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Production Information

Kick-Ass, Hit Girl and Red Mist return for the follow-up to 2010’s irreverent global hit: Kick-Ass 2.  After Kick-Ass’ (AARON TAYLOR-JOHNSON) do-it-yourself bravery inspires a new wave of self-made masked crusaders, led by the badass Colonel Stars and Stripes (JIM CARREY), our hero joins them on patrol.  When these amateur superheroes are hunted down by Red Mist (CHRISTOPHER MINTZ-PLASSE)—reborn as super-villain The Motherf%&*‏^r—only the blade-wielding Hit Girl (CHLOË GRACE MORETZ) can prevent their annihilation.

When we last saw junior assassin Hit Girl and young masked hero Kick-Ass, they were trying to live as normal teenagers Mindy and Dave.  With graduation looming and uncertain what to do with their shared calling, Dave decides to start the world’s first superhero team with Mindy.  Unfortunately, when Mindy is busted for sneaking out as Hit Girl, she’s forced to retire—leaving her to navigate the terrifying world of high-school mean girls on her own.  With no one left to turn to, Dave joins forces with Justice Forever, run by a born-again ex-mobster named Colonel Stars and Stripes.

 
Just as they start to make a real difference on the streets, a new self-proclaimed super-villain, The Motherf%&*^r‏, assembles his own evil league and puts a plan in motion to make Kick-Ass and Hit Girl pay for what they did to his dad.  But there’s only one problem with his scheme: If you mess with one member of Justice Forever, you mess with them all. 

From a screenplay by director JEFF WADLOW (Cry_Wolf, Never Back Down) and based on the comic book created by MARK MILLAR (Wanted, Kick-Ass) & JOHN S. ROMITA JR. (Kick-Ass), the action-comedy is produced by MATTHEW VAUGHN (X-Men: First Class, Kick-Ass), ADAM BOHLING (Kick-Ass, Layer Cake), TARQUIN PACK (X-Men: First Class, Kick-Ass) and DAVID REID (Kick-Ass, Layer Cake).  
The accomplished behind-the-camera team includes returning Kick-Ass veterans, led by director of photography TIM MAURICE JONES (The Woman in Black, Kick-Ass), editor EDDIE HAMILTON (X-Men: First Class, Kick-Ass), production designer RUSSELL DE ROZARIO (Kick-Ass, Mean Machine), costume designer SAMMY SHELDON DIFFER (X-Men: First Class, Kick-Ass), composers HENRY JACKMAN (Wreck-It Ralph, Kick-Ass) and MATTHEW MARGESON (X-Men: First Class, Puss in Boots), hair and makeup designer FAE HAMMOND (upcoming Rush, Life of Pi) and stunt coordinator JAMES O’DEE (Snow White and the Huntsman, X-Men: First Class). 
The executive producers of the action-comedy are Millar, Romita Jr., STEPHEN MARKS, CLAUDIA VAUGHN, PIERRE LAGRANGE and TREVOR DUKE MORETZ.


Kick-Ass 2 was filmed at Pinewood Studios and on location in London and Toronto.

ABOUT THE PRODUCTION

Write It to Make It:

Kick-Ass Is Reborn

 “Kick-Ass,” the revolutionary creator-owned comic that Mark Millar launched with artist John S. Romita Jr. in 2008, challenged curious readers with one simple question: “Why has nobody ever tried to become a superhero?”  The two men answered that query with a barrage of violence, memorable characters and quotable dialogue.  
Freshly buoyed by the blockbuster success of the Universal actioner Wanted—based on his same-titled book—Millar began to explore the possibility of bringing “Kick-Ass” to the big screen.  Because “Kick-Ass” was an independent comic, this allowed the creators greater freedom in approaching production partners who would appreciate the series’ bracingly unique storylines.  
Around that time, director Matthew Vaughn was looking for his next project and had recently been introduced to Millar by Stardust co-writer Jane Goldman and her husband, Jonathan Ross.  Millar later pitched Vaughn a number of ideas, but it was Kick-Ass that resonated most.  Vaughn was determined to apply the same anarchic spirit of the comic to the filmic version—even if that meant including scenes in which an 11-year-old Hit Girl mows down dozens of heavily armed men with an arsenal of weaponry and a string of expletives.  When turned down by Hollywood’s major studios, Vaughn decided to finance Kick-Ass independently.

Scripted by Goldman and Vaughn, Kick-Ass brought to the screen the wild story of Dave Lizewski, an ordinary Manhattan teenager who sets out to become a real-life superhero.  Donning a green-and-yellow wet suit and calling himself Kick-Ass, he captures the imagination of the public and becomes an online phenomenon.  Kick-Ass soon discovers he is not the city’s only superhero when he meets a fearless and highly trained father-daughter crime-fighting duo—the cowl-draped Big Daddy and ninja assassin Hit Girl.  As Kick-Ass becomes entangled in their quest to take down the criminal empire of local mafioso Frank D’Amico, our hero gains a nemesis of his own: Frank’s teenage son, Chris, who has taken to calling himself Red Mist.
The movie was nothing short of a huge gamble, but one that the filmmakers were prepared to take.  Kick-Ass was lensed in 2008, with Vaughn showing it to potential distributors a year later.  He subsequently sealed deals with Lionsgate and Universal Pictures to release it in the U.S. and internationally, respectively, in 2010.  Kick-Ass was met with astonishing reviews such as Richard Corliss’ Time magazine rave: “It soars, jet-propelled, on its central idea of matching a superhero’s exploits with the grinding reality of urban teen life and on the aerodynamic smoothness of the film’s style.” 

