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Production Information

ICE CUBE (22 Jump Street, Barbershop) and KEVIN HART (Get Hard, The Wedding Ringer) lead the returning lineup of Ride Along 2, the sequel to the blockbuster action-comedy that gave us the year’s most popular comedy duo.  
 
   
In Ride Along, fast-talking security guard Ben Barber (Hart), newly accepted into the academy, joined James Payton (Cube)—a quick-tempered Atlanta Police Department detective—to patrol the streets of Atlanta.  In an attempt to prove that he was more than just a video-game junkie, Ben tried to show his future brother-in-law that he deserved to marry James’ sister, Angela (TIKA SUMPTER of Tyler Perry’s A Madea Christmas, Get on Up).  While on what was supposed to be a typical ride along, Ben became entangled in the detective’s latest case…and experienced the most insane 24 hours of his life.   
Not only did their wild night lead them to the most notorious criminal in Atlanta, Ben played a key role in bringing down the crime lord…and made it that much more difficult for James not to give him his blessing to marry Angela.  
The sequel picks up about a year after our heroes’ last adventure.  Plans for a quick trip to Miami go awry when their unorthodox policing gets them into a compromising situation that threatens to derail a major case…and Ben and Angela’s upcoming wedding day.  
Not content to work as a beat cop, Ben, a recent academy graduate, now aspires to be a detective like his soon-to-be brother-in-law.  However, James still doesn’t think that he has what it takes for the job.  With the wedding approaching, the accident-prone rookie is laser-focused on planning but wants to join his mentor on what should be a routine trip from Atlanta to Miami.  At Angela’s request—and Lt. Brooks’ (BRUCE MCGILL of Lincoln, Law Abiding Citizen) begrudging permission—James reluctantly takes Ben with him to Miami to follow up on a lead connected to a drug-ring case he’s been trying to crack.   

   
Upon their arrival, they run afoul of Maya (OLIVIA MUNN of HBO’s The Newsroom, X-Men: Apocalypse), a crack-wise homicide detective with a no-b.s. exterior and sense of humor even drier than James.  She has no problem going toe-to-toe with the guys, and lets them know that Miami is her turf.  
The case also brings them to AJ (KEN JEONG of The Hangover series, Pain & Gain), a shady, cocky computer hacker who fancies himself a ladies’ man.  AJ reluctantly becomes a third wheel for James and Ben when he reveals evidence that implicates a well-respected local businessman in a series of felonies.  
Enter the incredibly wealthy Antonio Pope (BENJAMIN BRATT of Miss Congeniality, TV’s Law & Order), a charismatic executive who harbors a vicious streak and rules South Florida’s drug trade.  If Ben and James can convince the authorities that the philanthropist is a brutal crime lord capable of unimaginable violence, they’ll stop his spree.  If they fail, they’ll not only unleash every weapon in Antonio’s arsenal…they’ll have to explain to Angela why the wedding is missing both the groom and the best man. 

   
TIM STORY (Barbershop, Think Like a Man series) returns to the series to direct the action-comedy that is written by PHIL HAY (Clash of the Titans) & MATT MANFREDI (Clash of the Titans), based on characters created by GREG COOLIDGE (Employee of the Month).  WILL PACKER (Think Like a Man series, Ride Along) produces the sequel along with Ice Cube, MATT ALVAREZ (Straight Outta Compton, Ride Along) and LARRY BREZNER (Ride Along, Good Morning, Vietnam).  
The behind-the-scenes team is led by a talented group of frequent Tim Story collaborators and those new to his crew.  They include director of photography MITCHELL AMUNDSEN (Horrible Bosses 2, Mission: Impossible III), production designer CHRIS CORNWELL (Think Like a Man series, Ride Along), editor PETER S. ELLIOT (Think Like a Man series, Iron Man 3), costume designer OLIVIA MILES (Entourage, Plush) and composer CHRISTOPHER LENNERTZ (Ride Along, The Boss).  
Ride Along 2 is executive produced by NICOLAS STERN (Creed), RON MUHAMMAD (Straight Outta Compton), SCOTT BERNSTEIN (Straight Outta Compton), CHRIS BENDER (The Hangover) and JC SPINK (We’re the Millers). 
ABOUT THE PRODUCTION

Together Again:
The Brothers-in-Law Return
   
In early 2014, Universal Pictures’ Ride Along became an instant hit, grossing more than $150 million worldwide as audiences fell hard for the unlikely comic pairing of Ice Cube and Kevin Hart.  And while most sequels don’t begin preproduction until well after moviegoers experience the first, Ride Along 2 was a follow up that the filmmakers knew they had to do.  
According to producer Will Packer, “The sequel was actually contemplated while we were shooting the first film.  We knew we had magic with the dynamic of Cube and Kevin, and we felt like people would want to continue this journey with them.  We wanted to come back and do it again and elevate what we did the first time around.”  
Director Story agrees, offering that early in the editing process he felt they had a franchise in the making.  “We knew fairly quickly when we showed it to an audience, and the studio asked us to start thinking of an idea for the sequel, that we had something good on our hands.  It was cool because that doesn’t happen often.”
   
When last we left Ben and James, they were barbecuing together with the family in the backyard…after they’d brought down a multinational crime ring led by the legendary kingpin Omar (played by Laurence Fishburne).  The sequel brings the dynamic duo of Cube and Hart together again, and Hart knew that their comedic connection—on- and off-screen—would continue to resonate with audiences.  He explains: “The chemistry that we both have, it’s something that you can’t teach; people click or they don’t.  Cube and I clicked instantly, like it wasn’t even work for us.” 
Cube agrees with his fellow star: “It starts with respect, and we respect each other’s careers and where the other is in the game today.  We both play our position.  Kevin doesn’t have a problem playing Boo Boo to my Yogi Bear.  We maintain the right balance, chemistry and tone.  He’s like my little brother, so it’s just fun.”
   
The filmmakers, recognizing the possibilities, maximized the dynamic between the two stars.  “You’ve got the great juxtaposition of Cube and Kevin.  Their real-life personalities that they bring to these characters play off each other well,” commends Packer.  “With Cube’s stern, straight, classic, iconic scowl, alongside Kevin’s silliness and a good script by Phil and Matt…we were in business.”  
Story shares that the humor that is a result of their on-screen chemistry is like nothing he’s seen: “They get what makes each other funny.  Cube is one of the best straight guys I’ve seen in the history of film, and Kevin has mastered the comedic tone.  I liken it to the combination of Charles Grodin and Robert De Niro in Midnight Run; the balance of what they bring just makes the humor work.”
Joining Packer and Cube as fellow returning producers were Larry Brezner and Matt Alvarez.  According to Alvarez, who has been Cube’s producer for some time, “We were fortunate not only to get the guys back together, but multiple members of our core cast and crew.  It’s a testament to Phil and Matt’s screenplay that so many were excited to return, and it would be impossible to achieve the delicate balance of comedy and action without the sum total of their work.”
Tika Sumpter who plays Angela Payton, James’ sister who is now engaged to Ben, was elated to be back with her on-screen brother and fiancé.  She says: “It was like a family reunion; we started where we left off.”  The actress offers that she and Hart have a great friendship, and he keeps her on her toes the entire time they are shooting together.  
In her best Hart impersonation, Sumpter reflects on her experience shooting Ride Along 2: “When Kevin first saw me, he said, ‘Uh…Tika, this isn’t a real wedding.  Don’t be all up on me.  I’m taken already!’  Then later, he would switch it up and say, ‘Do you need tongue in this take?’  He is just so silly.  I have to say, ‘Okay, little man, relax.’  We have a brother-sister loving relationship.  I love our chemistry, and it’s fun to be a part of anything that he’s a part of.” 

   
We return to our story a few days before the wedding, when Ben and James should be simpatico and Angela should be done explaining her choices to her overprotective big brother.  Sumpter reflects on their connection: “Ben is the man of Angela’s dreams because he accepts her for who she is.  He doesn’t try to change her, and she doesn’t try to change Ben.  She loves him for all of his quirks and weird, nerdy antics, and she thinks he’s a funny, smart guy.  Even though he makes some decisions that are sometimes a little off, she loves him to his core.  That’s anybody’s dream.”  

