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Production Information

The story of Illumination Entertainment and Universal Pictures’ Minions begins at the dawn of time.  Starting as single-celled yellow organisms, Minions evolve through the ages, perpetually serving the most despicable of masters.  Continuously unsuccessful at keeping these masters—from T. rex to Napoleon—the Minions find themselves without someone to serve and fall into a deep depression. 

But one Minion named KEVIN has a plan, and he—alongside teenage rebel STUART and lovable little BOB—ventures out into the world to find a new evil boss for his brethren to follow. 

The trio embarks upon a thrilling journey that ultimately leads them to their next potential master, Scarlet Overkill (Academy Award® winner SANDRA BULLOCK of The Blind Side, The Heat), the world’s first-ever female super-villain.  They travel from frigid Antarctica to 1960s New York City, ending in mod London, where they must face their biggest challenge to date: saving all of Minionkind...from annihilation. 

Joining Kevin, Stuart, Bob, Scarlet and the rest of the Minions team is a cast of characters led by JON HAMM (TV’s Mad Men, Bridesmaids) as Herb Overkill, Scarlet’s mod-scientist husband; MICHAEL KEATON (Birdman: Or (The Unexpected Virtue of Ignorance), Toy Story 3) as Walter Nelson, patriarch of his felonious troupe; five-time Golden Globe Award nominee ALLISON JANNEY (TV’s The West Wing, Finding Nemo) as Madge, Walter’s domestic villainess and purveyor of a number of crimes in the family name; STEVE COOGAN (Despicable Me 2, Philomena) as both Professor Flux, inventor of the world’s first time machine, and the doddering Tower Guard, who is singlehandedly responsible for the protection of the Queen’s priceless jewels; JENNIFER SAUNDERS (TV’s Absolutely Fabulous, Shrek 2) as the surprisingly spry and ribald Queen Elizabeth II; and Academy Award® winner GEOFFREY RUSH (The King’s Speech, Pirates of the Caribbean series) as the narrator who takes us along this fascinating and brilliant journey.  

Featuring a soundtrack of hit music from the ’60s that still permeates our culture today, Minions is produced by Illumination founder and CEO CHRIS MELEDANDRI (Despicable Me series, Dr. Seuss’ The Lorax, Hop, Ice Age series), who, alongside JANET HEALY (Despicable Me series, Dr. Seuss’ The Lorax), has produced all of the studio’s films since its inception.  The film is directed by PIERRE COFFIN (Despicable Me, Despicable Me 2) and KYLE BALDA (Dr. Seuss’ The Lorax).  
BRIAN LYNCH (Hop, Puss in Boots) wrote the screenplay, and CHRIS RENAUD (Despicable Me series, Dr. Seuss’ The Lorax) serves as executive producer of the film.

The core filmmakers are joined by a brilliant behind-the-scenes team of animators that includes production designer and character designer ERIC GUILLON (Despicable Me series, Dr. Seuss’ The Lorax), editor CLAIRE DODGSON (Despicable Me series, Dr. Seuss’ The Lorax) and composer HEITOR PEREIRA (Despicable Me series, It’s Complicated). 
ABOUT THE PRODUCTION

Their Origin Story:

Minions Begins
“In making this prequel, we began by asking the question that has been asked 
of us thousands of times: ‘Where do the Minions come from?’” 

—Chris Meledandri

After the unprecedented success of both the blockbuster Despicable Me and its beloved follow up, the Academy Award®-nominated juggernaut Despicable Me 2, there was a global appetite for more stories from the world that was created in Illumination Entertainment’s inaugural series.  Audiences everywhere have become transfixed by the Minions and were more than curious to understand where Gru’s loyal and haphazard crew came from, who they were before they met their ultimate master and what other adventures they’d been on since they appeared on our planet.
Illumination founder and CEO Chris Meledandri explains that, in their typical subversively sweet fashion, the Minions got their own way when it came to a prequel story.  He says: “We didn’t set out to give the Minions their own movie, the Minions demanded it.  After Despicable Me 2 was finished, we found that our team—which is made up of hundreds of the most talented individuals with whom I have ever had the privilege of working—could not stop themselves from animating these characters.”

Since the Minions were introduced on screen in summer 2010, Meledandri and his fellow filmmakers have watched as the tribe and their mayhem have been deeply embraced by worldwide audiences.  He feels that the connection we have found with them comes down to their irrepressible spirit.  The producer shares: “This spirit comes from a combination of their design, the animators who bring them to life and their vocalizations under the direction of Pierre and Kyle, and previously Pierre and Chris.  Together, they have created a persona that is just irresistible.”

For Meledandri, the duality of the characters’ nature adds to audience’s demand for more stories about the universally accessible Minions.  He says: “They’re not just adorable.  They’re so appealing because of this contradiction between their aspiration to be bad, and their essential nature that makes them so good.  We all have that side to us.”  That relatability and connectivity is, for Meledandri, the key to all of Illumination’s movies.  “The most impactful aspect of coming to see one of our films is the bond that audiences form with our characters.”

To that point, since he founded Illumination, Meledandri has underscored that the company’s films must focus on character above all else.  Nothing underscores that commitment to characterization more than the Minions themselves.  He provides: “There are unquestionably many areas where our team has developed expertise, and they’re all important, but we do have to pick one focal point that we’re all serving.  In my mind, that’s in the development of characters that are relatable, dimensional and frequently flawed.  Especially here, the Minions express themselves through comedy and have universality in terms of what they’re dealing with.  They are characters that lean primarily on visual experience over verbal expression.”

Meledandri’s longtime fellow producer, Janet Healy, who has collaborated with him on every Illumination film to date, shares his passion to make films full of complex personalities.  She reflects on why Minions are so beloved throughout the world: “What appeals to everyone—no matter what country they live in or their age—is that the Minions are subversive, childlike, sincere, expressive and invincible.  They’re also ageless and without a specific language.  People are eager to see them in their own movie, and we’re very excited to give them a prequel to the Despicable Me movies that features the Minions and the story of where they come from.”
As the Illumination creative family has grown over the years, one of the valuable assets to the team has become writer Brian Lynch, who worked with Meledandri at 20th Century Fox’s Blue Sky Studios before Meledandri opened his production company to make films that would be distributed by Universal Pictures.  Lynch was brought aboard to work on Illumination’s second film, Hop.  
After their first collaboration, Lynch was next asked to write Despicable Me: Minion Mayhem based on the series, which would go on to become an enormously popular ride at both Universal Studios Orlando and Universal Studios Hollywood.  Park guests could interact up close with the Minions, and they just couldn’t get enough of them.
The ride was so popular that the Illumination creative team asked Lynch if he’d be interested in writing a stand-alone film about the Minions to complement the others in the Despicable Me canon.  Meledandri discusses the team’s goal for the film: “Illumination movies are always about characters.  And in the case of the Minion movie, just like every other film, we wanted to explore dimensional personalities and characters, which we have done with our lead Minions—Kevin, Stuart and Bob.”  

Lynch shares the reason he accepted the challenge and why he wanted their tale to be a 1969 prequel to the events that began in 2010: “We all have a little Minion in us, some of us more than others.  People have so many questions about who the Minions are and where they came from that we realized it would be a lot of fun to answer those.”

To develop this intricately detailed world, Lynch—who also works in the medium of comic books as a writer—immersed himself in all things Minion.  Of course, when he worked with the theme parks, he’d memorized every detail of both Despicable Me and Despicable Me 2—as well as the numerous Minions shorts that accompanied the films’ home-entertainment releases—by watching them repeatedly and referencing the source material religiously.  
“Having Minion voices in your head can be scary, but it was really helpful in this case,” laughs Lynch.  “Fortunately, Pierre does the voice of the Minions, so anytime I had a question about how they would act, he knew.”  Crafting dialogue for the mischievous characters, however, was a bit trickier than deciding upon a narrative for them to follow.  “The hardest part is that our three leads don’t speak English.  Still, Pierre is wonderful at conveying what they’re trying to say.” 

When imagining an origin story for our heroes, it was exciting for Lynch to ponder what audiences have been thinking since they met the Minions: Where did they come from and how did they live life pre-Gru?   “It’s great to see the Minions in this big, cruel world before Gru comes along,” reflects the writer.  “He is there to protect them in the first two movies and is very much a father figure.  As much as the Minions want a villain to lead them, they want a family to be a part of.  In this movie, they don’t have that yet and are trying to figure out that that’s what they really want.”  