Although the groundbreaking film caused some critics to raise their eyebrows in dismay, it was adored by audiences who understood Vaughn’s strong desire to upend the genre.  In turn, the movie pulled in almost $100 million globally, proved enormously successful on DVD/Blu-ray metrics and gained a passionate following along the way. 


All the while, Millar and Romita continued the work on their homegrown saga.  The first chapter of their follow-up comic series, “Kick-Ass 2, Issue 1,” debuted on October 20, 2010.  Set several months after the events of the first run, the books reconnect us with Mindy and Dave as they struggle to keep their identities as Hit Girl and Kick-Ass a secret—while she trains him to be a better hero who can take a much-less-forgiving punch.  Meanwhile, Red Mist returns with an increasingly psychotic new attitude and an unprintable name change to match.  Forming a group of super-villains, Chris takes the deadly game to the next level as he attempts to exterminate the duo that killed his reprobate father.  
Twenty-four hours after its release, “Kick-Ass 2, Issue 1” sold out, and the “Hit Girl” companion title has since become the most popular comic book with a female lead in more than a decade.  The first two chapters of the “Kick-Ass 3” series are currently in release, completing the trilogy and bringing Dave Lizewski’s story to an exciting finish later this year.
Millar walks us through the evolution of this signature property: “Kick-Ass was about a guy deciding to become a superhero and influencing others to do the same.  Kick-Ass 2 takes that idea and runs with it.  Now we have this group of people who, inspired by the heroics of Kick-Ass, have formed a crime-fighting gang, Justice Forever.  At the same time, Chris is embarking on the opposite journey.  He has decided to become a self-proclaimed super-villain and is recruiting his own army.  It takes something that was singular in the first movie and makes it into something more exciting.  It’s that sense of escalation, of expansion, that you always want with a sequel.”

As Millar and Romita created the characters and own the rights to them, the two men take the fate of our everyday superheroes very seriously.  Romita explains that he and Millar have just as much invested in the fate of Dave, Mindy and the other members of Justice Forever as the diehard fans do, and it is tough to create bad situations that happen to them.  The artist says: “All of the interesting characters that are in Justice Forever, you want them to win.  Here I am, a comic book artist, and I want these characters to be superheroes because I don't want anything bad happening to them.  I like all of them.” 
Kick-Ass’ unexpected success, set the stage for a sequel; however, it would take a couple years for the next chapter to begin production.  Kicking off in 2011, Vaughn met with Cry_Wolf director Jeff Wadlow to discuss a project known as Bloodshot.  Wadlow had written the screenplay, and Vaughn was attached to direct.  
Other commitments resulted in Vaughn’s inability to continue with Bloodshot, but he remained interested in working with this intriguing young director.  When Vaughn’s obligations to the X-Men franchise wrapped him up for the foreseeable future, the filmmaker pondered abdicating both writing and directing duties to Wadlow, which would allow Vaughn to remain involved as a producer.

Wadlow was so adamant that Vaughn pass the mantle on to him, he set to work on a script without a deal yet in place.  The filmmaker recalls: “I wrote it to direct it, and I wasn’t going to let anyone else do it.  That’s the upside of taking on the risk of writing the script without a deal in place, initially.  Even though Matthew and I talked a lot, I jumped before there was any real plan in place.  I wanted to make the movie, and so I wrote it to make it.”  

Vaughn offers that Wadlow was just the director to take the reins.  He commends: “Jeff’s pitch for Bloodshot was damn impressive, and then his script came in.  It was exactly what his pitch was, which in Hollywood is very rare.  I liked him, and he had a passion for comics, especially for ‘Kick-Ass.’”  Still, the passing of the torch wasn’t immediate.  Reflects Vaughn: “Even though I want to give people breaks, it was a weird decision to hand this over to a director.  I thought I have to find the right person who is hungry, but has experience and is passionate.   As well, I like writer/directors because it means they can know how to write a screenplay.  Sometimes, you can have a great script then you hire a director who does something totally different with it.”

The producer catches us up with where Wadlow—basing his screenplay on Millar and Romita’s source material—has taken our heroes: “Dave goes to Mindy and says, ‘Look, train me up.  I want to do this properly, and you and I can be the new Dynamic Duo.’  Just as Dave’s getting good and they’re enjoying it, Mindy has to give it up.  She makes a promise that she won’t be Hit Girl anymore, and then Dave’s left to his own devices.  He’s scared to do it on his own, so he teams up with a bunch of wannabe superheroes.  But eight wannabe superheroes are still not replacing one little Hit Girl.”