Cops and Kingpins

Supporting Cast

   
Actor Ken Jeong, well known for his comedy work in movie and television projects from The Hangover trilogy to his current ABC series, Dr. Ken, was tapped to play clandestine computer hacker AJ, who becomes a key piece in the puzzle to solve James’ case in Miami.  If you need something done on the down and dirty, AJ is your guy.  Granted, you’ll have to navigate his cryptic comments and womanizing.
Story had long wanted to work with the talented Jeong, and Ride Along 2 was the perfect project to make that happen.  The director shares: “I’ve been a fan of Ken’s for a long time––obviously from The Hangover movies, but he’s also done a lot of other small bits that I’ve enjoyed.  When this idea came up of having a computer hacker in the movie, I knew Ken would bring a whole other voice that would work perfectly.” 
Cube was equally pleased to have Jeong join the returning cast members, commending: “When I heard Ken was going to be part of the movie, I knew we had something special.  He has his own brand of comedy.” 
Even though they’re both extremely physical comics, Hart and Jeong found their rhythm on set and struck the perfect comedic tone together.  Hart says: “It was never about everybody being crazy and wacky and trying to out-funny each other.  It’s about finding the levels of what works for him in a scene and what works for me in a scene.  When there is a scene where Ken’s dominating, you have to allow that, take some steps back and make the scene work by reacting.  And vice versa.  We found a good balance.” 
The match isn’t always a smooth one for James, as AJ gives him someone else that he has to corral.  With his trademark dry style, Cube deadpans: “It’s hard dealing with Kevin on one hand and Ken on the other.  It’s like dealing with two toddlers––one of them acts 9 years old and the other one acts 10.” 
For his part, Jeong was excited to challenge himself with the physicality of the role.  He offers: “Tim told us to get ready for a workout, and it was the best boot camp ever.”  The performer took it in stride, however, knowing that it was all in the name of comedy.  “I loved the first film, and it’s been a dream of mine to be in a buddy-cop movie.  I look at AJ a lot like Joe Pesci’s character in the Lethal Weapon series, and Cube, Kevin and I had great chemistry.”

Story put Jeong at ease on set, allowing his input into shaping his character.  Recalls Jeong: “One of my favorite days on set was my first one.  We were in South Beach, and it was actually my idea to get on the phone with Kevin and record us having a conversation together.  We were able to establish our rhythm, and it set the tone for us.”  The performer lauds the film’s stars, noting: “I can’t say enough good things about Kevin.  He’s so unselfish with the ball, and he’s one of the best scene partners I’ve ever had.  As far as Cube goes, Kevin and I could throw anything at him, and he’d hold the scene.  He grounds everything.  They let me use my own comedic voice, and also allowed me to stretch.”

   
Upon their arrival in Florida, James and Ben connect with a local Miami detective named Maya…who proves to be more like the visiting lead cop than either of them would like to admit.  Packer describes her character: “Maya is similar to James in that she’s a lone wolf and doesn’t trust a lot of people.  She’s got her own different, quirky sensibility that makes her very interesting.”  
Initially, the filmmakers set their sights on Olivia Munn for the role of James’ foil.  At first, the star of The Newsroom and the upcoming X-Men: Apocalypse wasn’t sure if the scheduling was going to work out for her to join the cast.  Then, she met Hart at a television awards show and they immediately hit it off.  Munn recalls: “Once I hung out with Kevin, we were immediately like brother and sister.  I called my reps and told them that we’ve got to figure out a way to make this work in my schedule, because I just love this guy so much.  I wanted to be a part of this movie.”

Munn appreciated that her character was not simply there to be a vapid love interest for James, but so much more in the story.  She reflects: “Playing Maya was fun because, while Maya she uses her femininity to get things done, she is out there, running around, shooting, fighting, battling alongside the guys.  I loved being thrown into the middle of this action with these guys and feeling like one of the boys.”
Packer knew Munn was the perfect choice to round out the foursome: “Olivia has such a great, dry wit.  With Ken’s manic skill set, together with Kevin and Cube and what they bring, it’s like a potpourri of flavor and talent.” 
Story appreciates that writers Hay and Manfredi developed such an interesting foil for the comic leads: “We put a mom in between the two kids [Hart and Jeong], so Maya plays that center point and tries to keep them out of trouble, which brings some balance to the guys.”
   
The final major key player came in the form of suave Antonio Pope—the antagonist in Ride Along 2.  He’s so charming that there’s almost a lethal quality bubbling underneath—one that makes him both magnetic and intimidating.  Seen as a pillar of the Miami community, and one who counts all the politicians and the local police force as friends, Pope is seemingly a major philanthropist operating a legitimate business.  We learn quickly that this is not remotely the case.  Seasoned veteran actor Benjamin Bratt was the first choice for the role.  
For Bratt, boarding the film was a no-brainer.  “I was thrilled to become a part of this company because I’ve actually never been a part of an action-comedy before,” he offers.  “I’ve done a little bit of comedy, but most of the time in my career I have had dramatic roles.  To be able to come onboard and make people laugh wasn’t a hard choice.  I thought the first movie was hysterical, and Kevin busts me up.  I was a huge fan, so as soon as they said it was Kevin and Cube, I told them I was in.”  
Hart loved the idea of Bratt as the antagonist: “He is an amazing talent.  We got lucky with Laurence Fishburne on the first film, so getting Benjamin Bratt to be a part of the second one is just as big.  He’s an actor who has accomplished so much in his career, and being a part of this, he makes this that much bigger and better.  Plus, he’s a poised actor and a cordial guy.”
The supporting cast of the film is led by 30 Rock’s SHERRI SHEPHERD as Cori, Ben and Angela’s wedding planner (and the bane of Ben’s existence as he behaves like a groomzilla); Bruce McGill, who returns as Lt. Brooks, James and Ben’s harried and much-chagrined supervisor; CARLOS GOMEZ as Captain Hernandez, Maya’s only-so-patient supervisor on the MPD; The Mindy Project’s UTKARSH AMBUDKAR as Amir, James’ intelligence operative; and The Dark Knight Rises’ GLEN POWELL as Troy, the drug-dealing Atlanta thug Ben and James must take out in Atlanta…and who harbors an unexpected connection to Antonio Pope.
Shepherd sums the experience for the supporting cast, who felt like they were welcomed into an extended family.  She offers: “I’ve worked with Will and Tim before.  I feel like I’ve known Kevin for 20 years, doing stand-up, and Cube has been on The View many times.  Tika used to work across the hall from me on soap operas.  I know everybody, and it has just been a wonderful experience.”
Producer Alvarez admits that the team had an embarrassment of riches with its supporting cast: “With comedy, it’s always easy to look at the film’s stars and think they are doing the heaviest lifting.  This series is just as much about the people supporting Cube and Kevin.  Without the diverse talents of every single member of this cast—as well as our inexhaustible crew—Ride Along 2 wouldn’t be half as funny.  We’re tremendously in debt to all of the supporting players for bringing their A-game to this production.”

Sexiest City in America: 

Shooting in Miami
   
To give Ride Along 2 its flavor, Packer and Story flew to Miami to scout the world-famous Ocean Drive in South Beach that was outlined in Hay and Manfredi’s script.  The director sums: “We were looking for a place to up the stakes and the visual presentation.” 
   
As James and Ben’s escapade transports them into the city’s signature heat, the team knew that nothing would capture its inimitable style like actually shooting there.  Packer offers that Miami’s history was instrumental in selecting the movie’s location: “Miami is where all the fictional movie criminal minds live.  That’s where they are, and we’re following the tradition of some of the great Miami action movies.”
Whether it was following James and Ben as they rolled down the infamous A1A coastal byway or as they chased down AJ in Little Havana, the city offered everything the production could hope for…and more.  Discussing the experience, Cube says: “Miami is the sexiest city in America, and we take full advantage of it.  We give you the beach, we give you sun, plus bikinis, car chases and explosions.  Ben’s wardrobe here is comedy in itself.”  He pauses.  “Atlanta’s pretty hot, but Miami’s more fire.  It’s just the perfect backdrop for a movie.”

   
As far as Bratt was concerned, the destination upped the ante, and offered a certain sultriness amid the action and the comedy, especially at Pope’s sprawling mansion, where he and Munn dance for the partygoers.  Bratt says: “Miami is all about the heat.  There’s undeniable sensuality in Miami––a thrumming that goes on.  The heat is palpable, and I’m not just talking about the humidity and the sun.”
While shooting in South Florida was sure to bring occasional inclement weather, no one knew the extent of it.  Munn laughs: “Nobody looked at weather.com to see that we were shooting in Miami during hurricane season.  Many of our days we had to stop in the middle of the day.”  Still, she admits that Packer and Story kept them sane throughout the process: “Even though we were all exhausted, when those two weren’t getting frustrated, it made everyone feel good.  Not only do they know how to put it all together, they know how to have fun.”
Although the majority of the film is shot in Miami, Packer used his connections to secure the space in Atlanta that would serve as a template for production designer Chris Cornwell and cinematographer Mitchell Amundsen to create the nightclub to end all hotspots.  The producer explains: “We wanted this club to have a very Miami feel, and we wanted it to be something different and cinematic.  I reached out to some of my friends at the Georgia State Capitol, and they actually allowed us to film our club scene and our shootout there.  So we brought in our crews, and, over the course of a few days, they transformed the Georgia State Capitol building into a nightclub set in Miami.”