Tasked with flushing out three leads for his origin story, Lynch lets us in on their distinct personalities: “As much as they slap each other around, they’re also there for each other.  Kevin is the big brother, and if he weren’t around, the others would have ceased to exist long ago.  Stuart is the rebellious teenager type.  He doesn’t care about the mission as much as he does about hanging out, playing his music and talking to girls.  And Bob is the wide-eyed innocent who is so excited to help out but then gets distracted by a bright light or the TV or a teddy bear on the ground.”  Still, it wasn’t all brotherly love.  “You want them bickering.  You want them having ideas that the others wouldn’t, and you need them playing off each other.”

Lynch had a solid education in Minionese, but because the Minions often rely on physicality to get their points across, he knew he would need to rely heavily on Coffin and Balda’s talented animators to help the audience understand Kevin, Stuart and Bob.  “A lot of the movie relies on physical comedy and the Minions’ ability to convey emotion through their giant eyes—or eye,” he explains, “but it was really helpful to have Pierre available to call and ask, ‘How would they react this way?  What word can we use to convey that they are scared?’  It was a lot of trial and error.  There were times when I wrote a scene in the script, ‘If this is what we could understand them saying, this is what they’d say.’  Then Pierre would go and speak into a microphone and say the Minion version of that.”

The Pierre of whom Lynch speaks—and the filmmaker who knows Minions better than anyone else on the planet—is director Pierre Coffin, whose work alongside partner Chris Renaud enshrined Despicable Me and Despicable Me 2 in animated cinema lore and garnered Illumination an Oscar® nomination for the series’ second entry.  Coffin’s goal with the Minions has always been for us to take them seriously while simultaneously celebrating their ridiculousness.  He states: “This movie is not just for one audience.  It’s for a broad audience, but we tried to be witty about it, meaning that every time there is a joke, we try putting multiple levels on it.  That’s the magic of animation.  You can express everything for your characters with sheer physical movements.”  
As the nature of Coffin’s craft is to give life to inanimate objects, the success in the Minions being likable and relatable is because Coffin and his fellow director, Kyle Balda, work so closely with their talented animation team to give each of the Minions distinct characterization.  Shares Coffin: “You don’t understand their words, you don’t understand their grammar, but you do understand when they’re in a position of conflict, if they’re sad or if they’re happy.”


For Coffin, the Minions are the ultimate nod to his heroes of silent cinema.  He explains: “When you look at the history of films, they start out as being totally mute with actors like Charlie Chaplin and Buster Keaton.  Those guys were the best storytellers ever, and it goes across generations.  I showed my kids The Gold Rush, and they loved it.  There are no words in it, obviously, but they were just hooked on the visuals.  Everything was so timed and well-executed without any language.  The Minions are all about that.  They’re this legacy of silent films, except that we stuck ridiculous words on them.”

While Gru, Margo, Edith and Agnes are the stars of the Despicable Me series, it was time for the Minions to shine in their own movie.  Explains Coffin: “We pushed the boundaries on this movie to make it not about sidekicks.  It’s not about funny secondary characters.  We were all in because we had a good story, good characters and felt that there was a challenge to give people something very special.”

Lynch agrees with his director and offers that, much like the Minions, the filmmakers are part of a very collaborative process.  “We were all committed to not putting out anything but the best, funniest version of a Minion movie that could possibly be, and this is the Minions in the big summer movie that I’d want to see.  They don’t have the protection of Gru; it’s them against the world, and the world isn’t ready for them.  The Minions can take anything and keep going.  They don’t always get it right the first time, but they’ll get it right the 100th time.”
The Minions’ commitment to villainy service—and accidentally stumbling toward something better for them—has served them a lot better than the masters they have accidentally offed.  Director Balda states that it’s all part of the universe’s master plan for them: “Home for the Minions isn’t actually a physical place.  It’s Gru.  What we’ve seen in the Despicable Me movies is that Gru is the ultimate evil master for them to follow.  He’s the one who they relate to the most, and there’s a real love relationship between the Minions and him.  Ultimately, that’s their purpose: to find Gru and serve him.”

The reader can sense the behind-the-scenes’ passion toward these characters and the deeply personal stories that spring from such dedicated talent.  Meledandri sums up what he finds to be the key ingredients of his filmmaking team’s success: “What I love about Pierre and Kyle and Brian is that whenever Minions runs the risk of becoming overly precious, they undercut it with comedy so that the film never becomes sentimental, but it actually has genuine sentiment in it.  You experience that with sweetness and then, very quickly, a laugh.”

Super-Villains and Bank Robbers:

Who’s Who in Minions?
When they accidentally lose yet another master, Kevin, Stuart and Bob lead the charge for their fellow Minions in search of the next master to serve.  Their harrowing journey is far from easy, but the quest that is chronicled in Minions will introduce us to everything we’ve ever wondered about them.  

· Kevin (Pierre Coffin) is the proud and protective “big brother” who knows that Minions without a master are Minions without a purpose.  It’s Kevin who steps up and ventures out into the world with Stuart and Bob to find a new evil boss for his brethren to follow.
· Stuart (Pierre Coffin) is the “middle brother” of the Minions who feels hungry, mostly, and loves being a rebellious guitar player.  Although the perennial adolescent has a short attention span and is a bit apathetic about the mission, he will certainly help Kevin and Bob find the biggest, baddest villain to serve.  
· Bob (Pierre Coffin) is the innocent and eager “little brother” of the Minions.  He embodies unconditional love for everyone and everything, and is a little nervous to go on an unknown journey with Stuart and Kevin.
· The loyal, yellow, scheming and joyous Minions (Pierre Coffin) are a band of brothers who love causing mischief and mayhem almost as much as they love bananas.  They are easily distracted and can be unpredictable, curious and subversively sweet.  They are extremely competitive with each other.  This can lead to sudden slap fights, but if someone from the outside tries to harm them or their master, they become fiercely protective.

· Scarlet Overkill (Sandra Bullock) is the world’s first female super-villain.  She is a unique combination of quick-tempered and impeccably stylish.  Kevin, Stuart and Bob are drawn to her for her ability to mastermind incredible heists, and they are simultaneously terrified of and smitten by her.  Scarlet hires the Minions as her henchmen and charges them with their first mission: to embark on a criminal heist that takes them to London as she attempts to achieve her lifelong dream: becoming the Queen.  
· Herb Overkill (Jon Hamm) is Scarlet’s mod husband and a mad scientist.  Herb can usually be found in the lab inventing extraordinary ’60s-inspired gadgetry while always loving and supporting Scarlet.  Known just as much for his swanky sartorial choices as he is for his ability to invent, there is nothing that Herb won’t do to champion his wife.
· When he’s not a straight-laced, nerdy dad and devoted husband, Walter Nelson (Michael Keaton) is a quite-accomplished bank robber.  You read that right.  Walter is the patriarch of a crime-happy family of felons who meet Kevin, Stuart and Bob on their way to Villain-Con, a secret convention in Orlando where villains gather annually.  If you’re a Minion who has to hitchhike across the country, there is no better chaperone. 

· Madge Nelson (Allison Janney), the Bonnie to Walter’s Clyde, shows you can never judge a book by its cover.  Madge gleefully is the co-leader of the crime-happy Nelson family, who pick up the hitchhiking Kevin, Stuart and Bob to join Walter and their kids—Walter Jr. (MICHAEL BEATTIE), Tina (KATY MIXON) and baby Binky (TARA STRONG) on their way to a family stickup. 
· Professor Flux (Steve Coogan) has long postulated that time is, well, relative.  When the Minions encounter him at Villain-Con, they found that he’s invented a time machine and brought future versions of himself to help out in his lab.  Now that he has (almost) perfected time travel, the professor is this close to changing what we’ve long held to believe is the space-continuum….  
· The Tower Guard (Steve Coogan) is proof positive that age doesn’t matter.  When Kevin, Stuart and Bob are charged with breaking into the Tower of London to steal the Queen’s jewels for Scarlet, they think it’ll be a piece of cake to get past this hard-of-hearing and almost-blind old man.  Little do they know that he’s been waiting for them for a long time….
· The Queen (Jennifer Saunders) has seen everything and ruled England for decades before the Minions hit her shore.  And she’s about to find out what happens when a super-villain plots to steal her Crown Jewels and take her out of the game for good.  
· The Narrator (Geoffrey Rush) bookends this chapter in Kevin, Stuart and Bob’s journey and walks us through how our heroes came to be, what they’ve been up to and just where they’re going.  
Meet Kevin, Stuart and Bob:

Heroes Hit the Road


As our story begins, the Minions are currently masterless in the frigid Antarctic, having grown despondent the more time they spend without a master to serve.  Over the centuries, they have had such great intentions for their numerous bosses, but in true Minion fashion, they end up accidentally getting each and every one of their masters killed.  When the Minions finally do meet Gru, they’re more relaxed and less insecure.  In 1969, however, they’re still in the middle of a steep learning curve. 

