broadway, Camp starred opposite Daniel Radcliffe in the 2008 Broadway revival of Equus.  She also appeared in Mike Nichols’ The Country Girl, opposite Morgan Freeman and Francis McDormand. 

 
Camp grew up in South Carolina and currently resides in Los Angeles. 

This summer, BEN PLATT (Benji) will star in Dear Evan Hansen, the original world-premiere musical debuting at Arena Stage in Washington, D.C.  Platt can also soon be seen alongside Meryl Streep in the feature film Ricki and the Flash.  
Platt most recently made his Broadway debut as Elder Cunningham in Broadway’s famed production of The Book of Mormon, in which The New York Times called his performance “sensational.”  He first originated the role of Elder Cunningham to critical acclaim in the show’s Chicago production, for which he won a 2013 BroadwayWorld Chicago Award for Best Actor in a Touring Production. This past fall, Platt sold out his first solo cabaret show at the popular New York City venue 54 Below.

No stranger to theater, Platt recently starred in the reading of Ben Andron’s Breaking Bobby Stone, directed by Peter Scolari.  His national tour credits include Caroline, or Change, directed by George C. Wolfe and Tony Kushner.  Platt’s regional-theater tour credits include Joe Iconis’ The Black Suits at Barrington Stage Company; Stephen Belber’s The Power of Duff at New York Stage and Film’s Powerhouse Theater; Sidney Kingsley’s Dead End at the Ahmanson Theatre; The Music Man; Mame; Camelot; and The Sound of Music at the Hollywood Bowl.  Workshops and readings include Steven Sater’s Murder at the Gates, directed by Peter DuBois; Sater and Duncan Shiek’s Alice By Heart; Irma La Douce, directed by Rob Ashford, which starred Katie Holmes; and The Bridges of Madison County, directed by Bartlett Sher.

Platt currently resides in New York City and Los Angeles. 

With an impressive body of work that encompasses film and television roles, Alexis Knapp’s (Stacie) career continues to evolve with exciting and challenging projects.
Knapp will next be seen starring in the film Urge, alongside Ashley Greene and Pierce Brosnan.  The film follows a group of friends on holiday who experiment with a new designer drug that makes them lose their ability to control their urges.
Knapp starred in the sleeper hit Project X, with Miles Teller and Thomas Mann, which follows three high-school seniors who throw a birthday party to make a name for themselves; alongside Ian Somerhalder in The Anomaly, which tells the story of a former soldier who is taken captive and awakens in the back of a van, where he learns that he only has a few minutes to figure out how he got there; and in the romantic comedy Cavemen, with Camilla Belle, Chad Michael Murray and Skylar Astin.  Knapp’s other film credits include Couples Retreat and Percy Jackson & the Olympians: The Lightning Thief. 

Segueing effortlessly between the big and small screens, Knapp recently starred alongside Astin on TBS’ comedy Ground Floor.  From creator Bill Lawrence, the show followed a successful young banker who falls for a woman who works in his building’s maintenance department.  Knapp played Tori, a girl who hits the clubs at night and catches up on her sleep at work.  Her additional television credits include guest-starring roles on the ABC comedy Super Fun Night and the popular animated series Family Guy.
A native of Pennsylvania, Knapp currently resides in Los Angeles.
HANA MAE LEE (Lilly) is an actress, comedienne, artist and fashion designer.  In 2013, Lee was nominated for two Teen Choice Awards: Best Hissy Fit and Scene Stealer (the only female in the category), for her iconic role as Lilly in Pitch Perfect, which took home the award for Best Comedy Movie at the Teen Choice Awards and the Golden Popcorn for Best Musical Moment at the MTV Movie Awards.