For his part, Jeong was thrilled that the production was able to film in the capitol building in Atlanta.  He explains: “It was incredible how they converted the capitol into this amazing club.  What was more surreal is that our dressing rooms were in the lieutenant governor’s office.”
Cube agrees with his co-star, noting that his eyes deceived him: “When I first saw it, I actually thought it was a real club…not a building where they’re doing legislation during the day.  I thought, ‘Damn!  They should have this popping off at night.’  The state’s complaining that they need extra money?  Turn this capitol building into a club.”

Gunfights and Chicken Coops:

Stunts and Action

   
Ride Along 2 is loaded with as much comedy as action, and filmmakers had multiple units covering the stunts coordinated by team leads JACK GILL, BRIAN MACHLEIT and ANDREW GILL.  The chase sequences in which James, Ben and AJ were being hunted by Pope’s goons were extensively choreographed, making for many an explosive ride. Shares Story: “We thought what worked well is putting Ben in these situations where guns are blazing and chaos ensues.”   

Packer proclaims that these were his favorite moments during production: “The car chase scenes were awesome.  We had two units going at the same time.  We shot one unit in Ft. Lauderdale, where they were getting the pieces of the action with the car, while the other unit [led by 2nd unit director JACK GILL] was shooting in Miami with the same car.  So we had multiples of James’ and Ben’s cars.  
“We shot action with the cars in one city and shot the lead-up to the action with the cars in another city,” the producer continues.  “The way that each unit would talk to each other and exchange footage was like a fine-oiled machine.  We knew exactly what the other would do so that it would edit together seamlessly.” 

   
With all of the car chases, foot chases and gunfights, this film called for more stunts and more physical commitment from the cast––especially Hart.  Story, who has directed Hart in three other films, relays his thoughts about Hart as a stuntman:  “Kevin has never been shy to do the stunts.  But he’s gotten better at it, and now he can hit it in one or two takes, as opposed to three and four.  Since he is in great shape, the problem that we ran into in the first film was keeping him from doing all of his own stunts.  I must admit, as a director knowing what Kevin brings to the physical comedy of the movie, I want him to do more stunts than not.  But I have to think about it from a safety standpoint, especially now that the stunts have gotten bigger.” 
That said, Hart is always up for the challenge.  He offers: “As long as the physicality isn’t too much to where I would end up breaking something or killing myself, I enjoy it.  I consider myself an in-shape guy, so jumping, running and falling on things are not a problem.  In this movie, it’s called for a lot.  So as much as I could do, the better.”
Whether it was an explosion scene in which Ben has to dive over the hood of the car as it blows up in the background or being knocked off a table by a ceiling fan, Hart was game whenever possible.  As always, he remains grateful to the Ride Along series’ incredible stunt professionals.

   
The filmmakers took that “can do” attitude and ran with it.  That said, some of the stunts not only test Hart’s stamina, they also tested his patience with the filmmakers.  “We have a foot chase where Ben is chasing AJ through Little Havana, and everything that could happen to Ben happens,” notes Packer.  “A little girl on a swing hits him in the face; he trips going over a fence; there’s a dog in a backyard that chases him.  And one of my favorite parts is when we put Kevin in the middle of a chicken coop with live chickens flying around him.”  

   
Hart proved to be a real trooper, but he is the first to offer that he wasn’t mentally prepared for every single stunt they had in mind for the besieged Ben.  “There’s a gag with a boat that we do, and I don’t think he was quite ready for all that it entailed,” Packer laughs.  “It required him to be put into a harness and dragged from the back of a boat.  I think Kevin tapped out on that one.  He gave us a great take and a half there.”  

   
In her pragmatic way, Sumpter puts it in perspective, noting: “This scene was fun because the crew was fun to be with, and they also worked really hard.  Listen, if I’m complaining about spending all day on a boat, then my life is not that hard.  You know what I mean?”  

   
On the other hand, Cube is a staunch supporter of leaving the stunts to the professionals.  However, he will get dirty when the scene requires it.  Story commends: “Cube is a veteran.  He does his own stunts when he needs to.  When I really need Cube to jump over a car with an explosion, he will.”
****

   
With production wrapped, Packer, Story, Cube and Hart agree that Ride Along 2 is bigger, better, sexier and funnier.  Of the experience and the final product, Packer concludes: “This is a fun ride.  It’s got ups and downs.  It’s got comedy.  It’s got action.  When you go to the movies and you want to have a good time and escape whatever the pressures of real life are—this is the type of movie you want to go see.  It has something for everyone.”  


In his signature succinct manner, Cube concludes our story: “It’s time to ride again.  You just better have some goddamn gas money.”

****

   
Universal Pictures presents a Will Packer Productions/CubeVision production of a Tim Story film: Ride Along 2, starring Ice Cube, Kevin Hart, Ken Jeong, Benjamin Bratt, Olivia Munn, Bruce McGill, Tika Sumpter.  The action-comedy’s music is by Christopher Lennertz, and it is edited by Peter S. Elliot, ACE.  The production designer is Chris Cornwell, and its director of photography is Mitchell Amundsen.  The film’s executive producers are Nicolas Stern, Ron Muhammad, Scott Bernstein, Chris Bender, JC Spink.  The film is produced by Will Packer, p.g.a., Ice Cube, Matt Alvarez, Larry Brezner.  Ride Along 2 is based on characters created by Greg Coolidge.  It is written by Phil Hay & Matt Manfredi, and it is directed by Tim Story.  © 2015 Universal Pictures.   www.ridealong.com. 
ABOUT THE CAST

As much as technology, business and society have changed since the 1980s, one thing has remained constant: ICE CUBE (James Payton/Produced by) has been a premier cultural watchdog, astutely commenting on, examining and detailing the breadth of the American experience in uncompromising terms with an unflinching honesty and a sobering perspective, as well as a deft comedic touch that has endeared him to several generations of fans.

Indeed, growing up in crime-and gang-infested South Central Los Angeles in the 1970s and 1980s, Ice Cube learned how to navigate a world where the lines between right and wrong shifted constantly.  Equally important, the Los Angeles-based entertainment mogul also found a lasting way to present the comedy that exists amid difficult situations.

After penning the most memorable lyrics on N.W.A’s groundbreaking songs “Straight Outta Compton” and “F*** Tha Police,” Ice Cube left the group at the peak of its popularity because of a pay dispute.  That move led to one of the most successful careers in music history.  As a solo recording artist, Ice Cube has sold more than 10 million albums while remaining one of rap’s most respected and influential artists. 

Beyond music, Ice Cube has established himself as one of entertainment’s most reliable, successful and prolific figures.  In the film arena, he’s an accomplished producer/executive producer (Friday, Barbershop 2: Back in Business, Are We There Yet?), writer (Friday, The Players Club, Janky Promoters) and director (The Players Club) who is best known for his acting. 

One of the most bankable actors in cinematic history, Ice Cube has starred in the acclaimed Friday, Barbershop and Are We There Yet? franchises, and has had star turns as a conflicted teen in Boyz n the Hood, a greedy soldier in Three Kings and an elite government agent in xXx: State of the Union.  Ice Cube’s ability to bring a natural, everyman aesthetic to any film genre makes his characters compelling and memorable, whether he’s playing a confrontational career college student (Higher Learning) or a skeptical football coach (The Longshots).

As a television producer, he took the Barbershop and Are We There Yet? series to successful network runs and also enjoyed success with the controversial Black. White. series, among other programs.

In 2012, Ice Cube appeared in the blockbuster film 21 Jump Street and the independent drama Rampart.  Among his film projects in development is another Friday film.  He’s also a pitchman for Coors Light and has been featured in various commercials for the brand.

In January 2014, Cube found major success with the box-office hit Ride Along, which his company, CubeVision, produced.  The film was No. 1 at the box office for three consecutive weekends and was the highest grossing movie in history over Martin Luther King Jr. holiday weekend.  It has a spectacular $153.3 million at the worldwide box-office.

In summer 2015, Cube produced Straight Outta Compton, which told the true story of the world’s most dangerous group, N.W.A, and became the most successful music biopic in history.  Earning more than $200 million worldwide, the drama directed by F. Gary Gray starred O’Shea Jackson Jr., Corey Hawkins and Jason Mitchell as Ice Cube, Dr. Dre and Eazy-E and was produced by original N.W.A members Cube and Dr. Dre, who were joined by fellow producers Tomica Woods-Wright, Matt Alvarez, Gray and Scott Bernstein.  

Cube most recently starred in 22 Jump Street, the follow-up to the smash success of 21 Jump Street.  
While Cube loves making movies, his first passion will always be music.  His forthcoming album, “Everythang’s Corrupt,” will be his 18th release as either a solo artist or a member of a group (N.W.A, Da Lench Mob and Westside Connection) and is slated for release later this year.