While the majority of film projects concentrate on casting after the script has been written, when preparing Minions, it helped enormously that the three leading men would be vocalized by one of the directors himself.  While Minionese is actually peppered with words from multiple languages, the Minions’ physical comedy is what makes them universally accessible to moviegoers.  Director Coffin’s goal has long been for the audience to understand the intention of and the melodies behind what the Minions are saying, not necessarily the verbiage that comprises it.  
As they’ve been around since the dawn of time—and done their fair share of globetrotting—the etymology of the Minions’ language is quite international.  And why’s that?  Well, whether it was learning the basics of ancient Egyptian from the Pharaoh, high-society French from Napoleon, proper Transylvanian from Count Dracula or simple grunts from the first of the brutish Homo sapiens, they’ve served so many masters across the Earth.  That written, Coffin was quite thoughtful in developing unique intonations and vocalizations to differentiate Kevin, Stuart and Bob.  

Coffin explains his role in creating a language that everyone—young or old—can get behind: “I do all the Minion voices in the film, and every time I get stuck in a sequence or in a shot where I need to express something, I have my Indian or Chinese menu handy.  I also know a little bit of Spanish, Italian, Indonesian and Japanese.  So I have all these sources of inspiration for their words.  I just pick one that doesn’t express something by the meaning, but rather the melody of the words.”

Meledandri has his own take on the director’s top-secret style: “Pierre would probably tell you that the language is all gibberish, but I have my own theory.  I’ve watched him over the course of these three movies, and I’m beginning to see linguistic patterns.  I actually think he’s creating a language.  He’ll deny it, but I’m convinced that he is.  It’s a language that, for all of us audience members, we’re beginning to understand.”

While one might think that the Minions would learn something from all of these masters, the fact is, according to Meledandri, the reverse.  He laughs: “The Minions are characters who impact those around them much more than they actually find major growth of their own.  I also think that there are qualities that Minions have that we just don’t want them to grow out of, because it’s so fun to watch them being who they are.”

Although Kevin, Stuart and Bob are very much Minions at the core, it was crucial to provide differentiation not just to their look, but to their unique sounds.  Healy says that it wasn’t until the Illumination team began developing Minions that they started discovering their distinct personalities.  “It was hard at first because the Minions have always been a group that share characteristics of impatience and childishness and buoyancy,” she says.  “When we decided to differentiate these three characters and track them, we realized how to make our heroes very distinct and show what each of them are thinking and feeling through their pantomime and sounds.”

Producer Meledandri describes the characters: “Kevin is the older brother of the three, and he desperately wants to be heroic.  Bob is the littlest, and I think of him as the Agnes from Despicable Me of the group.  He just loves everybody; he’s a very happy little guy.  Stuart is more of the adolescent, the rebellious one.  By the end of the movie, you get the sense that the three of them are their own little family.”

As Kevin is the elder statesman of the tribe and filled with nothing but good intentions, he sounds a bit more responsible—sometimes stern—and is quick to admonish his younger siblings when they’re too distracted by nonsense or chicanery.  Stuart’s sound is much more laissez-faire, and he’s quite partial to a flippant “meh.”  He goes with the flow but is not interested in any drama (that he didn’t create).  Bob’s vocals are much more childlike.  He is so joyous, so full of life, but also easily scared of the adventure ahead and is prone to gasps and “ooooooh”s.  

Director Balda explains that the three members of the Minion tribe that we get to know over the course of the film actually revealed themselves to the animators as the animation process evolved.  He explains: “When you storyboard a scene, you start to know who Kevin, Stuart and Bob are.  You let your imagination run, and you think that Bob wants to go this way or that.  So you let him go that way and see happens.  You don’t try to always reign in the characters and make them do what you think they’re supposed to do.  You play a bit, and often it can take you someplace really interesting.”


Balda jokes that if our heroes had anything to say about running the production of Minions, he knows exactly what they’d have done: “Stuart absolutely wants to do his own thing, and he would love to get in front of a camera and talk about the movie and take all the credit.  Bob would just be fascinated with all the lights and the technical aspects and not know what was going on most of the time.  And Kevin?  Kevin would take it all very, very seriously.”

Of particular importance to the filmmakers was to make Kevin, Stuart and Bob’s journey not just a humorous one, but a global one.  Meledandri shares: “Through the course of the movie, the Minions not only traverse time, but they also traverse geography.  The movie takes you from New York City, Orlando and Australia to China, India and London, where a big portion of the film transpires.”

Overkills and Nelsons:

Casting the Talent

“What I love about the Minions is that you can’t really understand them, 
but you absolutely feel what they’re saying.  
They emote with so much emotion that the language barrier doesn’t exist.”

—Sandra Bullock
As the Minions hitchhike their way to Villain-Con in Orlando, we are introduced to Scarlet Overkill, the woman who shall become their new boss.  During their road trip with the Nelsons…Kevin, Stuart and Bob begin to fall in love with this urban legend.  For our part, the audience is given glimpses of Scarlet on the covers of magazines and begins to realize the enormous mark that she’s made on the world of villains.  Everyone in this community, especially young Tina Nelson, either wants to serve her or to be her.  
Healy discusses the character’s undeniable draw and why Scarlet is so crucial to a story set in 1969: “Scarlet is a glamorous woman in this time of empowerment and emerging equality who is actively recruiting henchmen.  She’ll accomplish everything that a man can to become the biggest super-villain in the world of villains; she’s the biggest thing since sliced bread for them.  I love that Scarlet is beautiful, ambitious and forward thinking, and her husband has the ability to invent anything to make sure that she’s successful.  As well, they’re the epitome of stylishness.”

“The world has never seen a female super-villain before Scarlet,” adds Meledandri.  “She also happens to be the baddest of the villains, the reigning celebrity of them all.  The Minions track her down to Villain-Con, a convention where villains go to sell their wares, network and look for jobs.”

Scarlet is of paramount importance to the community of villains—whom we are introduced to discussing their craft off duty, without their weapons and with their families.  Villain-Con also offered a great way to introduce dozens of the antiheroes at once and be able to sprinkle them throughout the rest of the film.  Explains Lynch: “The Minions go to Villain-Con, which should be the answer to their problems, and Scarlet’s giving the keynote speech in the main hall.  She comes out and says what every villain is dying to hear, that she’s looking for a villain, a lackey, an underling, a minion.  ‘If you can defeat me in battle and take this ruby from my hand, then you can work for me.’  The Minions accidentally fail upward and become her minions.”
Casting Bullock as Scarlet was an early idea from Meledandri, who hoped to juxtapose her approachable sound with the heart of a character bent on revenge and power assumption.  His logic was that if Scarlet were voiced by someone with a more diabolical bent, you’d know within an instant for whom you should root.  But with a performer so inherently likable as Bullock, fans will find themselves occasionally rooting for her.  That is, even when she’s threatening the Minions, you often understand her point of view.  “Sandy is so iconic, and she is so well known for playing incredibly empathetic characters,” shares the producer.  “She brings those qualities of empathy to this super-villain and comes to the role with such strength and determination and charm, qualities that make for a compelling, dimensional character.”

What attracted the Academy Award®-winning performer to the role of the world’s first female super-villain was that Minions offers entertainment for all audiences.  She reflects upon what piqued her curiosity to voice a character who is on such a nefarious quest: “Great villains are always the most fun to play.  It’s more fun to be mean and crabby than it is to try and make nice with everybody all the time.”  

As Bullock discussed Scarlet’s backstory with the filmmakers, she learned that Scarlet’s rise to power actually made quite a good deal of sense.  Growing up, Scarlet had nothing.  She had no friends, no money, and she looked at the Queen as a woman of ultimate power.  While many girls want to be the princess, Scarlet quickly realized that princesses have no power.  With a pathological need to be loved and respected, Scarlet aspired to be the woman telling the princess what to do.  Truly, if the Queen says something, you do it.  She loves the Queen, and so she thinks people will love her if she has that crown.

As part of the worldwide phenomenon of Minions, Bullock enjoyed bringing Scarlet’s personality to life, noting: “My purpose in this film is to just be perpetually crabby and irritated the entire time.  Scarlet’s like a spoiled eight-year-old little girl.  She didn’t get the attention she needed growing up, so now she’s going to find a way to be the Queen.”