Lee began her career modeling at age 16, and starred in commercials and music videos.  Booking more than four dozen national campaigns, she modeled for brands such as Jeep, Honda, Verizon, Apple, Sebastian, American Express, Nokia, Midori and Hewlett-Packard.  Lee has shot with the world’s top commercial directors and photographers, including Ellen von Unwerth, Malcolm Venville and Brett Ratner.  Her magazine credits include Teen Vogue, Soma, Elle, Time, Nylon, Audrey and KoreAm.
In 2011, Lee made her television debut as a guest star on CBS’ Mike & Molly, playing the role of Soo-Jin.  Her additional television credits include a recurring role as Frankie G. on ABC’s Super Fun Night, Comedy Central’s Workaholics, Showtime’s Californication, NBC’s Marry Me and Hulu’s Resident Advisors.
Lee began performing stand-up comedy in 2009.  Her comedy sets are known to be fierce, avant-garde and ballsy.  That same year, she helped create the comedy duo Get Gaysian with Matthew John Daly, her good friend and fellow alumnus of Baron Brown Studio, where they met.  Their comedy styling includes stand-up, sketch, impersonations, original characters and singing.  Lee has performed at The Comedy Store, Flappers, Three Clubs, Akbar and others.
Lee is an alumna of Otis College of Art and Design, where she earned a BFA in fashion design.  In 2001, she began her own jewelry line, called Hanamahn (“just one” in Korean).  In 2010, Lee expanded into apparel and outerwear.  She says her designs “dare to inspire” rather than follow trends that quickly come and go.  The one-of-a-kind pieces have been worn by collectors, musicians, actors and business creatives.    

Additionally, Lee works with Alain Lafaille for He-Ha, having a worldwide presence for their art pieces, including the cigarette-butt hat, which inspired more than two million articles overnight.  Lee’s cigarette hat was the top-trending hashtag in the world during the 2013 MTV Movie Awards.

In the charity circuit, Lee is involved in many LGBT events, standing up for equality for all, and works with anti-bullying campaigns, such as Friend Movement, for which she hosted the first-ever Friend Movement Benefit Concert, which featured LeAnn Rimes.
ESTER DEAN (Cynthia Rose) is an American songwriter, recording artist, record producer, actor and entrepreneur from Muskogee, Oklahoma.  Dean lived in Tulsa, Oklahoma, and Omaha, Nebraska, before moving to Atlanta, Georgia, following her graduation from Omaha North High School in 2001.

Dean later relocated to Los Angeles, where she met producer Polow da Don and was signed to his Zone 4/Interscope Records label.  During her tenure, Dean penned a catalog of hits for countless artists, including Britney Spears, Rihanna, Christina Aguilera, Mary J. Blige, Beyoncé, Monica, Keri Hilson, Keyshia Cole, Kelly Rowland, Katy Perry, Kelly Clarkson, Ciara and Usher, among others.

In 2009, Dean recorded and released her first single, “Drop It Low,” featuring Chris Brown, for the LeBron James documentary More Than a Game.  The song peaked at No. 38 on the Billboard Hot 100, becoming her first U.S. Top 40 single. 

In 2011, Dean inked a management deal with Roc Nation and, in 2012, went on to co-write and guest-vocal on Machine Gun Kelly’s single “Invincible,” which has been used in advertisements for Verizon’s HTC Rezound campaign and served as the theme song for WrestleMania XXVIII. 

During her career, Dean has made several contributions to film projects, including the “Step Up 3D: Original Motion Picture Soundtrack” (2010), “Burlesque: Original Motion Picture Soundtrack” (2010) and “Rio: Music From the Motion Picture Soundtrack” (2011).  Dean took her film involvement one step further in 2012 when she voiced two characters in the fourth installment of the animated Ice Age franchise, Ice Age: Continental Drift, as well as writing a song for the movie, titled “We Are (Family).”  In 2012, Dean made her acting debut in Pitch Perfect and performed on the soundtrack as well.  

Dean has earned herself numerous Billboard Top 10 hits, five Grammy Award nominations, a 2014 BET Award nomination for Best Female Hip-Hop Artist and a 2013 Annie Award nomination for Music in an Animated Feature Production, and won, alongside the Pitch Perfect cast, the 2013 MTV Movie Award for Best Musical Moment.

2015 continues to be a year of major achievements for the young entrepreneur. In addition to writing collaborations, Dean has released two new singles as an independent artist, “Get My Dough” and “Twerkin 4 Birkin,” featuring rapper Juicy J.  She also heads E.K.A.S Records, her own joint venture alongside Interscope Records, through which her first artist Jasmine V’s debut single, “That’s Me Right There,” featuring Kendrick Lamar, was released.
Born and raised in Miami, Florida, CHRISSIE FIT (Flo) is best known for her portrayal of Cheechee in the Disney Channel original movie Teen Beach Movie.  This summer, Fit will reprise her role in Teen Beach Movie 2.  She’s also known for her work in the Sundance hit Filly Brown, alongside some of the most recognized Latino talent in the industry. The actress, singer and writer is of Cuban decent and has appeared on a variety of television shows.  Most notably, she played Mercedes Suarez on the long-running ABC soap General Hospital. 