On his new LP, Ice Cube highlights the evolution of the United States of America as a land where honesty, love and respect have been replaced by a meaningless, fruitless pursuit of material spoils. 

“Everybody’s trying to come up with more than they really need and it’s driving people crazy,” he says of the mentality that inspired the piano-accented selection “One for the Money.”  “If they can’t attain it, then they look for escape in another way, whether it’s drinking, drugs, dancing, having sex, whatever.  Everybody’s trying to be somebody, which is cool.  There’s nothing wrong with that.  But you are somebody.  You’re somebody before you’re trying to be somebody.  I know a lot of famous dudes who aren’t good people.  I know a lot of people that aren’t famous that are cool people who set a good example and do the right thing.” 

But doing the right thing seems much more difficult for people whose sole purpose is to accumulate money and power.  On the ominous song, “Everythang’s Corrupt,” he says how money is often the answer to questions about why things work the way they do.  “You can never let the world puzzle you,” he explains.  “All you’ve got to do is follow the money and you’ll see why things don’t get done or things get done.  It’s a shame that the dollar has become more important and more precious than life itself to so many.”

As much of popular rap focuses on trite topics, Ice Cube’s music remains raw and uncompromising.  It’s a stance he’s held since the mid-1980s when he broke through as a member of gangster rap pioneers N.W.A. On the funky “Can I Hit Some of That West Coast Shit?,” Ice Cube dares the new generation of artists to push the genre forward, something he’s been doing throughout his entire career.  “It’s basically saying, ‘what you’re about to do, I’ve done it already,’” he reveals.  “It’s like, ‘C’mon, man. Come new.  And if you’re new, you’ll stand out.’”

To his point, Ice Cube has stood out throughout his remarkable career.  His ability to adapt to new trends and styles and put his twist on them without losing his own identity puts him in an elite class of recording artists of any genre.  With the bouncy “Sic Them Youngins on ’Em,” he showcases an undulating delivery that counters his typically stoic, commanding flow. 

That type of artistic alchemy also allows Ice Cube to craft a song like “The Big Show,” in which he lets the world know that in the real world, he’s going to remain true to himself regardless of whom he’s interacting with.  “I just be myself, man, and you’ve just got to take it or leave it, whether you’re the homie in the ’hood or Obama,” he says.  “You’ve just got to take me how I am.  Where I come from, it makes me real equipped to deal with everybody.”

As a multimedia juggernaut, Ice Cube has built a career that remains robust, if difficult to categorize. “It’s hard to define,” he says. “My brand, if I could put it in a nutshell, is that I believe that I’m a solid artist.  I always go back to that word ‘solid.’  Solid like a Harley-Davidson is solid.  I hope people trust that when I put my name on something, it’s not just garbage.  I’m not just throwing it at you.  I’m trying to give you an experience.”

And he’s excelled at that, time and time again.  

If there’s one thing KEVIN HART (Ben Barber) can do, it’s sell shoes.  If there’s one thing Kevin Hart can do better than sell shoes, it’s explode into one of the foremost comedians and entertainers in the industry today.

In 2016, Hart will be seen in the highly anticipated action-comedy Central Intelligence, opposite Dwayne Johnson, as well as the animated films The Secret Life of Pets and Captain Underpants.  Rounding out the year, Universal Pictures will release the Kevin Hart: What Now concert film.  Hart will also be embarking on a multi-city international live tour, What Now, following his highly successful domestic tour of the same name. 

           In 2015, Hart was seen in Get Hard, which also starred Will Ferrell and The Wedding Ringer, which also starred Josh Gad.  Additionally, his highly successful television series, Real Husbands of Hollywood, premiered its fourth season in August.  Hart has continued to work nonstop, and 2014 was no exception.  Hart starred in About Last Night, a remake of the iconic 1986 film, which opened to huge box-office success, and Ride Along, which also starred Ice Cube and grossed more than $150 million. 

Hart’s determination and work ethic is simply a rollover from a banner 2013, the year in which he starred in Warner Bros.’ Grudge Match, opposite Sylvester Stallone and Robert De Niro; finished filming Think Like a Man Too, the sequel to its enormously successful predecessor for Screen Gems; and released Let Me Explain, a feature version of Hart’s comedy show.

Hart began his career sizing men and women for footwear, when a chance, electrifying performance at amateur night in a Philadelphia comedy club changed his life.  Hart quit his shoe salesman job and began performing full-time at such venues as the Boston Comedy Club, Caroline’s on Broadway, Stand Up NY, the Laugh Factory and The Comedy Store in Los Angeles.  However, it was his first appearance at the Montreal Just for Laughs Comedy Festival that led Hart into roles in feature films, such as Paper Soldiers, Scary Movie 3 and Along Came Polly, which starred Ben Stiller and Jennifer Aniston.

Hart remained busy in 2012, hosting the MTV Video Music Awards, garnering much industry praise for his performance before his comedy tour, Let Me Explain, took him to 90 U.S. cities, as well as with Europe and Africa.  On his Let Me Explain tour, Hart became the second American in history to sell out London’s O2 Arena.  

In fall 2012, Hart filmed two movies back to back: Ride Along and Screen Gems’ remake of About Last Night.  He continued his incredible run with a starring role in Screen Gems’ Think Like a Man, a comedy based on Steve Harvey’s best-selling book, which grossed $95 million worldwide, and had a supporting role in Nicholas Stoller’s comedy, The Five-Year Engagement, produced by Judd Apatow for Universal Pictures.

In September 2011, Hart released Laugh at My Pain, the feature film version of his comedy tour of the same name.  The movie grossed more than $7 million and was 2011’s most successful film released in fewer than 300 theaters.  The Laugh at My Pain tour was so successful, it catapulted Hart to 2011’s No. 1 comedian on Ticketmaster; in February 2011, he sold out the Nokia Theater for two nights in a row, breaking the record previously set by Eddie Murphy.  This led to the Laugh at My Pain DVD hitting double platinum in February 2012, after being on sale for only a month.  

Hart’s previous film credits include Little Fockers, which starred Robert De Niro and Stiller, Death at a Funeral, Fool’s Gold and The 40-Year-Old Virgin.  

In 2009, Hart’s one-hour Comedy Central special, Kevin Hart: I’m a Grown Little Man, became one of the highest-rated specials for the network.  In 2010, Hart’s Seriously Funny was one of the fastest-selling DVDs, going triple platinum, aided by the Comedy Central special of the same name, which was the year’s highest-rated comedy special. 

Hart’s additional television credits include hosting BET’s classic stand-up comedy series Comic View: One Mic Stand; a starring role on ABC’s The Big House, which he also executive produced and wrote; and recurring roles on Love, Inc., Barbershop and Undeclared. 

Hart currently lives in Los Angeles with his family.

Actor, producer and writer KEN JEONG, (AJ) known for his scene-stealing abilities, has established himself as the go-to character actor for today’s hit comedies.  In June 2009, Jeong appeared as the Asian mobster Mr. Chow in the sleeper hit comedy The Hangover, which starred Bradley Cooper, Ed Helms and Zach Galifianakis.  The film was the highest-grossing “R”-rated comedy to date, earning more than $467 million worldwide, only to be trumped by The Hangover Part II, which grossed $581 million worldwide.

Since his feature film debut as the doctor in Knocked Up in 2007, Jeong has gone on to portray a number of memorable roles in a series of successful comedies.  Directed, written and produced by Judd Apatow, Knocked Up grossed $219 million worldwide.  In 2008, Jeong’s first major role was the villain, King Argotron, in Role Models, opposite Paul Rudd, Seann William Scott and Christopher Mintz-Plasse.  The film went on to gross more than $90 million worldwide.  In the same year, Jeong played bit parts in two other major comedies, Pineapple Express and Step Brothers.

Jeong’s career path started off on a different course.  He earned his undergraduate degree at Duke University and went on to attain his medical degree at the University of North Carolina.  Jeong completed his internal medicine residency in New Orleans while developing his comedy.  In 1995, Jeong won the Big Easy Laff Off.  The competition, which was judged by former NBC President Brandon Tartikoff and Improv founder Budd Friedman, turned out to be his big break as Tartikoff and Friedman urged Jeong to head to Los Angeles. 

Once in Los Angeles, Jeong began performing regularly at the Hollywood Improv and Laugh Factory, and was seen on a number of television shows including The Office, Entourage and MADtv.  It wasn’t until his pivotal role as Dr. Kuni in Knocked Up that Jeong solidified himself as a feature film comedian. 

In 2006, Jeong and fellow comedian Mike O’Connell left a mark on YouTube as Million Dollar Strong, a spoof rap duo.  Since the video’s posting, it has garnered more than one million views.