Although the Minions speak nary a word of English, the actors felt keenly aware of what was being said by them.  Bullock elaborates: “What I love about the Minions is that you can’t really understand them, but you absolutely feel what they’re saying.  They emote with so much emotion that the language barrier doesn’t exist.”  Evoking Scarlet, she pauses, “We had an unspoken, beautiful relationship.”

While Scarlet is breaking evil new ground in this predominantly male field, she’s also headlining Villain-Con and plotting her next great heist.  This annual convention happens to be where she meets our hero Minions…before she takes them across the world to meet—and to be outfitted by—Herb, her mod husband and mad scientist.  

If you take away the fact that Scarlet and Herb are trying to take over the world, they have a very healthy relationship.  In fact, he took her last name when they got married and is there for her in every way possible.  Surmises Lynch: “If she was just this ranting evil villain, you’d wonder why the Minions would want to work with her.  Herb and Scarlet are a dangerous couple you wouldn’t want to cross, but you’d absolutely want to hang out with them.”

For the role of Herb, filmmakers turned to lauded dramatic and comedic actor Jon Hamm, who is himself fresh off a series about the ’60s.  Although he’s best known for his groundbreaking work in AMC’s Mad Men, Hamm is equally proud of his comedic turns in Bridesmaids, 30 Rock and as a three-time host of Saturday Night Live.  He was eager to lend his voice, noting: “What I like best about Herb is that not only is he completely devoted to his wife and supporting her plans to take over the world, he really, really wants to have a good time doing it.  What’s the use of being a super-wealthy, super-genius, super-villain if you can’t enjoy yourself?! ”

Herb knows that being married to a super-villain comes with an unusual set of responsibilities, and he’s stepped up to the plate.  Laughs Hamm: “One of my favorite scenes in Minions is when Herb takes Kevin, Stuart and Bob to the torture chamber.  It’s his objective to punish them for not living up to Scarlet’s insane expectations, but they see it as just a fun day and a time to play together.  As much as Herb wants to try and intimidate them, he just can’t help himself but to succumb to their infectious hilarity.  That’s the beauty of these characters.  They’re wide-eyed and innocent, and all they want to do is please their masters…and laugh at butts.”

Bullock liked that the filmmakers took care to portray an intricate partnership between Herb and Scarlet.  She says: “In an animated film, it’s nice to see a good relationship between adults.  Usually they are sort of misfits, but what the filmmakers created is a real partnership between Scarlet and Herb.  They’re the grooviest couple from the ’60s.  He’s a scientist, and she’s a villain.  He loves and adores her and supports her like crazy, which you wouldn’t expect from this period, and she loves and adores him and thinks he’s brilliant, which he is.”

Meledandri appreciated just how much Lynch had fleshed out the character, and the vocals that Hamm gave to him.  He commends: “Herb Overkill, more than anything else, is in love with Scarlet.  She is the focal point of his life, and what makes him tick is his love for his wife.  He also happens to be very handy with inventions, so he’s supporting her nefarious activities with all of these wild and unusual weapons.”
As our Minions travel in search of their next master, by happenstance they meet the Nelsons—a family of felons—led by Walter and Madge Nelson, voiced by the inimitable Michael Keaton and Allison Janney.  Meledandri provides us a bit of background into who they are:  “On one hand, the Nelsons are just a happy, 1960s family who are driving across America.  But they also happen to be a family of villains, and so when you or I would pull over to stretch our legs, they pull over and rob a bank.”
Minions marks Keaton’s foray in an Illumination film, but he shares his co-stars’ excitement at being part of the Despicable Me universe: “What I love about the character is that, on the one hand, he is this nerdy dad who is just taking his kids to Florida for a vacation.  On the other, he’s a serial felon who is just as comfortable robbing a bank and tossing a grenade out of the car as he is reminding his three kids to buckle up.”  

The recent Oscar® nominee walks us through the psyche of the Nelson family: “They have a good, basic set of values.  It gets a little skewed now and then, but they’re mostly well-intentioned.  But robberies are just one little piece of their world.  Walter sees real value in what they do—it’s something they all do well together.  For him, it’s not so much about the money as it is about the fun.”

For the role of Madge, producers looked to longtime friend Janney, a staple of comic relief in numerous films and television series over the past few decades.  For Meledandri, this casting choice represented a very special connection.  He recounts: “Allison and I went to high school together, and we actually acted in a play together.  She was wonderful; I was awful.  Over the past few years, we started to talk about finding an opportunity to work together, and I’d love to work with her in everything we do.  She’s such a fantastic actress.”
Janney shares that it was a pleasure to reconnect with a longtime friend: “The reason I got to be on this incredible project was because of Chris Meledandri, who went to school with me at Hotchkiss.  This is the first time we’ve gotten to work together, and I’m so thrilled.  This is the marking of our first of many projects together, I’m hoping.”

From the outside, the Nelsons feel quite similar to the Cleavers…they are just an average, ordinary family.  But while they seem wholesome, they lead a fascinating life of crime that remains hidden from their fellow white-picket-fence neighbors.  That duality fascinated Janney, who states: “Madge, in particular, is just lovely and has this wonderful high voice.  She’s so sweet and loving, but she also happens to be an awesome gangster lady.”

No matter how big or small the part, every voice performer who is cast in an Illumination Entertainment film has been strategically considered for his or her role.  The Nelson children—Walter Jr., Tina and Binky—are portrayed, respectively, by longtime voice artist Michael Beattie, who worked with Illumination on Dr. Seuss’ The Lorax; Katy Mixon, who has partnered alongside Melissa McCarthy as the scene-stealing Victoria since TV’s Mike & Molly began; and Tara Strong.  For her part, Strong has voiced such iconic and beloved animated characters as Bubbles on The Powerpuff Girls and Timmy on The Fairly OddParents.  And if you think you’ve seen the last of Binky, you’d be wildly mistaken….
Joining Minions in supporting roles are Steve Coogan as both accident-prone inventor Professor Flux, who still hasn’t perfected his time machine, and the Tower Guard, who protects the Queen and her Crown Jewels at all costs; Jennifer Saunders as the Queen whom Scarlet is trying to overthrow; and Geoffrey Rush as the Narrator, whose voice leads us along Kevin, Stuart and Bob’s journey toward Gru.
Coogan has almost become a repertory player in Illumination projects, and Meledandri couldn’t be more pleased by that fact.  He commends: “Steve is the man of a thousand voices.  We keep going back to him in our movies.  Maybe he’s our good-luck charm, but what a talented good-luck charm to have.”

For the part of Queen Elizabeth, the filmmakers actually changed their minds about the role she would have in the film once they heard Saunders’ comedic grit and the rough and tumbleness she provided the character.  Explains Lynch: “Once we put Stuart and the Queen in the carriage together, it became a smarter move for her to fight back and be feistier.  Jennifer gives you the coolest version of the Queen possible.  She’s one of the funniest people alive.”
Last, but certainly not least, is the narrator of Minions, voiced by Geoffrey Rush.  Meledandri explains the Oscar® winner’s role in the story: “Geoffrey narrates the opening of the film, and then bookends it at the closing.  He has one of the richest, most pleasing voices, but also everything he says has a touch of irony.  It fits in perfectly with Minions, and helps to really define the tone of the film.”

Similarly, Balda appreciated this juxtaposition, noting: “The weight and gravity to Geoffrey’s voice was another way that we wanted to play against lightness of the Minions.  We have his impressive narration to accompany a story of little guys who unknowingly set out on an epic adventure.”

Design of a Decade:
Period Influence and Animation

Directors Coffin and Balda felt strongly that if they would be making a film set in the 1960s, that it had to have a distinct visual influence from that period.  They conceived the visual style of Minions with influence from the ’60s so that when audiences watch it, they will feel that it has a lighting scheme that is unlike any animated film they’ve seen before.  

In fact, Minions actually resembles more of a live-action movie from that period.  “It’s so important that every film that we make is distinctive, feels fresh and feels like it’s venturing into new terrain,” says Meledandri.  “That’s not only important in terms of character and story and comedy, but it’s also important in terms of the visceral experience of watching the film—what it looks like and sounds like.”


Key to the success of all of Illumination’s projects is the level of artistic, production and technical expertise that’s gathered together to make these films.  Lauds Meledandri: “Everything that’s wonderful in these movies comes out of the imagination and expertise of the hundreds of people who are working on each one of them.  They are the fuel that provides the engine of our ability to make them.”