Fit supports organizations dedicated to bettering the lives of children by working with Disney’s Friends for Change, Free The Children and Young Storytellers Foundation. 

Fit currently resides in Los Angeles.

In 2010, Birgitte Hjort Sørensen (Kommissar) came to international prominence in the role of journalist Katrine Fønsmark, one of the central protagonists of the multi-award-winning series Borgen.  The Danish political drama charted the unexpected rise to power of the first female prime minister of Denmark.  Borgen won the International Award at the 2012 BAFTA Television Awards, and Sørensen was nominated for Best Actress in a Leading Role at the 2014 Robert Awards and the 2013 Golden Nymph Award for Outstanding Actress in a Drama Series at the Monte-Carlo Television Festival for her role in the series.  In addition to being a huge success in both the U.K. and Denmark, Borgen has been well-received in the U.S., with Newsweek calling Borgen “the best TV show you you’ve never seen.”  Additionally, Borgen has been sold to more than 70 countries, making it the most successful exported Danish television series to date. 

Most recently, Sørensen appeared in HBO’s award-winning, critically acclaimed and highly rated television series Game of Thrones.  The fantasy show, adapted from George R. R. Martin’s novels by creators David Benioff and D.B. Weiss, returned for its fifth season on April 12.  

This summer, Sørensen begins production on HBO’s upcoming rock ‘n’ roll drama series.  The currently untitled project will be directed by Martin Scorsese, written by Terence Winter and executive produced by The Rolling Stones frontman Mick Jagger and George Mastras (TV’s Breaking Bad).  The series will explore the music business in the 1970s. 

While studying at the prestigious Danish National School of Theatre in 2005, Sørensen made her television debut in the thrilling crime drama The Eagle.  She then came to the attention of the critics with her performance as Roxie Hart in the 2007 Copenhagen Det Ny Teater production of Chicago, which was hugely successful and led to Sørensen’s repeat performance of Roxie in the acclaimed London production at the Cambridge Theatre in 2008. 

Sørensen has starred in several major television series, including the BBC Three comedy drama series Bluestone 42.  She also starred in the 2013 television series Marple: Endless Night, playing the part of Greta Anderson.

On the feature-film side, Sørensen starred opposite Antonio Banderas in the Spanish sci-fi thriller Automata, which premiered at the 2014 San Sebastian International Film Festival.  In 2013, Sørensen was nominated for a Bodil Award in the Best Supporting Actress category by the Danish Film Critics Association and won Best Actress at the Festroia International Film Festival for her performance in the Danish film Someone You Love.  In the film, Sørensen played Julie, the grown-up daughter of world-famous singer-songwriter Thomas Jacob, who reunites her father with his estranged grandson Noa.  Also in 2013, she starred in the Norwegian film Kraftidioten (In Order of Disappearance), alongside Stellan Skarsgård, Bruno Ganz and Pål Sverre Hagen.

In 2011 and 2012, Sørensen starred in the title role of two films.  She played Julie in Julie, the story of a young tennis star who falls in love with her trainer, based on the play Miss Julie, by August Strindberg; and later as the 19th century Danish artist Marie Krøyer in Marie Krøyer, the biographical drama of Krøyer’s marriage to fellow painter P. S. Krøyer.  Sørensen was again nominated for a Robert Award for this performance.  

In 2009, Sørensen starred as Beate in At World’s End and was nominated for Best Actress at both the Zulu Awards and the Robert Festival (Danish BAFTA) for her performance.  Sørensen played Sarah in 2008’s award-winning Danish thriller Kandidaten (The Candidate), in which a defense attorney is thrown into a tangled web of blackmailers, killers and the unravelling of his father’s death.  That same year, she appeared in the Danish comedy Anja og Viktor: Braendende Kaerlighed (Anja & Viktor: Burning Love) as Regitze.

Sørensen resides in Copenhagen, Denmark.
A German actor, musician and performance artist with more than 60 million YouTube views, FLULA BORG (Pieter Krämer) blends absurdist humor with spontaneous charm to create his own unique brand of brilliantly confusing entertainment.  While he began his career as a techno DJ in northern Bavaria, Borg moved to Los Angeles to hone his diverse spectrum of talents.  He regularly works as an actor, musician, unintentional comedian, host, DJ and hype man, spreading his trademark energy and humor wherever he goes.