In 2011, Jeong reprised his role of Mr. Chow in the summer blockbuster, The Hangover Part II.  Following up on the success of The Hangover, the much anticipated sequel surpassed expectations in every way.  Jeong was then seen in The Hangover Part III, which showcased his meatiest performance to date.  The film went on to gross over $360 million worldwide.  Other film credits for Jeong include The DUFF, Transformers: Dark of the Moon and Despicable Me 2.
In 2016, Jeong will lend his voice to the Lionsgate animated film Norm of the North.  In 2015, Jeong directed the ESPN 30 for 30 documentary, “Student/Athlete” and he also produced the Sundance award-winning film Advantageous, which also received a Film Independent Spirit Award nomination.
On television, Jeong can be seen starring in ABC’s Dr. Ken, which he also created, writes and for which he is an executive producer.  He was also a series regular on the critically acclaimed NBC show Community from 2009–2015.  The cast won a TV Guide Award for Favorite Ensemble in 2012.

Jeong spends a lot of his off time volunteering with Stand Up To Cancer, which is a cause very dear to his heart.

Jeong currently resides in Los Angeles with his wife and twin daughters.

BENJAMIN BRATT’s (Antonio Pope) diverse career has successfully spanned film and television for more than 20 years.  In 2010, Bratt won the Maverick Spirit Award at the Cinequest Film Festival for his work as producer and star of the indie hit La Mission, based in San Francisco.  Written and directed by his brother Peter Bratt, the locally produced film garnered much critical praise and went on to receive a nomination for Outstanding Independent Motion Picture at the 2011 NAACP Image Awards, a GLAAD Media Award nomination for Outstanding Film—Limited Release and four Imagen Foundation Award nominations, including two wins for Best Actor—Feature Film (Bratt) and Best Supporting Actor—Feature Film (Jeremy Ray Valdez).

Bratt’s distinguished film career includes the critically acclaimed films Piñero, for which he was lauded for his striking, haunting and career-defining performance as the poet/playwright/actor Miguel Piñero; Steven Soderbergh’s Traffic, which won four Academy Awards® and a Screen Actors Guild Award for Outstanding Performance by a Cast in a Motion Picture; and The Woodsman, a film festival and critical favorite, which starred Kevin Bacon. 

A veteran of more than 25 films, Bratt’s work includes Curtis Hanson’s The River Wild, opposite Meryl Streep; Taylor Hackford’s Blood In, Blood Out; Clear and Present Danger, opposite Harrison Ford; the beloved comedy Miss Congeniality, with Sandra Bullock; and the theatrical adaptation of the acclaimed novel “Love in the Time of Cholera,” with Javier Bardem.

In 2009, Bratt played the voice of Manny in the film Cloudy with a Chance of Meatballs and reprised his role in 2013’s sequel, Cloudy with a Chance of Meatballs 2.  Audiences will also remember Bratt in Despicable Me 2 as the voice of Eduardo and in The Lesser Blessed, which premiered at the 2012 Toronto International Film Festival.  Bratt also starred in Snitch alongside Dwayne Johnson.

Television audiences perhaps best recognize Bratt from his Primetime Emmy Award-nominated role as Detective Rey Curtis on NBC’s long-running drama Law & Order.  He also starred in and produced the A&E drama series The Cleaner.  His portrayal of extreme interventionist William Banks garnered him the 2009 Alma Award for Best Actor in Television—Drama.  Recently, Bratt starred in ABC’s drama Private Practice and landed a recurring role as Gloria’s (Sofía Vergara) ne’er-do-well ex-husband Javier on ABC’s smash hit Modern Family.  Most recently, he co-starred in the Fox series 24: Live Another Day.

Bratt will next be seen in Infiltrator opposite Bryan Cranston, Ricky Gervais’ Special Correspondents and Ric Roman Waugh’s Shot Caller. 

A San Francisco native, Bratt is a proud alumnus of American Conservatory Theater’s Advanced Training Program, where he received an honorary MFA in 2008.

Bratt is married to actress Talisa Soto Bratt and together they reside in Los Angeles with their two children.

OLIVIA MUNN (Maya) has established herself as one of the top actresses on the rise in Hollywood.  Munn starred as Sloan Sabbith on Aaron Sorkin’s hit HBO political drama The Newsroom, which followed behind-the-scenes events of the fictional Atlantis Cable News (ACN) channel.  She recently teamed with The CW to develop a 1970’s female sportscaster drama series, which will be produced by her CBS Television Studios-based company.

Variety recognized Munn as the 2014 Breakthrough Actress winner at the Variety Breakthrough of the Year Awards.  Her film credits include Mortdecai, Deliver Us From Evil, Magic Mike and Iron Man 2.  Munn had an arc on FOX’s Golden Globe and Primetime Emmy-nominated comedy New Girl and appeared in the Primetime Emmy-winning Showtime environmental documentary series Years of Living Dangerously from James Cameron and Jerry Weintraub.  Munn is a spokeswoman and activist on environmental issues, including working with the U.S. Environmental Protection Agency and DoSomething.org on the “Green Your School Challenge,” as well as teaming up with the Sierra Club.
An Oklahoma native, Munn spent the majority of her childhood in Tokyo, Japan and speaks fluent Japanese.  She attended the University of Oklahoma after moving back to the U.S. and relocated to Los Angeles.  In 2006, Munn joined G4 network’s popular Attack of the Show! as a co-host.  She later joined the Primetime Emmy Award-winning Comedy Central series The Daily Show as a correspondent in 2010, becoming one of five female cast members to ever appear on the show.  Her first book, “Suck It, Wonder Woman!: The Misadventures of a Hollywood Geek” was also released that year and debuted on The New York Times and Los Angeles Times best seller lists.​

BRUCE MCGILL (Lt. Brooks) is a seasoned actor with more than 100 roles under his belt.  

McGill began his acting career in 1977 with a part in Jonathan Demme’s Handle with Care.  He went on to a breakout role as Daniel Simpson Day in National Lampoon’s Animal House and has since gone on to work with some of the industry’s top filmmakers including Steven Spielberg, Ridley Scott, Oliver Stone, Michael Mann, Ron Howard and Cameron Crowe, among others. 

In addition to the first Ride Along, McGill’s feature film credits include Silkwood, My Cousin Vinny, Courage Under Fire, The Insider, The Legend of Bagger Vance, Matchstick Men, Collateral, Cinderella Man, Elizabethtown, W., Law Abiding Citizen, Fair Game and Lincoln.

McGill stars as Vince Korsak on the long-running TNT series Rizzoli & Isles and has made special guest appearances on such television series as Law & Order: Special Victims Unit and The Good Wife.

TIKA SUMPTER (Angela Payton) will next be seen starring as a young Michelle Robinson in the independent feature, Southside With You.  About to make its worldwide debut at the Sundance Film Festival, this film chronicles the first date of future presidential couple Barack and Michelle Obama.  Recently, she starred opposite Queen Latifah in HBO’s critically acclaimed Primetime Emmy Award-winning miniseries Bessie, a biopic of the legendary Bessie Smith.  She also appeared in the Universal Pictures James Brown biopic Get on Up, which starred Viola Davis, Octavia Spencer and Chadwick Boseman. 

Sumpter’s additional film credits include Sparkle, opposite Whitney Houston and Jordin Sparks; Tyler Perry’s A Madea Christmas; My Man Is a Loser with John Stamos; and Being Mary Jane opposite Gabrielle Union.  She also appeared in What’s Your Number?, opposite Anna Faris and Chris Evans; Salt; Stomp the Yard 2: Homecoming; and Whisper Me a Lullaby.  

On television, Sumpter is known for her work on OWN’s highest-rated series The Haves and the Have Nots.  Sumpter stars as Candace Young in the one-hour drama, which is written, directed and produced by Perry.  She also starred as Raina Thorpe on Gossip Girl and as Layla Williamson on the Daytime Emmy Award-winning soap opera, One Life to Live, which garnered an NAACP Image Award nomination.  

Other television credits include BET’s The Game and Law & Order: Special Victims Unit.  

Sumpter is proud of her involvement in public service announcements, appearing in an AIDS awareness campaign with acclaimed hip-hop artist Common.

ABOUT THE FILMMAKERS

TIM STORY’s (Directed by) films have grossed over a billion dollars at the box office and he consistently smashes stereotypes of what young, black directors can accomplish.  A graduate of the University of Southern California (USC) School of Cinematic Arts, Story began directing music videos in the 1990s, bringing his cinematic style to R&B, rap and pop music.

           Story soon made the jump to longer-form work, writing, producing, editing and directing.  His indie film, One of Us Tripped, was the 1996 winner of the Black Filmmaker’s Hall of Fame Feature Film Festival.  His success brought him into the mainstream, directing the cult classic Barbershop in 2002 and 2004’s Taxi, which starred Queen Latifah, Jimmy Fallon, Gisele Bündchen and Jennifer Esposito.