As Illumination Entertainment is headquartered in Santa Monica, California, and Illumination Mac Guff is housed in Paris, the Minions production was very much a global one.  Meledandri explains: “In Minions, you have every department within Illumination Mac Guff, our amazing studio based in Paris, working at the highest level. Whether that’s the surfacing group, who create textures so lifelike that you feel like you can literally reach out and touch the screen—because we combine photorealistic elements with caricatures to create an invented world—the animators allow you to suspend disbelief and be transported.  What’s extraordinary about the team working under Pierre and Kyle’s direction is their commitment to the small choices and the nuances of performance.  It’s not about the big, broad movements, but rather the subtlety and specificity.”


The inimitable Illumination Mac Guff evolved from Mac Guff Ligne in Paris, an animation company with a strong technical foundation that existed for almost 30 years.  When the Santa Monica-based Illumination Entertainment began, a tenet of the company was for artists to work where they live.


Under the supervision of producer Healy, Illumination Entertainment and Illumination Mac Guff have taken advantage of rapidly evolving telecommunications and established a pipeline between the companies.  As their visual development artists, story artists, colorists and the like are able to use iChat and Skype and converse across time zones, there is no need for them to be site-specific, and Illumination has been able to grow key talent.  


For Coffin and Balda, it was incredibly important that they never felt like they were replicating the Despicable Me films, but were rather inspired by them.  From the color palette and lighting to the film’s staging, Minions is very distinctive, specific and influenced by the period during which the film takes place.  Particularly, they loved the look, style and clothes of the ’60s, as well as the attitude of the era in which Kevin, Stuart and Bob find themselves.  Indeed, this was the dawn of a new villain for them to serve: someone who was just as stylish as she was brilliantly wicked.


Balda offers that allowing the Minions to become immersed in 1960s New York City and London inspired the team tremendously: “What we loved about setting the film in the ’60s was that it allowed us to play with the music, the era and the color schemes in our production design.  The Minions have been living alone in an ice cave for decades and decades.  So, New York City for them is this amazing metropolis.  They’ve never seen skyscrapers or this kind of hustle and bustle before.  And as we created London in the ’60s, from the designs of the cars to the double-decker buses, we wanted to make the environment more and more fantastic.  That gives you even more suspension of disbelief from what you’d see in contemporary day.”
Groovy Tunes:

Music of the Film
Among its myriad of assets, the Despicable Me series is known for its infectious music and lyrics.  So when it came time to creating the signature sounds for Minions, the production team knew that setting the film in the ’60s would allow the opportunity to feature a soundtrack of music that continues to inspire and influence today’s culture.

Meledandri explains the rationale behind the team settling on this era: “When we realized that we were effectively making a prequel and we started to talk about a decade where the film would land and settle, we were all drawn to the ’60s.  We all love it for its music, and the film is just packed with classic 1960s music throughout—ranging from The Doors, to the Stones, to The Beatles, to The Who.  What I’ve found as a parent is that the music itself is so timeless that my sons have found that decade as they grow up.  The music plays wonderfully for audience members who experience the music as nostalgia, but there are generations who have grown to love the music even though they weren’t alive in the 1960s.”
To take Kevin, Stuart and Bob on their groovy journey, the film is replete with the best of the ’60s, including The Beatles’ “Got to Get You Into My Life,” Jimi Hendrix’s “Purple Haze,” The Turtles’ “Happy Together,” The Spencer Davis Group’s “I’m a Man,” The Kinks’ “You Really Got Me,” The Who’s “My Generation” and Donovan’s “Mellow Yellow,” bringing key scenes in the film to vibrant life.  
When it came time to compose the Minions score, the team looked to returning composer Heitor Pereira of Despicable Me and Despicable Me 2, a man whom writer Lynch refers to as “a tornado of emotion.”  The Grammy Award-winning musician has written and produced music for films ranging from blockbuster family hits to acclaimed dramas.  Of working with Pereira for the third time, Coffin commends: “Who could orchestrate a movie better than the one who worked on the Despicable Me movies?  This one was even more interesting for Heitor because it’s a prequel.  He was able to play around with what was the Minions’ theme before the Despicable Me movies.”

Pereira reflects what drew him back into the fold for Minions: “When we worked on the Despicable Me movies, I was sitting in the audience and looking at everyone reacting to the Minions.  It made me feel like, ‘Wow, this is now a part of their lives, and I want to do justice to this dedication from the audience.’  Along these same lines, it was fun to generate the variety of personalities with the Minions through more colorful music.”
Meledandri discusses that it is no coincidence that they turned to this gifted composer once again: “Heitor composed the score for Despicable Me in partnership with Pharrell Williams.  With Despicable Me 2, he went on and did the whole score again by integrating some of Pharrell’s themes.  And once again, he’s composing the score for Minions.  His score not only has these wonderful melodies, but he adds scale to the third act of the film, where it actually gets very big, from a perspective of the sweep of the action.  Heitor has a wonderful range, from the most intimate moments to sweetness.  He also understands comedy, which is elusive for a lot of composers.”

Minions is the first time the audience has been able to see very distinct, individual personalities, especially in heroes Kevin, Stuart and Bob.  Pereira shares how that informed the composition of his score: “They each have their own themes.  Kevin is the most fatherly in this group of three.  He’s always the more responsible one.  Bob is the sweet and loving part of it.  And Stuart is the crazy one.  The music for Bob, it’s more of almost like a childlike melody, and Stuart is the one who allows the music to go anywhere it wants to go.”


The story of our Minions takes us through several time periods, from the Stone Age to ’60s Manhattan and London.  Pereira’s score takes us through each era alongside Kevin, Stuart and Bob.  He states: “I took the music from their travel through time and acquired all the personalities.  For example, if they are in Egypt, then we have this pharaonic-like music; if they’re in the Stone Age, we have rock ’n’ roll, ‘ooga-ooga, toomb-tah, toomb-tah,’ the most basic, primal kind of sound.  Eventually we get to the ’60s and I get to pay homage to the music that was made at that time.  I didn’t do that by approximating the Minions theme in all the other themes to that period’s music, but I did make an effort to record a lot of this music in studios that recorded music in the ’60s.”


Once our trio gets to London and prepares the ultimate heist alongside Scarlet Overkill, it was time for Pereira to create a special theme for her.  He elaborates: “Scarlet is the true villain in this movie.  There’s something about a woman being the villain in which she never loses her charm; the music had to capture that.  So we wrote something for Scarlet that, in itself, has hidden a lot of charm.”


Composing a score of this depth is no small feat.  Pereira and company assembled an orchestra of 24 violins, 12 violas, eight cellos, five basses, five saxophones, five trumpets, two trombones, a tuba, a choir, a rhythm section and a drummer.  Additionally, to create the British jazz sound of ’60s London, the team gathered woodwinds, clarinets and piccolos, among other instruments.

Pereira shares that his collaboration with the directors and producers was an open one: “What I love about working with this group of people from Illumination, Universal and the filmmakers is the freedom that they give me to look for a sound that is the sound of the Minions.  I had suggested to Pierre and Kyle, ‘Why don’t we use the Minions’ language, and get the choir to sing throughout the whole movie in that language?’”  
All thought that was quite a genius idea and would transcend cultural barriers.  Continues the composer: “I’m from Brazil, but the first time I heard The Beatles, I didn’t have a clue what they were singing about.  But the rhythm and the waves of the sounds that the language created somehow already put me in a certain frame of mind.  I find that the same goes with the Minions’ language.”

For his part, Meledandri was so impressed by the idea.  He gives: “One of the musical elements that Heitor is using in the film is this incredible choir.  He uses it for texture, and yet it brings almost a spiritual quality to the scenes themselves and amplifies that sense of wonder.”

****


Production wrapped on Minions, the man who started it all takes a minute to reflect on what his team has been able to accomplish in just several years and the pride he feels on being able to watch them shine.  Meledandri concludes: “One of the wonderful aspects for me of doing this is to be surprised by other people’s creativity.  I am so fortunate because I work surrounded by scores of brilliantly talented people who do things that I could never imagine being able to do.  But what I am able to do is give them a stage on which to perform and to bring them together around ideas that will become compelling stories for audiences.”