Over the coming months, Borg’s work will increasingly make its way to the big screen.  He will next be seen in Killing Hasselhoff, for WWE Studios, and Alvin and the Chipmunks 4, for 20th Century Fox, and is starring in an independent film he co-wrote titled Honey Buddies, all slated for 2015 release.  Borg was recently cast as the lead in an upcoming NBC pilot titled Cuckoo, which tells the story of a middle-class family whose daughter comes back from a summer abroad married to a charming but infuriating eccentric (Borg), much to her father’s annoyance.

Prepare yourselves—Borg is a force of nature who will charm, captivate and disorient you into laughter!
An incredibly diverse artist, audiences are often surprised by JOHN MICHAEL HIGGINS’ (John) chameleon-like character changes.  The guy who played David Letterman in the highly acclaimed HBO film The Late Shift is indeed the same guy who played the flamboyantly gay shih tzu handler in Christopher Guest’s Best in Show. 
Higgins was most recently seen in two independent films: Fernando Lebrija’s Sundown, opposite Teri Hatcher, Sara Paxton and Camilla Belle, and Vadim Jean’s Breaking the Bank, opposite Kelsey Grammer and Tamsin Greig. 

Previously, Higgins starred in Cameron Crowe’s dramedy We Bought a Zoo, opposite Matt Damon, Scarlett Johansson and Thomas Haden Church.  He also starred in Columbia Pictures’ comedy Bad Teacher, directed by Jake Kasdan, which co-starred Cameron Diaz, Jason Segel and Justin Timberlake.  Higgins was previously seen in Columbia Pictures’ The Ugly Truth, opposite Katherine Heigl and Gerard Butler, as well as Universal Pictures’ comedy Couples Retreat, alongside an all-star cast that included Vince Vaughn, Jason Bateman and Jon Favreau.  His other credits include Pitch Perfect, Yes Man, Fired Up!, Fred Claus, Evan Almighty, The Break-Up, For Your Consideration, A Mighty Wind, Fun With Dick and Jane and Blade: Trinity.

Higgins is no stranger to television.  He starred on TV Land’s Happily Divorced, opposite Fran Drescher, and has since done a number of guest-starring appearances, including CBS’ Mike & Molly, TBS’ Sullivan & Son and the critically acclaimed CBS drama The Good Wife.  Higgins has a multitude of other credits, including Raising the Bar, Arrested Development and Ally McBeal. 

Higgins currently resides in Los Angeles with his wife and two children. 

 
ABOUT THE FILMMAKERS

Primetime Emmy Award-nominated actress, producer and director ELIZABETH BANKS (Gail/Directed by/Produced by) has become one of Hollywood’s most sought after and versatile actresses, easily navigating between stage and screen, comedy and drama.  

This summer, Banks stars in Love & Mercy, which premiered at the 2014 Toronto International Film Festival.  Directed by Bill Pohlad, the film takes an unconventional look at the life of Brian Wilson, the celebrated leader of The Beach Boys, and his battle with mental illness.  Banks will also make an appearance in Magic Mike XXL, the sequel to Magic Mike, starring Channing Tatum, and the indie Every Secret Thing, written by Nicole Holofcener.  She recently wrapped production on the Netflix reprisal of the cult hit Wet Hot American Summer. 

In 2014, Banks lent her voice to The Lego Movie, which became Warner Bros. Pictures’ biggest animated opening ever.  She will reprise her role as Wyldstyle in the upcoming sequel.  Last year, Banks returned to her popular role as Effie Trinket in The Hunger Games: Mockingjay—Part 1.  She was previously seen in The Hunger Games: Catching Fire and The Hunger Games.  Catching Fire became the highest-grossing film released at the domestic box office in 2013 and the biggest November opening weekend in history.  The first film, The Hunger Games, had the third-highest debut in North American box-office history. The Hunger Games: Mockingjay—Part 2 is scheduled for release on November 20.