           Story went to work on the epic adventure Fantastic Four for 20th Century Fox.  The movie, which starred Ioan Gruffudd, Jessica Alba, Chris Evans and Michael Chiklis, premiered in 2005 and was based on the celebrated Marvel comic.  The film went on to earn more than $330 million worldwide.  Story also helmed the 2007 sequel Fantastic Four: Rise of the Silver Surfer, which brought in more than $289 million.            

Story executive produced the FOX series Standoff (2006–2007) and the urban comedy First Sunday (2008).  Story was excited to direct Academy Award® winner Forest Whitaker in Hurricane Season (2009), the true story of a high school basketball coach and the team of displaced students that he led to the New Orleans state basketball championship in the wake of Hurricane Katrina.  

Story directed Screen Gems’ blockbuster hit Think Like a Man and its sequel, Think Like a Man Too.
            Story lives in Los Angeles with his wife and three children.

PHIL HAY & MATT MANFREDI (Written by) have established themselves as one of screenwriting’s most versatile duos, moving fluidly among comedy, intimate drama, large-scale action, sci-fi and fantasy projects that feature their character-driven signature.  Hay and Manfredi wrote the record-breaking 2014 hit Ride Along and the 2010 remake of Clash of the Titans.  One of the year’s biggest hits, the film grossed nearly $500 million worldwide.

           The pair made their screenwriting debut in 2001 with the critically acclaimed, enduring drama Crazy/Beautiful, which starred Kirsten Dunst.  Manfredi wrote and, with Hay, co-directed the 2002 comedy Bug, which won the Audience Choice Award at the Santa Barbara International Film Festival.  Hay and Manfredi also wrote the science-fiction epic Aeon Flux and the comedy R.I.P.D., and produced the documentary The Dungeon Masters.

            The duo’s next film is the original independent thriller The Invitation, directed by Karyn Kusama, which they wrote and produced.

            Hay and Manfredi both reside in Los Angeles with their families. 

A native of Oklahoma, GREG COOLIDGE (Based on Characters Created by) moved to Los Angeles and immediately found success producing and starring in the Sundance Film Festival favorite Possums.  With the momentum of the film, Coolidge began to expand his career by co-writing New Line Cinema’s Truth or Dare, Walt Disney Studios’ cult hit Sorority Boys and its sequel, followed by First, Last and Security, also for Disney.

Coolidge then broke out on his own, writing and selling The Sachem Cup to Revolution Studios and That’s Amore to DreamWorks Animation.  He became an increasingly in-demand comedy writer, closing a seven-figure deal at Paramount Pictures for Cockblocker, with Seann William Scott and Topher Grace attached.

Coolidge created Rev’ved for FOX Television, and 5-0 and Procedural for NBCUniversal Television, translating his success from the big to small screen.  In addition, Coolidge collaborated with the Job Factory, a group of fellow comedy writers, on Longshots and Uncoachable for Disney, and Supermovie for Revolution.

Coolidge followed his success as a writer with his directorial debut Employee of the Month, which starred Dane Cook, Jessica Simpson and Dax Shepard, for Lionsgate.  He then began producing his original spec Mancrush, with fellow Job Factory member Rob McKittrick, for New Line Cinema.

Most recently, Coolidge co-created, directed and executive produced the WGA Award-winning action-adventure series The Troop for Nickelodeon, the channel’s highest-budgeted show ever.  Following 40 episodes in back-to-back seasons, and establishing himself as an accomplished writer, director and producer, Coolidge teamed up with Josh Cagan, another Job Factory member, and scripted Coolidge’s pitch Dirty Old Men, which was purchased by Warner Bros. and has Morgan Freeman attached to produce and star. 

Realizing you can accomplish twice as much when collaborating, Coolidge partnered with Kirk Ward to help polish the script to the New Line Cinema feature For Sale, starring T.I., which Coolidge is set to direct.

Coolidge and Ward sold The Last Ninja, a live-action big-budget adventure series, to Cartoon Network.  They then sold Take My Wife to Lionsgate, starring Tyler Perry and Dwayne Johnson.  They followed that up with the commercial hit Ride Along for Universal Pictures, which starred Ice Cube and Kevin Hart.  Most recently, Coolidge and Ward wrote The Expendables pilot for Lionsgate.

WILL PACKER (Produced by) has established himself as one of Hollywood’s blockbuster hit makers, with seven of his films opening No. 1 at the box office.  In 2013, Packer signed first-look production deals with Universal Pictures and Universal Television.  Under both deals, Packer develops new projects for the studios under his Will Packer Productions banner.  He is one of the only African-American producers to have seven films debut at No. 1 during opening weekend.  His next film, A Meyers Christmas, hits theaters November 11, 2016.

Packer served as an executive producer on the smash hit Straight Outta Compton, a biopic of the rap group N.W.A that opened No. 1 at the box office, became the biggest August debut for an “R”-rated movie and grossed over $200 million at the worldwide box office making it the highest-grossing music biopic—ever.

Packer’s No. 1 films are Straight Outta Compton (2015), No Good Deed (2014), Think Like a Man Too (2014), Ride Along (2014), Think Like a Man (2012), Takers (2010), Obsessed (2009) and Stomp the Yard (2007).  His most successful film to date is Universal’s Ride Along, which starred Ice Cube and Kevin Hart.  Ride Along debuted at No. 1 at the box office in 2014, with record-breaking receipts totaling $48.6 million during the Martin Luther King, Jr. Day holiday weekend opening of the film.  Ride Along became one of the biggest January opening box-office tallies of all time.  The film also went on to be No. 1 at the box office for three consecutive weeks and grossed over $153 million worldwide.  Think Like a Man, the film adaptation of Steve Harvey’s best-selling book “Act Like a Lady, Think Like a Man,” grossed over $96 million worldwide and won the 2013 BET Award for Best Movie.  Stomp the Yard held at No. 1 for two weekends and received the 2007 Movie of the Year honors at the BET Hip Hop Awards.  Obsessed, which featured mega-star Beyoncé Knowles, was Screen Gems’ third-highest opening in company history when it debuted.  No Good Deed, which starred Idris Elba and Taraji P. Henson, raked in over $53 million.  Packer also enjoyed success with his holiday film This Christmas (2007), which grossed nearly $50 million worldwide, as well as About Last Night (2014), which hit theaters during Valentine’s Day weekend and opened as the No. 1 romantic comedy in America.  This year’s The Wedding Ringer, which starred Hart and Josh Gadd, holds the world record as the top “R”-rated comedy opening in January.  Collectively, Packer’s films have grossed over $800 million.

Making a major foray into prime time television, Packer is the executive producer of two new comedies, Truth Be Told (NBC) that premiered in 2015 and Uncle Buck (ABC), which will debut in early 2016.  Packer is set to executive produce Roots, a remake of one of the most celebrated TV programs of all time, as an event series that will air simultaneously on the History Channel, A&E and Lifetime networks in 2017.  

In 2012, Packer was inducted as a member of the Academy of Motion Picture Arts and Sciences (AMPAS), the organization known around the world for its annual Academy Awards®, also known as the Oscars®.  As part of the “Academy Conversations” series, the organization presented a conversation with Packer at the Sundance Film Festival in 2013.  This marked the first time AMPAS participated in a program at the renowned festival.

Packer has been featured on the cover of Black Enterprise and Essence magazines and acknowledged on several high-profile magazine lists, including Variety’s 10 Producers to Watch, Black Enterprise’s Most Powerful Players Under 40 and 10 Most Bankable Producers in Hollywood, Jet’s Who’s Hot to Watch and Ebony’s prestigious Power 100 list.

As a producer and the founder of the Los Angeles-based production company Will Packer Productions, Packer oversees all aspects of the business.  Prior to launching his own company in 2013, he co-founded Rainforest Films with director Rob Hardy in the summer of 1994 while both were engineering students at Florida A&M University (FAMU).  After graduating magna cum laude from FAMU with a bachelor of science degree in electrical engineering in 1996, Packer decided to forgo lucrative job offers in the field of engineering to capitalize on his entrepreneurial instincts and his passion for filmmaking.

Packer is a dynamic and inspiring speaker who delivers educational and motivational speeches to film-industry groups, colleges and universities (including Harvard University), as well as youth and community organizations nationwide.  He has been honored with the keys to the city of his hometown, St. Petersburg, Florida, as well as Miami, Florida, and “Will Packer Day” has been proclaimed in Chattanooga, Tennessee, and Ft. Lauderdale, Florida.  Packer has also been honored with FAMU’s Meritorious Achievement Award, the highest honor his alma mater bestows.

Packer resides in Atlanta with his family.