****


Universal Pictures presents a Chris Meledandri Production: Minions, starring Sandra Bullock, Jon Hamm, Michael Keaton, Allison Janney, Steve Coogan, Jennifer Saunders and Geoffrey Rush.  The score is by Heitor Pereira, and the film’s executive producer is Chris Renaud.  The film is written by Brian Lynch.  Minions is produced by Chris Meledandri, p.g.a., Janet Healy, p.g.a. and it is directed by Pierre Coffin and Kyle Balda.  © 2014 Universal Studios.   www.minionsmovie.com   

ABOUT THE CAST

SANDRA BULLOCK (Scarlet Overkill) is one of Hollywood’s most sought-after leading ladies, whose films have grossed more than $3.6 billion worldwide.  In 2013, Bullock received her second Academy Award® nomination for Best Actress for her role as Dr. Ryan Stone in Alfonso Cuarón’s critically acclaimed sci-fi thriller Gravity, opposite George Clooney.  Her portrayal also garnered her nominations for the Critics’ Choice, Golden Globe and Screen Actors Guild (SAG) awards as well as her first BAFTA nomination.  A massive critical and popular success, Gravity grossed more than $716 million worldwide and won seven Academy Awards®.  Bullock recently completed production on the political comedy Our Brand Is Crisis, which is based on the acclaimed documentary of the same name. 

In 2009, Bullock won an Academy Award® for Best Actress for her role in The Blind Side, in which she portrayed the matriarch of a conservative suburban household, based on the true story of athlete Michael Oher.  Bullock also won a Critics’ Choice, a Golden Globe and a SAG award for her portrayal of Leigh Anne Tuohy.  That same year, Bullock starred in Walt Disney Pictures’ enormously successful The Proposal, for which she garnered a Golden Globe Award nomination for Best Performance by an Actress in a Motion Picture—Musical or Comedy.  In 2013, Bullock starred alongside Melissa McCarthy in the buddy cop comedy The Heat, which was the second highest-grossing comedy that year.

Bullock’s other film credits include Extremely Loud & Incredibly Close; Premonition; The Lake House, which also starred Keanu Reeves; and Paul Haggis’ Crash, which won the Academy Award® for Best Picture and the SAG Award for Outstanding Performance by a Cast in a Motion Picture in 2005.

Following acclaimed roles in several motion pictures, Bullock’s breakthrough came in the 1994 runaway hit Speed.  Her next two features, While You Were Sleeping, which earned Bullock her first Golden Globe Award nomination, and The Net, were both well-received by critics and audiences alike.  Her other credits include starring roles in A Time to Kill, In Love and War, Two if by Sea, The Vanishing, Demolition Man, Wrestling Ernest Hemingway, The Thing Called Love, Divine Secrets of the Ya-Ya Sisterhood, Hope Floats, Miss Congeniality, Miss Congeniality 2: Armed and Fabulous and the psychological thriller Murder by Numbers, which she also executive produced.  She received critical acclaim for her role as Harper Lee in Infamous, a film that chronicles Truman Capote’s life in 1959 – 1965. 

In addition to her Oscar®, Golden Globe and SAG awards, Bullock has received numerous other awards for her work, including five MTV Movie Awards, nine Teen Choice Awards, nine People’s Choice Awards and three Critics’ Choice Movie Awards. 

JON HAMM’s (Herb Overkill) nuanced portrayal of the high-powered, philandering advertising executive Don Draper on AMC’s award-winning drama series Mad Men has firmly established him as one of Hollywood’s most talented and versatile actors.  Hamm has earned numerous accolades, including a Golden Globe Award in 2008, Television Critics Association Award and a Critics’ Choice Television Award in 2011, as well as multiple Primetime Emmy and Screen Actors Guild award nominations. Mad Men concluded its seventh and final season on May 17. 

Hamm is currently in production filming 20th Century Fox’s Keeping Up With the Joneses, opposite Zach Galifianakis and Isla Fisher. Directed by Greg Mottola (Superbad), the film follows a suburban couple who become suspicious of their new hot neighbors.  Hamm’s previous film credits include Craig Gillespie’s Million Dollar Arm, written by Thomas McCarthy; Friends With Kids, written and directed by Jennifer Westfeldt; Bridesmaids, with Kristen Wiig; Ben Affleck’s The Town; Zack Snyder’s fantasy thriller Sucker Punch; Howl, with James Franco; The Day the Earth Stood Still, with Keanu Reeves; Westfeldt’s Ira & Abby and Kissing Jessica Stein; and We Were Soldiers.  In addition to Minions, Hamm voiced the character Brogan in Shrek Forever After.

Hamm’s appearances on the Primetime Emmy Award-winning comedy 30 Rock earned him three Primetime Emmy nominations for Outstanding Guest Actor in a Comedy Series.  He has also hosted Saturday Night Live three times, once in 2008 and twice in 2010, to critical acclaim.  In addition to Mad Men, Hamm also appeared this year on Netflix’s Unbreakable Kimmy Schmidt, created by Tina Fey and Robert Carlock.  In the series, Hamm plays Reverend Richard Wayne Gary Wayne, the senior prophet who fools four women into captivity for 15 years while they believe to have survived the apocalypse.  His additional television credits include A Young Doctor’s Notebook, a BBC miniseries in which he starred opposite Daniel Radcliffe and also executive produced; Mottola’s Clear History, which starred Larry David, for HBO; IFC’s The Increasingly Poor Decisions of Todd Margaret; The Division; What About Brian; The Unit; Numb3rs; and CSI: Miami; as well as voice work on Metalocalypse, The Simpsons and Bob’s Burgers, among others.  Hamm first came to audiences’ attention in the NBC series Providence.  Initially signing on for a cameo role, he impressed the producers so much that he ended up with an 18-episode run on the series. 

A native of St. Louis, Missouri, Hamm received his bachelor of arts in English at the University of Missouri and currently resides in Los Angeles.

As the star of the 2015 Academy Award® Best Picture winner Birdman or The Unexpected Virtue of Ignorance, MICHAEL KEATON (Walter Nelson) garnered critical and public acclaim for his role as Riggan, a one-time celebrated, now washed-up actor battling to regain his ego and career by mounting a Broadway play.

For his work in Birdman, Keaton was nominated for an Academy Award® and won the Golden Globe, Independent Spirit and National Board of Review awards for Best Actor, as well as many other nominations and honors, including a Screen Actors Guild Award for Outstanding Performance by a Cast in a Motion Picture.

 Keaton first achieved national attention with the hit comedy Night Shift, followed by starring roles in such popular films as Mr. Mom, Johnny Dangerously and Dream Team. 

In 1988, Keaton earned the Best Actor award from the National Society of Film Critics for Clean and Sober and for Tim Burton’s Beetlejuice.  Keaton reteamed with Burton to play the title role in the blockbusters Batman and Batman Returns.

Keaton also starred in HBO’s highly regarded true-life drama Live From Baghdad, for which he received a Golden Globe Award nomination for his role as intrepid CNN reporter Robert Wiener. He also starred in the Universal Pictures thriller White Noise and in Game 6, which premiered at the 2005 Sundance Film Festival.  

Presently, Keaton has completed work on Spotlight, the compelling true story of how The Boston Globe uncovered a massive scandal within the Catholic Church. 


Keaton is a member of American Rivers, a conservation organization that protects and restores rivers.  

The incredibly versatile ALLISON JANNEY (Madge Nelson) has taken her place among a select group of actors who combine a leading lady’s profile with a character actor’s art of performance.  Currently starring alongside Anna Faris in the CBS/Chuck Lorre sitcom Mom, Janney received rave reviews for her turn as Margaret Scully on Showtime’s groundbreaking drama Masters of Sex.  In 2014, Janney won Primetime Emmy Awards for both roles, a feat that has only been achieved twice before in Primetime Emmy Award history.

Her latest feature work includes the recently released The DUFF and The Rewrite, with Hugh Grant.  Janney will next be seen in Spy, re-teaming with Melissa McCarthy.  Janney previously appeared in Jason Bateman’s directorial debut Bad Words; Tammy, alongside McCarthy; and The Way, Way Back, with Steve Carell and Toni Collette.  She lent her voice to DreamWorks Animation’s Mr. Peabody & Sherman. 

Additionally, Janney co-starred in the much-lauded feature film The Help, based on the best-selling novel of the same name.  For their extraordinary performances, the cast won ensemble awards from the Screen Actors Guild (SAG), National Board of Review and the Broadcast Film Critics Association.  The film was also nominated for an Academy Award® for Best Picture in 2012. 