Through Brownstone Productions, Banks and her husband Max Handelman produced the hit film Pitch Perfect.  The pair recently signed a production deal at Universal Pictures.  The upcoming Brownstone slate includes two projects in development for Lionsgate, White Girl Problems and Heist Society, as well as Dirty Rush, for TriStar, and Tink, a Walt Disney Pictures live-action romantic comedy in which Banks will star as Tinkerbell.  In the digital space, the company produced Resident Advisors, a digital comedy series with Paramount Digital, which will air on Hulu.  In 2009, Brownstone produced the sci-fi thriller Surrogates, which starred Bruce Willis.

In 2008, Banks received critical acclaim for her role as First Lady Laura Bush, opposite Josh Brolin, in Oliver Stone’s W.  The cast included James Cromwell, Richard Dreyfuss, Ellen Burstyn and Jeffrey Wright.  Banks’ additional feature credits include her breakthrough role in the Academy Award®-winning film Seabiscuit, in which she starred as Marcela Howard, opposite Jeff Bridges and Tobey Maguire, and Steven Spielberg’s Catch Me If You Can.  She also appeared in Walk of Shame, Little Accidents, Our Idiot Brother, The Details, Zack and Miri Make a Porno, What to Expect When You’re Expecting, People Like Us, Man on a Ledge, The Next Three Days, Role Models, Meet Dave, Invincible, The 40-Year-Old Virgin, Fred Claus, The Sisters, Slither, Heights, The Baxter, The Trade, Ordinary Sinner, The Uninvited, Daltry Calhoun, Sexual Life, John Singleton’s Shaft, with Samuel L. Jackson, and Wet Hot American Summer. She also appeared as journalist Betty Brant in Sony Pictures’ three blockbuster Spider-Man films, which starred Maguire.

On the small screen, Banks earned two Primetime Emmy Award nominations for Outstanding Guest Actress in a Comedy Series for her performance as Avery Jessup on 30 Rock.  She makes regular guest appearances on ABC’s Modern Family and appeared in a recurring role as Dr. Kim Briggs on NBC’s Scrubs. 

Banks’ extensive theater credits include many roles in American Conservatory Theater productions, as well as the Guthrie Theater’s production of Summer and Smoke, directed by David Esbjornson.  In 2006, Banks played Cherie, the female lead in William Inge’s Bus Stop, as part of the Williamstown Theatre Festival.

Originally from Massachusetts, Banks received her bachelor’s degree from the University of Pennsylvania and her graduate degree from the American Conservatory Theater.  She is involved with many charities, including LA’s BEST, Temple Israel of Hollywood, Planned Parenthood, The First Lady’s Reach Higher Initiative, Heifer International and Intrepid Fallen Heroes Fund. 
She currently resides in Los Angeles.

KAY CANNON (Written by/Co-Producer), screenwriter, producer and comedienne, got her start at such highly esteemed comedic training grounds as The Second City, The iO West Theater and The ComedySportz Theatre.  While writing and performing around Chicago, she met Tina Fey, a fellow Second City alumna, and the two became fast friends.  Then, when the former Saturday Night Live “Weekend Update” co-host began 30 Rock, she sought out like-minded, funny peeps to join the writing staff and turned to Cannon, who happily accepted. 

While at 30 Rock, Cannon worked her way up from staff writer to supervising producer.   She’s a three-time Primetime Emmy-nominated writer, twice for Outstanding Comedy Series and once for Outstanding Writing for a Comedy Series.  She has also won three Writers Guild of America awards as well as a Peabody, all for her work on 30 Rock.

During this time, Cannon also worked as a co-producer on the hit feature film Baby Mama. 

Cannon moved from New York City to Los Angeles when she signed an overall development deal with 20th Century Fox.  Within that deal, she worked as a co-executive producer on New Girl and currently works as a consulting producer on Cristela.  As part of her development, Cannon sold The Wrecking Crew, a workplace comedy, to FOX and wrote the CBS pilot The Runt.

In 2012, Variety named Cannon one of its annual 10 TV Scribes to Watch.  Cannon received rave reviews for her debut screenplay, the a cappella comedy Pitch Perfect, which starred Anna Kendrick, Brittany Snow and Rebel Wilson.  

On the acting side, Kay received glowing reviews for her performance in the independent film The Little Tin Man and has guest-starred on 30 Rock, New Girl and Cristela.  She also has a cameo in Pitch Perfect 2, and wrote and co-starred with Jane Krakowski in the very successful Tropicana Trop50 commercial campaign.   

When not writing, Cannon performs at the Upright Citizens Brigade Theatre in the popular improv show “Brand New Ball.”  