MATT ALVAREZ (Produced by) started his career at New Line Cinema/Fine Line Features.  While at the studio, Alvarez worked on such films as Rumble in the Bronx and Deconstructing Harry. 

Later, Alvarez launched CubeVision with legendary rapper/actor Ice Cube.  While at CubeVision, Alvarez produced such films as the Friday franchise, the Barbershop franchise, the Are We There Yet? franchise and All About the Benjamins.  

Most recently, Alvarez produced the box-office hits Straight Outta Compton, which starred O’Shea Jackson, Jr., Corey Hawkins and Jason Mitchell, and earned over $200 million at the worldwide box office; Ride Along, which starred Ice Cube and Kevin Hart, and earned over $130 million domestically; and Gina Prince-Bythewood’s Beyond the Lights for Relativity Media.  Theatrical box-office revenues from his films total more than $800 million.

Before his death in 2015, LARRY BREZNER (Produced by) and his partner David Steinberg were in the personal management and production business for more than three decades.  As managers they handled artists such as Billy Crystal, Robin Williams, Bette Midler and many others.

Brezner produced more than 20 films, including Good Morning, Vietnam, Throw Momma from the Train, The Greatest Game Ever Played and Ride Along for Universal Pictures.  He produced movies for artists such as Tom Hanks, Jeff Bridges, Dudley Moore, Danny DeVito, Richard Dreyfuss, Geena Davis, James Gandolfini, Alec Baldwin and many more.

            In addition, Brezner produced television series and specials and managed talent. 

During the past decade, NICOLAS STERN (Executive Producer) has worked his way through the ranks in film production from serving as production coordinator on films such as Training Day and Starsky & Hutch to co-producing Obsessed, Death at a Funeral, Priest and Friends With Benefits.  He has executive produced Warm Bodies, Escape Plan, Ride Along and Creed.  Other credits include co-producer on Takers and production supervisor on Prom Night, Vacancy, The Holiday and North Country. 

A native of Los Angeles, Stern is the son of British-born, Oscar®-nominated actress Samantha Eggar and American producer Tom Stern.  He and his wife, screenwriter Mindy Stern, live in Studio City, California, with their two children.
A multi-hyphenate in every sense of the word, RON MUHAMMAD (Executive Producer) has surpassed the goals he first set for himself.  Muhammad has worked beyond his personal relationship with Ice Cube to become an integral part of the team at CubeVision, Cube’s production company.  CubeVision started out with a three-year first-look deal with New Line Cinema.  All About the Benjamins was the first release under the CubeVision banner.  Muhammad served as associate producer on the 2002 film, which followed a bounty hunter and a bail jumper as they teamed up to foil diamond thieves.

            Upon graduating from the Los Angeles Theatre Academy in 1990, Muhammad became Cube’s personal assistant.  After proving himself as an adept team player, he parlayed these skills to become the road manager and tour director for such celebrated music tours as Steady Mobbin,’ Predator and Up in Smoke.  As Cube made his transition into film, so did Muhammad.  In 1992, he began work with Cube on Trespass.  Muhammad’s responsibilities gradually increased, and he became Cube’s associate manager in 1995.  In addition, Muhammad has appeared in House Party, The Players Club, Friday and Next Friday.
            The success of the Friday franchise cemented Muhammad’s place in Hollywood.  Released in 1995, Friday did modestly well at the box office.  However, it surprised the industry by becoming a cult hit on home video.  This spawned the hit 2000 sequel, Next Friday, which opened at No. 1 with $17 million.  The third film in the franchise, Friday After Next, was released in fall 2002.  As a producer on the film, Muhammad lays claim to having contributed to a hit franchise.

            Muhammad was born and raised in Los Angeles, where he currently resides with his wife and four children.

SCOTT BERNSTEIN (Executive Producer) is a former executive vice president of Universal Pictures and serves in a producer capacity on a trio of Universal’s projects, Ride Along 2,  the music biopic Straight Outta Compton, which opened up to a record breaking $60 million and went to gross over $200 million at the worldwide box-office and Mama 2, the sequel to the horror movie produced by Guillermo del Toro.  Bernstein came to Universal Pictures in 2004, rising through the ranks while working on comedies, action and genre movies.  In 2015, he launched SMB Films.
In 2014, Bernstein oversaw production on Ride Along, which starred Ice Cube and Kevin Hart.  It went on to become the highest-grossing film ever released in January and held the No. 1 position at the domestic box office for three weeks in a row.  During the previous year, Bernstein oversaw production on del Toro’s hit Mama, which grossed more than $146 million worldwide.  His success continued with Jason Bateman and Melissa McCarthy’s Identity Thief, which opened at No. 1 at the domestic box office and held that position for two non-consecutive weeks.  The film ended up grossing over $173 million at the worldwide box-office.  

During his time at Universal Pictures, Bernstein shepherded numerous projects at the studio, beginning with the 2006 blockbuster romantic comedy The Break-Up, which starred Vince Vaughn and Jennifer Aniston, and grossed over $204 million worldwide.  In 2008, Bernstein oversaw development and production on two Universal Pictures features, the breakout comedy Role Models, which starred Paul Rudd and Seann William Scott; and Hellboy II: The Golden Army, which was based on the supernatural Dark Horse Comics character and directed by del Toro, Bernstein’s frequent collaborator. 

During his helm at Universal Pictures, Bernstein oversaw development and production on some of its highest-grossing comedies and genre films, and helped launch several franchises.  He worked closely with many Universal Pictures-based producers, including Bluegrass Films, Imagine Entertainment, Blumhouse Productions, Aggregate Films, Dark Horse Entertainment and del Toro.  

Prior to Universal Pictures, Bernstein served as an executive at Lionsgate Films, where he oversaw production on Monster’s Ball, for which Halle Berry won the Academy Award® for Best Actress.  He also oversaw production on The Rules of Attraction, and was an executive producer of Confidence, directed by James Foley and starred Ed Burns and Dustin Hoffman.

Bernstein has developed and re-energized franchises, including the sci-fi juggernaut Battlestar Galactica.  Among other creative decisions, he attached J.J. Abrams and Bad Robot Productions to the reboot of Earthquake; brought Matt Reeves to the studio to write and direct the reboot of They Live; and worked closely with Michael Bay and Platinum Dunes on the reboot of The Birds in addition to the Blumhouse Productions and Platinum Dune’s release Ouija.

Bernstein also served as a production executive at Revolution Studios, where he oversaw the development and production of Hellboy, written and directed by del Toro, and supernatural thriller The Forgotten, which starred Julianne Moore.  

CHRIS BENDER (Executive Producer) established Benderspink with partner JC Spink in November 1998, with American Pie in postproduction and 14 writer clients signed to their management company.  The film production arm of Benderspink has had a successful first-look deal with New Line Cinema for over 15 years and a first look deal with Universal Cable Productions for television since October 2014. 

Bender has produced or developed six projects that have grown into film franchises in various genres: Final Destination, American Pie, The Ring, Cats & Dogs, The Butterfly Effect and The Hangover.  Eight of his movies have opened at No. 1, and Bender and Spink were nominated for a Golden Globe Award for A History of Violence.

Most recently, Bender produced the 2013 comedy hit We’re the Millers, which starred Jennifer Aniston and Jason Sudeikis, Horrible Bosses 2, which starred Jason Bateman, Sudeikis and Charlie Day, and Vacation, which starred Ed Helms, Christina Applegate and Chris Hemsworth.

Next up, Bender will be in production on the live-action adaptation of Mulan for Walt Disney Pictures; Red Queen, directed by Elizabeth Banks and based on the New York Times Bestseller for Universal Pictures; and the comedy The $40,000 Man at New Line Cinema, written by Jonathan Goldstein and John Frances Daley.

JC SPINK (Executive Producer) established Benderspink with partner Chris Bender in November 1998, with American Pie in postproduction and 14 writer clients signed to their management company.  Benderspink’s film production arm has had a successful first-look deal with New Line Cinema for more than 15 years.

            Spink has produced or executive produced a wide variety of projects, including Cats & Dogs, The Ring franchise, The Butterfly Effect, Leap Year and A History of Violence, for which he and Bender received a Golden Globe Award nomination.  He also produced the television series Kyle XY.

Benderspink has continued to make diverse feature films over the past 17 years, including the romantic comedies Just Friends, which starred Ryan Reynolds and Anna Faris; Monster-in-Law, which starred Jennifer Lopez and Jane Fonda; Wes Craven’s Red Eye, which starred Rachel McAdams and Cillian Murphy; The Ruins, directed by Sundance Film Festival-winner Carter Smith; and 2011’s Arthur, which starred Russell Brand.

            Most recently, Spink served as an executive producer on the worldwide blockbuster comedy trilogy The Hangover, I Am Number Four, Arthur, The Incredible Burt Wonderstone and We’re the Millers.  Spink is currently an executive producer on Curve. 