Janney has delighted audiences with outstanding performances in the Oscar®-winning ensemble hit Juno and in the feature-film adaptation of the Tony Award-winning musical Hairspray.  For her role in Todd Solondz’s film Life During Wartime, she was nominated for an Independent Spirit Award for Best Supporting Actress.  She also appeared in Sam Mendes’ Away We Go and the comedy Strangers With Candy, and was heard as the voice of Gladys in DreamWorks Animation’s Over the Hedge, as well as Peach in Finding Nemo.  

Janney received another Independent Spirit Award nomination for her work in the independent feature Our Very Own, and starred opposite Meryl Streep in The Hours, which received a SAG Award nomination for Outstanding Performance by a Cast in a Motion Picture.  Janney’s additional feature credits include the Academy Award®-winning American Beauty, for which the cast won a SAG Award for Outstanding Performance by a Cast in a Motion Picture; Nurse Betty; How to Deal; Drop Dead Gorgeous; 10 Things I Hate About You; Primary Colors; The Ice Storm; Six Days, Seven Nights; The Object of My Affection; and Big Night.

Throughout her career, Janney has made a handful of memorable guest-starring appearances on television, but she is renowned for her starring role in the acclaimed NBC series The West Wing, for which she won four Primetime Emmy Awards and four SAG Awards for her portrayal of White House press secretary CJ Cregg. 

While a freshman studying acting at Kenyon College in Ohio, Janney auditioned for Paul Newman and got the part.  Soon after, Newman and his wife Joanne Woodward suggested she study at the Neighborhood Playhouse in New York.  She followed their advice and went on to make her Broadway debut in Noël Coward’s Present Laughter, for which she earned an Outer Critics Circle Award and Clarence Derwent Award.  She also appeared in Arthur Miller’s A View From the Bridge, receiving her first Tony Award nomination and winning the Outer Critics Circle Award and Drama Desk Award.  Janney was last seen on Broadway in the musical 9 to 5, for which she earned a Tony Award nomination and won a Drama Desk Award.

STEVE COOGAN (Professor Flux/Tower Guard), born and raised in Manchester, U.K., trained as an actor at the Manchester School of Theatre.

In 1992, Coogan won the Edinburgh Festival Fringe’s Perrier Award for his show Paul Calf Video Diary, which went on to also win a BAFTA.  While working in radio, he created the character Alan Partridge, which he then transferred to television for the show Knowing Me, Knowing You, for which he won three British Comedy Awards.

In addition to his acting career, Coogan set up Baby Cow Productions with Henry Normal in 1999, producing several award-winning programs, including The Mighty Boosh, Gavin and Stacey and, more recently, Hunderby, Moone Boy and Hebburn.

2013 was a busy year for Coogan.  In July, he starred in Michael Winterbottom’s feature film The Look of Love, in which he played real-life London porn baron turned property millionaire Paul Raymond.  In May, Coogan won his fourth BAFTA Television Award for his comedy performance in Alan Partridge: Welcome to the Places of My Life.


In August, Alpha Papa (Alan Partridge), Coogan’s debut feature film of Alan Partridge, was released.  It topped the U.K. box office and was released in the U.S. on April 4, 2014.  In November, Coogan starred alongside Judi Dench in Stephen Frears’ Philomena.  Co-written by Coogan and Jeff Pope, the film received numerous five-star reviews, winning Best Screenplay at the Venice Film Festival and Best Adapted Screenplay at the BAFTA Awards.  Philomena received four Oscar® nominations and three Golden Globe Award nominations.  
Coogan can currently be seen in Showtime’s Happyish.  

Jennifer Saunders (The Queen) is one half of the comedy duo French and Saunders and an original member of The Comic Strip.  Saunders wrote and starred in the BBC series Absolutely Fabulous. 

Saunders co-wrote and acted in Girls on Top, The Life & Times of Vivienne Vyle and Jam & Jerusalem (Clatterford).

Elsewhere, Saunders voiced the Fairy Godmother in Shrek 2 and Miss Reason in This Is Jinsy, for Sky.  She most recently played Lady Connie Keeble in two seasons of Blandings for BBC One.  

Saunders’ autobiography, “Bonkers: My Life in Laughs,” was released in October 2013.

Absolutely Fabulous has won numerous international awards, including two International Emmys, four BAFTAs, a Writers’ Guild of Great Britain Award, the Rose D’Or, two Royal Television Society Awards, a People’s Choice Award and four British Comedy Awards.  In 2009, French and Saunders were honored with a BAFTA Fellowship.  In 2012, Saunders won the BAFTA Television Award for Best Female Performance in a Comedy Program for her role in the Absolutely Fabulous “20th Anniversary Special.”


GEOFFREY RUSH (Narrator), an acclaimed actor who started his career in

Australian theater, has appeared in more than 70 theatrical productions and more than 20 feature films.

The award-winning actor was catapulted to fame with his starring role in director Scott Hicks’ feature Shine, for which Rush won an Academy Award® for Best Actor, a Golden Globe, Screen Actors Guild (SAG), BAFTA, Film Critics Circle of Australia, Critics’ Choice Movie, Australian Film Institute and New York Film Critics Circle and Los Angeles Film Critics awards.  

In addition, Rush won a Primetime Emmy, a Golden Globe and a SAG Award for his captivating performance as the title character in HBO Films’ The Life and Death of Peter Sellers. 

He also earned an Academy Award® nomination for his performance in Philip Kaufman’s Quills, in addition to Academy Award® and Golden Globe Award nominations for his supporting role in Shakespeare in Love.

In 2010, Rush starred in and served as executive producer of The Weinstein Company’s The King’s Speech.  He won the BAFTA Award for Best Supporting Actor and was nominated for an Academy Award®, a Golden Globe and a SAG Award.  The film won the Academy Award® for Best Picture. 

The following year, Rush received award nominations from the Australian Academy Cinema Television Arts and the Film Critics Circle of Australia for Best Actor for his performance in The Eye of the Storm.

His most recent works include the 20th Century Fox film adaption of Markus Zusak’s best-selling novel “The Book Thief” and Giuseppe Tornatore’s The Best Offer.

Rush’s upcoming films include Summit Entertainment’s Gods of Egypt; the highly anticipated fifth installment of Pirates of the Caribbean, Pirates of the Caribbean: Dead Men Tell No Tales; and Simon Stone’s The Daughter.  

Rush’s additional film credits include The Warrior’s Way, Legend of the Guardians: The Owls of Ga’Hoole, Munich, Elizabeth: The Golden Age, Candy, Intolerable Cruelty, Finding Nemo, Ned Kelly, Lantana, Frida, The Tailor of Panama, House on Haunted Hill, Mystery Men, Les Misérables (1998), A Little Bit of Soul, Children of the Revolution, Dad and Dave: On Our Selection, Twelfth Night, Oscar and Lucinda, Starstruck and the Pirates of the Caribbean franchise.  The films he has starred in have earned more than $2.7 billion at the worldwide box office. 

Rush received a degree in English at The University of Queensland and studied at the Jacques Lecoq School of Mime, Movement and Theater in Paris.  Upon returning to Australia, he starred in a theater production of King Lear.  He also co-starred with Mel Gibson in a Sydney production of Waiting for Godot.  

In 2009, Rush won a Tony Award for Best Leading Actor in a Play for his acclaimed performance as the ailing king in Eugène Ionesco’s comedy Exit the King.

This year, Rush starred in Shakespeare’s King Lear, in a production at the Sydney Theatre Company.  In recent years, he starred in Diary of a Madman, at the Brooklyn Academy of Music; A Funny Thing Happened on the Way to the Forum, at Her Majesty’s Theatre in Melbourne, Australia; and The Importance of Being Earnest.  All received rave reviews. 

Rush was a principal member of Jim Sharman’s pioneering Lighthouse ensemble in the early 1980s playing leading roles in many classics.  Rush was honored with the Sydney Critics Circle Award for Most Outstanding Performance, the Variety Club Award for Best Actor and the Victorian Green Room Award in 1990 for his performance in Neil Armfield’s Diary of a Madman.  He also received Best Actor nominations at the Sydney Critics Circle Awards for his starring roles in productions of Nikolai Gogol’s The Government Inspector, Chekhov’s Uncle Vanya and Mamet’s Oleanna.  In 1993, he received the prestigious Sidney Myer Performing Arts Award for his work in theater.

In 2010, Rush founded the Australian Academy Cinema Television Arts (AACTA).  He currently serves as its president. In its fourth year, the AACTA Awards are considered Australia’s version of the Oscars®.  The voting is decided by members of the Australian Academy, making them the highest achievements in Australian screen society. 