Cannon married Eben Russell on January 1, 2012, and the couple welcomed their daughter, Evelyn Rose Russell, on October 9, 2013.

PAUL BROOKS (Produced by) has been producing and distributing films in both England and the United States for more than 20 years.  Brooks’ films cross all genres and have generated more than $1 billion worldwide.  Most notably, he executive produced the top-grossing romantic comedy of all time, My Big Fat Greek Wedding, which was nominated for an Oscar® for Best Original Screenplay.  Continuing Brooks’ diversified slate, his most recent films include the supernatural thriller Connecticut 2: Ghosts of Georgia and the award-winning musical comedy Pitch Perfect, which won MTV and Teen Choice movie awards.  This year, he will begin production on My Big Fat Greek Wedding 2, the long-awaited sequel to the much-loved original. 

Brooks is president of Gold Circle, where he oversees and produces for the company, leading all projects from inception to release.  His Gold Circle producing credits include White Noise, The Wedding Date, Because I Said So, New in Town, The Haunting in Connecticut, The Fourth Kind and Life as We Know It.  In addition, Brooks executive produced Shadow of the Vampire, which garnered two Oscar® nominations for Best Supporting Actor and Best Makeup.

Brooks is an alumnus of the University of London where he studied English, philosophy, psychology and sociology.  An architecture enthusiast, Brooks went into real-estate development, focusing on commercial buildings and high-end residential development in London.  After experiencing an accelerated rise and fall in the real-estate business at a young age, Brooks sought out his other passion—filmmaking.  In 1992, he executive produced his first film, Leon the Pig Farmer, a comedy that quickly became a cult hit in the U.K.  The film received several awards throughout Europe, including the FIPRESCI International Critics’ Prize at the 1992 Venice Film Festival.  Following this accomplishment, Brooks founded the U.K.-based production and distribution company Metrodome Group, which he took public in 1995.

Not having left behind his passion for architecture, Brooks currently owns and develops properties of historic interest in London.  An avid sportsman, Brooks was a pole vault coach for British international athletes and British decathletes, including 1980 and 1984 Olympic gold medalist Daley Thompson.

MAX HANDELMAN (Produced by) holds a BA from the University of Pennsylvania and an MBA from the UCLA Anderson School of Management.  Handelman is currently partnered in the production company Brownstone Productions, with his wife, actress Elizabeth Banks. 

Brownstone’s first produced film was Walt Disney Pictures’ Surrogates, which starred Bruce Willis. Following that, Brownstone developed and produced Universal Pictures’ collegiate a cappella comedy Pitch Perfect.  Additionally, Brownstone has a number of other projects in development, including White Girl Problems and Heist Society for Lionsgate; Tink for Walt Disney Pictures; Dirty Rush for TriStar; and the untitled Billy Jean King story for HBO. 

Before switching gears to become a producer, Handelman, a Portland, Oregon, native, worked as an investment banking analyst at Salomon Smith Barney.  Later, he joined News Corporation, where he helped launch Fox Sports’ Fantasy Sports & Games division while in the company’s News Digital Ventures group.  The group conducted investments and acquisitions in the digital arena as well as business development for Fox’s digital properties.

Handelman is an avid fantasy football player.  He co-authored the book “Why Fantasy Football Matters (And Our Lives Do Not).”  The book, published in 2006 by Simon & Schuster, is in its second printing.

He currently lives in Los Angeles with his wife and two sons, Felix and Magnus.
SCOTT NIEMEYER (Executive Producer) has more than 25 years of entertainment industry experience.  Niemeyer has been involved with the successful financing, production and distribution of more than 200 feature films, including Dumb and Dumber, Kingpin, White Noise and the blockbuster hit My Big Fat Greek Wedding, one of the most successful romantic comedies of all time.  


Throughout the ’80s and ’90s, Niemeyer held various executive positions with such companies as Live Entertainment, Triton Pictures, Largo Entertainment, Motion Picture Corporation of America, Orion Pictures and MGM.


In late 2000, Niemeyer partnered with Norm Waitt and Paul Brooks to launch Gold Circle Films, where Niemeyer serves as COO.  Since then, the partners have financed more than $350 million of production across 35 feature films, and generated nearly $1 billion in worldwide box-office revenues.