Among Spink’s numerous upcoming projects are the comedy The $40,000 Man, as well as the action-thrillers Lockdown at Franklin High and Criminal. 

MITCHELL AMUNDSEN (Director of Photography) grew up in Larkspur, California outside San Francisco in Marin County.  During his high school years, he became interested in still photography and studied film at Montana State University in Bozeman.  There, he took classes on motion pictures, which sparked his interest in cinematography. 
            In 1980, Amundsen left the university to work for $100 a week on the production of Francis Ford Coppola’s One From the Heart and his subsequent features, Rumble Fish and The Outsiders, working as a production assistant.  He worked his way up as a camera assistant and debuted as a cinematographer in the comedy The Country Bears.
            Amundsen has continued to amass credits as a cinematographer, working on movies such as Transformers, Wanted and Now You See Me.  In 2008, he was named one of Variety’s 10 Cinematographers to Watch.
Amundsen lives with his wife in Mammoth Lakes, California. 

CHRIS CORNWELL (Production Designer) has a career that spans 20 years, and he has served as both production designer and art director for a number of feature films and television projects.  

Cornwell recently finished production on Richie Keen’s Fist Fight.  Before that, he designed Jon Cassar’s When the Bough Breaks.  In 2014, Cornwell Production designed the TV pilot Stalker for NBC and Kevin Williamson.

Cornwell most recently served as production designer for director Tim Story on Universal Picture’s Ride Along, which starred Kevin Hart and Ice Cube.  Cornwell designed Sony’s The Wedding Ringer, directed by Jeremy Garelick.  He also designed Screen Gems’ Think Like a Man and Think Like a Man Too.  Other recent films include Screen Gems’ No Good Deed with Taraji P. Henson and Idris Elba, and Battle of the Year, which starred Chris Brown and Josh Holloway.  Prior to these films, Cornwell designed the feature film Cursed and the television series Glory Days and Wasteland also for creator Williamson.  
As art director, Cornwell worked on a number of box-office hits, including Footloose (2011), The Ides of March, The Roommate, Burlesque, Takers, Death at a Funeral, Armored, Obsessed, Quarantine, Prom Night, Gone Baby Gone, Vacancy, Crank, Stick It, The Dukes of Hazzard, 13 Going on 30, Daddy Day Care, America’s Sweethearts, Driven, Lost Souls, Instinct, A Smile Like Yours, House Arrest, Black Sheep, Unstrung Heroes, While You Were Sleeping and Where’s Marlowe?
For television, Cornwell served as art director for Deep Red, Curacao, Cooperstown, Seduction: Three Tales From the ‘Inner Sanctum’, The Lounge People, Wildflower and Just Say Julie.

Cornwell got his start in the world of art direction as an assistant working on such films as Wedlock, Phenomenon, Teaching Mrs. Tingle and The Kid.   

PETER S. ELLIOT, ACE (Editor) displayed his editing expertise on the huge box-office hit Iron Man 3 for writer/director Shane Black and Marvel Studios.  This was the first time he collaborated with Black, but it was the second feature where he has joined forces with Marvel.  Prior to Iron Man 3, Elliot was brought in to do some additional editing on Captain America: The First Avenger.

Elliot has worked with director Tim Story a number of times.  He edited box-office hits Think Like a Man and Think Like a Man Too for Story and Screen Gems.  These were the third and fourth features on which he joined forces with Story, following work on 4: Rise of the Silver Surfer and Fantastic Four.

Tim Hill is another director Elliot has worked for numerous times.  In 2010, he edited Hop for Hill and Universal Pictures.  This was their third feature together; the other two films were Alvin and the Chipmunks and Garfield 2.  Prior to taking on Hop, he collaborated with director Paul Scheuring on his suspense-thriller The Experiment, which starred Forest Whitaker and Adrien Brody.

Elliot has also enjoyed a long relationship with director Roland Emmerich.  He edited the disaster film 2012, which he received a Satellite Award nomination.  Prior to 2012, he was an additional film editor on The Day After Tomorrow.  He also worked as Emmerich’s visual effects editor on the high-profile films Godzilla (2008) and Independence Day.  He first worked with Emmerich in 1991 as the additional film editor on Universal Soldier.

Additional feature credits include Elliot’s work as a visual effects editor on such films as Daredevil, Blade II, Dr. Doolittle 2, Hollow Man, Stigmata and Volcano.

Elliot’s career dates back to 1987, when he began his work in postproduction, first as an assistant sound editor.  Elliot first became interested in filmmaking as a teenager and began to pursue his career while studying film at California State University, Northridge, where he attended and received a bachelor’s degree in film.

OLIVIA MILES (Costume Designer) is an accomplished television, feature film and commercials costume designer based in Los Angeles.  In 2011, she was featured in Variety’s “Below the Line Impact Report” as part of the new generation of talented artisans who are rising up the ranks.

Miles recently wrapped Kevin Hart’s upcoming comedy special Kevin Hart: What Now? for Universal Pictures, and When the Bough Breaks for Screen Gems.  She is currently working on Middle School: The Worst Years of My Life for CBS Films.  Miles also designed costumes for Doug Ellin’s Entourage for Warner Bros.; the independent film Jamesy Boy, which starred Mary Louise Parker, James Woods and Ving Rhames; and Catherine Hardwicke’s Plush.

For television, Miles designed 15 episodes of CBS’s The Crazy Ones, which starred the late Robin Williams and Sarah Michele Gellar.  Other recent work in television includes the inaugural season of Jane by Design for ABC Family, as well as the final two seasons of HBO’s hit series Entourage, where she was able to sink her teeth into all the latest fashion trends for the core stars, in addition to dressing countless cameos for the likes of Mark Wahlberg, Matt Damon and LeBron James.

A Vermont native, Miles started her career in commercials in Portland, Oregon, and has worked on campaigns for Michelob, Cadillac, Dairy Queen, Budweiser, Mercedes-Benz, Mazda, Toyota and Pennzoil.

CHRISTOPHER LENNERTZ (Music by) is a composer and producer for film, television, records and video games.  He first made a splash with his breakout score for Alvin and the Chipmunks, which grossed more than $360 million worldwide.  Since then, he’s proved his steadfast talent with films like the star-studded Horrible Bosses and its sequel Horrible Bosses 2, Universal Pictures’ box office smash Ride Along, Think Like a Man Too and The Wedding Ringer.  Lennertz’ other recent scores include the hit comedy Identity Thief and the critically acclaimed drama Thanks For Sharing, which starred Mark Ruffalo and Gwyneth Paltrow. 

Lennertz’s adeptness at a multitude of genres has put him on the map time and time again.  While his knack for comedy is undeniable in films like Think Like a Man, he’s also contributed his unique style to many hit family films, including Hop and Cats & Dogs: The Revenge of Kitty Galore.  Furthermore, Lennertz has tapped into the indie world, scoring critically acclaimed films, including the Alfred P. Sloan Award-winner Adam (Fox Searchlight Pictures), Girl in Progress and Tortilla Heaven, which garnered him the very first MTV Music Award for Best Score for an Independent Feature Film.

While Lennertz has achieved huge success in lighter genres, his real start was in the action-adventure world with projects such as Clive Barker’s Saint Sinner, for which Cinemusic named him Best New Composer.  He’s continued his work in that arena with projects such as Marvel One-Shot: Item 47 and Agent Carter. 

On the television side, Lennertz has written the music for NBC’s Revolution (J.J. Abrams, Jon Favreau).  His longtime run on the series Supernatural, led to a Primetime Emmy Award nomination for Outstanding Music Composition for a Series (Original Dramatic Score).  He recently worked with Oscar® and Tony awards winner Alan Menken on ABC’s new musical comedy Galavant.  He is also celebrated for his video game scores for major sellers such as Steven Spielberg’s Medal of Honor series and Rising Sun, which won Best Original Score from the prestigious Academy of Interactive Arts & Sciences.  He followed up with work on James Bond 007: From Russia With Love, Quantum of Solace, the hugely popular Gun; EA’s Mass Effect 3, Starhawk and Warhawk for Sony; and the 25th anniversary edition of the iconic Madden series.
Lennertz has worked with artists such as Basil Poledouris, Michael Kamen, Dave Grusin, Ozomatli, RZA, Alien Ant Farm, members of Pearl Jam, Jane’s Addiction and Dave Matthews Band.  His groundbreaking collaboration with Ozomatli on their record “Street Signs” garnered a Grammy Award for Best Latin Rock Album.  Still early in his career, Lennertz has already scored 43 feature films, seven network television series, many of the world’s biggest interactive titles and has spent weeks on the Billboard charts.  

Lennertz is drawing excitement as one of the freshest and most versatile young composers in Hollywood.
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