In 2012, Rush was named Australian of the Year by the National Australia Day Council for his contribution to the arts, in addition to being part of the “Big 4” in Australia—the four living Oscar® winners.  That same year, Rush was nominated for the Green Room Award for Best Actor. 

Rush is an ambassador for the Melbourne Symphony Orchestra and UNICEF Australia, as well as patron of the Melbourne International Film Festival.

He lives in Melbourne with his wife, Jane, and their two children.

ABOUT THE CREW

Academy Award®-nominated director Pierre Coffin (Directed by/The Minions) studied cinema at the Paris-Sorbonne University.  

In 1996, Coffin began working at Ex Machina, where he became head of animation.  He next joined Wanda Productions and then Passion Pictures as an animation director.

Coffin and executive producer Chris Renaud, directed 2010’s Despicable Me and 2013’s Despicable Me 2.  Coffin also directed animation for the award-winning 3D ride Despicable Me: Minion Mayhem, which opened at Universal Orlando Resort in July 2012 and at Universal Studios Hollywood in April 2014.

Kyle Balda (Directed by) joins Pierre Coffin as director of Minions.  Balda has been working professionally in feature animation for the past two decades.  He began his career studying traditional animation at California Institute of the Arts in 1991 and continued his training during summer internships with LucasArts and Pacific Data Images. 

In 1993, Balda joined the crew of Industrial Light & Magic, contributing to such films as The Flintstones, The Mask and Mars Attacks! and serving as animation supervisor on Jumanji.  After serving as animator on Peter Jackson’s The Frighteners at Weta Digital in New Zealand, Balda returned to California to work at Pixar Animation Studios as an animator on A Bug’s Life and Monsters, Inc. and as directing animator on Toy Story 2.

Alongside Chris Renaud, Balda co-directed Dr. Seuss’ The Lorax.  Balda has directed numerous shorts for Illumination Entertainment, including Forces of Nature, Serenade, Wagon Ho!, Banana, Home Makeover and Orientation Day.

BRIAN LYNCH (Written by) began his career writing and directing the independent sketch comedy Big Helium Dog.  Soon after, he sold a Muppets script to Jim Henson Productions.  Lynch then went on to write the story for DreamWorks Animation’s Puss in Boots and served as a writer of Universal Pictures and Illumination Entertainment’s Hop.

Lynch has numerous movies in development including Nightcrawlers, at Warner Bros.  He has also written the script for the film adaptation of the video game “The Sims.”  Lynch is the creator of the hit animated Web series Angry Naked Pat and has been on The New York Times Best-Sellers list for numerous graphic novels.  His latest comic, an installment of his “Monster Motors” series, debuts in July.

Chris Meledandri (Produced by), founder and CEO of Illumination Entertainment, is the force behind the Despicable Me, Ice Age and animated Dr. Seuss franchises, which have collectively grossed more than $4.8 billion worldwide.  Meledandri has built the production company into one of the entertainment industry’s leading producers of all-audience event films, including the Despicable Me franchise, Hop and Dr. Seuss’ The Lorax, and creators of state-of-the-art content for theatrical releases and the franchise entertainment they ignite.  

During the eight years under Meledandri’s leadership, Illumination has become an animation powerhouse.  With Meledandri’s unique creative voice, original visual style and eye toward global appeal, Illumination’s films have clearly resonated with audiences.  Meledandri also oversees Illumination’s creation of content for marketing campaigns, mobile platforms, consumer goods, social media and theme parks, such as Despicable Me: Minion Mayhem at Universal Orlando Resort and Universal Studios Hollywood, ensuring the same high level of quality he brings to his feature productions.

Upcoming Illumination films include The Secret Life of Pets (2016), Despicable Me 3 (2017) and The Grinch (2017).

Previously, Meledandri served as founding president of 20th Century Fox Animation, both creating original material with the Ice Age franchise and shepherding existing brands into the feature space, including The Simpsons Movie and the Dr. Seuss library (Horton Hears a Who!).
Meledandri has received numerous awards for his work with Illumination, including the Producers Guild of America’s Visionary Award, and was named to Vanity Fair’s “New Establishment” list.

JANET HEALY (Produced by) started her career in live-action films and worked with Steven Spielberg on Close Encounters of the Third Kind and 1941, on which she

served as associate producer. Healy then joined Industrial Light & Magic (ILM) as a co-head of production and produced the Oscar®-winning visual effects for Terminator 2: Judgment Day and Jurassic Park.
Healy joined Walt Disney Feature Animation as the head of digital production and oversaw work on Tarzan, Dinosaur and Mulan before moving to DreamWorks Animation, where, as head of production, she produced Shark Tale.

In 2008, Healy joined Chris Meledandri to produce 2010’s Despicable Me. Alongside Meledandri, Healy also produced Despicable Me 2 and Dr. Seuss’ The Lorax and is currently producing two films for Illumination that will be released in 2016—The Secret Life of Pets and Untitled Illumination Entertainment 2016 Project 2—as well as 2017’s much-anticipated Despicable Me 3 and The Grinch.

Having worked for Marvel and DC Comics from 1994 to 2000, Academy Award®-nominated director CHRIS RENAUD (Executive Producer) comes from a background in comic art.

Renaud moved on to production design at Shadow Projects and Big Big Productions, where he oversaw all aspects of the animation process, and at Blue Sky Studios, where he worked as a story artist on Robots, Ice Age: The Meltdown and Dr. Seuss’ Horton Hears a Who!
In 2007, Renaud conceived, wrote and storyboarded the Oscar®-nominated animated short No Time for Nuts.  He directed, alongside frequent collaborator Pierre Coffin, Despicable Me and Despicable Me 2.  Renaud also directed Dr. Seuss’ The Lorax and is currently directing Illumination Entertainment’s The Secret Life of Pets, alongside co-director Yarrow Cheney.

How does a Brazilian guitar legend become a member of an iconic ’90s rock band and, in this decade, create musical voices for a population of yellow creatures who speak their own language as well as a sea of blue people from a distant land?  The path is easy to track if you follow the career of Grammy Award-winning musician/composer/song-writer HEITOR PEREIRA (Score by).

Pereira’s original film scores range from blockbuster family hits, such as the Despicable Me, Smurfs and Curious George franchises, to acclaimed dramas, such as If I Stay, which starred Chloë Grace Moretz; A Little Bit of Heaven, which starred Kate Hudson; and Dirty Dancing: Havana Nights, which starred Diego Luna.  Pereira’s film scores have garnered critical acclaim and accolades, including two Annie Award nominations, for Despicable Me and Despicable Me 2, as well as five ASCAP Film & Television Music Awards.  He has also been a featured guitarist or composed additional music for some of Hollywood’s biggest movies of the last several years, including The Dark Knight, Pirates of the Caribbean: At World’s End, Black Hawk Down, Mission Impossible: II, The Simpsons Movie, Angels & Demons and Madagascar.

In Brazil, Pereira played guitar with some of the country’s legendary jazz musicians, including Ivan Lins.  As a guitarist, Pereira became a member of the international British soul band Simply Red throughout the early ’90s.  As a solo artist, he has released three albums.  He has collaborated as an artist or arranger with musical icons including Jack Johnson, Bryan Adams, Elton John, Willie Nelson, Shania Twain, Seal and Nelly Furtado.  In 2005, Pereira won a Grammy Award for Best Instrumental Arrangement Accompanying Vocalist for his collaboration with Sting and Chris Botti. 

Pereira discovered composing film music in a unique way—he was brought in as a songwriter for As Good As It Gets but soon found that his melodies and arrangements were fitting for film scores.  He made such an impression on producer James L. Brooks that in Brooks’ next film, 2001’s Riding in Cars With Boys, Pereira was the co-composer alongside Hans Zimmer.

In 2013, Pereira co-wrote a song as part of the ASCAP Songwriter Residency in a partnership with the acclaimed after-school program America SCORES.  The song, “World Cup, It’s Time!,” was written and recorded by Pereira and 20 sixth-graders from America SCORES Los Angeles at his studio.  He also collaborated on a song for a segment in HBO’s Saving My Tomorrow, a series that focused on climate change with Karen O of the Yeah Yeah Yeahs, and scored the musical landscape for the hit mobile game Best Fiends.  

Upcoming releases for Pereira include the indie crime thriller The Jesuit; family favorite Curious George 3: Back to the Jungle; the drama The Moon and the Sun, starring Pierce Brosnan and William Hurt; and the documentary Sonic Sea, which is sponsored by the Natural Resources Defense Council.

—minions—
10