As an executive producer, some of Niemeyer’s credits include the theatrical successes The Wedding Date, Because I Said So, The Haunting in Connecticut, The Fourth Kind, Warner Bros.’ Life as We Know It and Universal Pictures’ hit a cappella comedy Pitch Perfect.

JASON MOORE (Executive Producer) is a theater, film and television director.  Moore’s Broadway credits include Shrek the Musical, Steel Magnolias and Avenue Q, for which he earned a Tony Award nomination for Best Director.  Moore directed the upcoming feature film Sisters, which stars Tina Fey and Amy Poehler, as well as the sleeper hit Pitch Perfect.

Moore has also directed for television, including episodes of Dawson’s Creek, Brothers & Sisters, Everwood and the pilot episode for ABC’s Trophy Wife.  

Moore is a native of Arkansas and currently splits his time residing in Los Angeles and New York.

JIM DENAULT, ASC (Director of Photography) got his start shooting distinctive independent features and has gone on to photograph in a wide range of film and television genres.  An interest in photography from an early age led Denault to study at Rochester Institute of Technology, where he received a BFA in photographic illustration. 

Denault was nominated for a Film Independent Spirit Award for Best Cinematography for Nadja in 1996, and Primetime Emmy Awards for Outstanding Cinematography for the HBO series Carnivàle in 2005, and for the HBO movie Game Change in 2012.  He is a member of the Academy of Motion Picture Arts and Sciences, the Academy of Television Arts & Sciences and the American Society of Cinematographers.

Denault has photographed around the world, interpreting the landscapes of Cambodia, Thailand, Greece, Ecuador and Morocco on films including Joshua Marston’s Maria Full of Grace; Matt Dillon’s City of Ghosts; Sanaa Hamri’s The Sisterhood of the Traveling Pants 2; and Mark Heller’s The Passage. 
Closer to home, Denault’s photography has created visual stories set against the backdrops of the rural Midwest in the groundbreaking drama Boys Don’t Cry and of Manhattan, East Los Angeles and Crown Heights in the Sundance award-winning films The Believer, Real Women Have Curves and Our Song.  He explored the dark side of sunny South Florida in Illtown.  His work shed light on American politics in two award-winning dramas, Recount and Game Change, for director Jay Roach.

Denault’s television credits include HBO’s Silicon Valley, Getting On and Six Feet Under, and a number of pilots, including USA’s Suits and Royal Pains.  His most recent series assignment was FOX’s Wayward Pines, a science fiction series that stars Dillon and Melissa Leo.

In 2012, Denault shot Greg Mottola’s Clear History, which starred Larry David; and Stephen Frears’ Muhammad Ali’s Greatest Fight, an HBO drama about the Supreme Court of the United States. 

Denault began his career 30 years ago shooting video for industrial training tapes and cable access with electronic cinematography before it became fashionable.  He helped pioneer indie film digital cinema with such films as Michael Almereyda’s Another Girl Another Planet (shot with PXL-2000) and Hal Hartley’s The Book of Life (shot with Sony DCR-VX1000).  He is experienced with cameras ranging from the RCA TK-76 to ARRI ALEXA and RED cameras. 
Denault enjoys running, biking, skiing and sailing. 
A graduate of the University of Washington, TOBY CORBETT (Production Designer) began his professional career in regional theater as a scenic artist at the Seattle Repertory Theatre and A Contemporary Theatre, and as a design assistant at Mark
Taper Forum in Los Angeles.  At the Taper, Corbett was fortunate enough to work alongside such designers as Academy Award® winner Tony Walton, Tony Award winner John Lee Beatty and Tony Award nominee Ralph Funicello.
After moving to New York City, Corbett established himself as a scenic designer for numerous off-Broadway productions.  Noted productions include The Rivals and June Moon, at Manhattan Punch Line Theatre, and the American premiere of Pirandello’s Cap and Bells at the Judith Anderson Theatre, produced by noted Broadway producer Frank Gero.
Corbett’s success in the theater led to his career as a production designer for

television and film.  A long association with Tracey Ullman on her HBO show Tracey Takes On and her HBO Special Tracey Ullman: Live and Exposed resulted in three Primetime Emmy Award nominations.  As a feature-film production designer, Corbett is known for his work with writer/directors John Sayles and Wayne Kramer.  Other collaborations include Kathryn Bigelow’s Blue Steel, Robert Townsend’s The Meteor Man, Ron Nyswaner’s The Prince of Pennsylvania and Walter Hill’s Bullet to the Head.  Corbett is also known for his collaborations with foreign filmmakers working in America.  He designed Kihachi Okamoto’s East Meets West, Hiroaki Yoshida’s Iron Maze, Werner Herzog’s Bad Lieutenant: Port of Call New Orleans and Vidhu Vinod Chopra’s Broken Horses.
Corbett most recently wrapped production on the Western By Way of Helena, directed by Australian Kieran Darcy-Smith.  Corbett’s association with director Elizabeth Banks first began on the independent feature film The Details, directed by Jacob Aaron Estes.  When Banks directed one of the shorts for the film Movie 43, she called on Corbett to be her production designer.  He likes to consider himself one of the founding members of “Team Banks.”
CRAIG ALPERT (Edited by) most recently collaborated with director Tim Story on the Kevin Hart/Ice Cube action-comedy Ride Along.

           For director Judd Apatow, Alpert edited Knocked Up and Funny People and was the additional editor on The 40-Year-Old Virgin.  Alpert also edited Jay Roach’s The Campaign and was an additional editor on Meet the Fockers.  In addition, he edited David Gordon Green’s hit action-comedy Pineapple Express.
            Among Alpert’s other editing credits are Peyton Reed’s Yes Man, which starred Jim Carrey, and Larry Charles’ Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan, which starred Sacha Baron Cohen.

            Alpert got his start as an assistant editor on such films as Ang Lee’s Hulk, The Matrix Reloaded and Golden Globe, Grammy and Annie award-winning Toy Story 2.
            In 2007, Alpert was one of three film editors spotlighted in The Hollywood Reporter’s “Crafts, the Next Generation” special issue.
SALVADOR PEREZ (Costume Designer) is an accomplished and versatile costume designer, working in many genres—from feature film and television movies, to television series.  Born and raised in Central California, Perez moved to Los Angeles to attend the Fashion Institute of Design and Merchandising, planning on a career in fashion design, but fate had another path for him.  An accomplished stitcher, Perez’s talents were soon discovered by costume designers who took him away from the fashion industry.  He first made costumes, and then became a costume manufacturing foreman and assistant designer on films, including Titanic, The Flintstones and Barb Wire.  With his vast knowledge of clothing construction and manufacturing, Perez was also sought out by the J. Peterman Company to design and develop its Movie Legends line.  As a costume designer, Perez has taken his experience and applied it to creating characters on projects as diverse as the hit television series The Mindy Project, Castle, Moonlight, Veronica Mars, the Lifetime movie Liz & Dick, and feature films, including Pitch Perfect, Think Like a Man and Think Like a Man Too, Men of Honor, Drumline and Faster.  Perez’s approach is highly detailed and considers every aspect of a character’s personality, while telling the story through costume.  Knowing how clothes should fit and be made, he has a unique ability to fit and tailor clothes to make actors look their best.  He brings his love for his art with him to every fitting, shopping trip and day on set.
Perez’s passion for costume design and the film and television industry was recognized by the members of the Costume Designers Guild, who elected him president of their organization.  Perez is currently working on season three of The Mindy Project.

With a range of film and television credits starting at Pee-wee’s Playhouse and continuing through the Rugrats series and films to The Lego Movie, Mark Mothersbaugh (Music by) is truly one of the most unique and versatile artists scoring today.  Mothersbaugh created the often-imitated sound of Wes Anderson’s beloved films with his scores to Rushmore, Bottle Rocket, The Royal Tenenbaums and The Life Aquatic with Steve Zissou.  In the last five years, Mothersbaugh has scored films including Hotel Transylvania, both Cloudy With a Chance of Meatballs films and both 21 Jump Street and 22 Jump Street, which have combined to gross more $1 billion.

Aside from his film and television compositions, the first retrospective of Mothersbaugh’s visual art began touring museums around the country.  Known throughout the world as a founding member of the popular band DEVO, Mothersbaugh has been a prolific visual artist since before the band’s inception and continues to create art to this day.  His diverse body of work includes drawings, sculptures, photographs, videos, prints and rugs. A book cataloging his artistic endeavors, as well as his retail line of custom-designed eyewear, was released last fall.  DEVO maintains its position as one of the most influential bands on today’s artists.  The group recently opened for Arcade Fire, and Martin Scorsese licensed one of their songs for The Wolf of Wall Street.
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