The producers weren’t the only ones caught off guard by Wadlow’s initiative and chutzpah.  Commends Millar: “Matthew was impressed with Jeff.  He wanted somebody who was both a writer and a director, with vision and passion, and not to have that division of labor that you often get.  Jeff was writing the story and telling the story as a director.  A lot of things that Matthew’s very good at, Jeff happens to be good at as well, so we knew that the film would be in very capable hands.”

In bringing the characters back, Wadlow opted to dig deeper into the emotional aspects of their lives and expand our understanding of them.  He says: “My idea from the beginning was this notion that Dave, Mindy and Chris still don’t know who they really are.  In the first film, they created these alter egos—Kick-Ass, Hit Girl, Red Mist—but they hadn’t answered those larger questions that we all ask ourselves: ‘Who am I?  What’s my place in this world?  What am I going to do with my life?’  It’s one thing to try to be someone else, to be a superhero, but another to work out who you really are.  I thought it would be interesting to have these characters ask themselves: ‘What’s behind that mask?’  Ultimately, the movie is about growing up.”


Wadlow feels that the greatest strength of Kick-Ass as a burgeoning franchise is that it doesn’t rely upon stock aphorisms common in genre fare.  Wadlow continues: “It’s about the juxtapositions of superheroes and the real world.  With Dave’s story, we put him in a situation where he’s trying to relate to other superheroes who are dealing with their real-world problems.  With Mindy’s story, we put her in high school.  For Chris’, we have him trying to be a super-villain in a world where it’s not easy to be one.”
 Vaughn and Tarquin Pack’s fellow returning producers, Adam Bohling and David Reid, appreciated that Wadlow built upon the carefully constructed first film and brought an American sensibility to the story.  Reflects Pack: “Kick-Ass had a quirky Englishness to it, whereas this sequel has a broader, more American, more mainstream feel.  It still goes, by definition of the property, to places you can’t go to in most films, but Jeff handles it in an expansive manner.  He has a strong visual sense and a strong idea of the movie that he wanted to make.  As well, he’s had very clear input into what changes there have been in the costume and production design.”
To that point, Wadlow was more than okay with reassembling the skilled department heads from Kick-Ass—including production designer Russell De Rozario, editor Eddie Hamilton, costume designer Sammy Sheldon Differ and hair and makeup designer Fae Hammond.  Says Wadlow: “Matthew told me, ‘These are the people I’m endorsing, as one filmmaker to another.’  I knew I should embrace everyone who worked on the first film. They did such an incredible job; there was no reason to bring in new people.  I took this amazing toolbox that Matthew gave me and went to work.”
Ass Kickers and Gravity Doctors:
Who’s Who in the Action-Comedy?
Considering the number of characters trying to either save or destroy our fair metropolis, it is logical to walk the reader through who does what to whom.  Below is a guide to understanding the brave superheroes and nasty super-villains who populate this world.  They’re good, bad and/or ugly, but don’t underestimate these formerly ordinary folks who just want to kick some ass.
Kick-Ass and Hit Girl’s Inner Circle
· Dave Lizewski/Kick-Ass (Aaron Taylor-Johnson) is a New York teenage vigilante whose bravery inspired a new wave of self-made masked crusaders.  With graduation looming and uncertain of his future plans, Dave decides to start the world’s first superhero team with Mindy, aka Hit Girl.  When Mindy is busted for sneaking out as Hit Girl, Dave joins forces with Justice Forever, run by a born-again ex-mobster who calls himself Colonel Stars and Stripes.

· Mindy Macready/Hit Girl (Chloë Grace Moretz) is a 14-year-old, blade-wielding, nunchaku-skilled force of nature who is going through the awkward stages of freshman year.  Highly trained and heavily armed by her late father, Big Daddy, she still can’t escape the snide comments from the popular girls in her class.  She’d rather kick some thug’s ass than face high school, so she sneaks out as soon as her guardian drops her off. 
· After Mindy’s father’s death at the hands of Frank D’Amico, Big Daddy’s old partner, Marcus Williams (MORRIS CHESTNUT), became her guardian.  Marcus drops Mindy off at high school every day, but as soon as he leaves, so does she.  He made Mindy promise she’d give up her extracurricular activities as Hit Girl, though he fears he’ll find katana blades under her bed every time he looks.
· Marty/Battle Guy (CLARK DUKE) and Todd/Ass Kicker (AUGUSTUS PREW) are Dave’s comic-book collecting best friends.  Though Marty plans to be premed at college, he has secretly developed a superhero persona named Battle Guy.  Inspired by Kick-Ass, he excitedly joins Justice Forever.  Todd’s future plans are up in the air, though he currently plans to attend a safety school in Florida to study golf course management.  Wanting to be a part of something important, Todd is eager to join any team that will have him. 

· Katie Deauxma (LYNDSY FONSECA) is Dave’s super-cute girlfriend who is super-excited to get her life started.  She plans to attend college, and Dave is expecting she’ll dump him as soon as she heads off.  The cute couple has started suffering from boredom in the bedroom: She fantasizes about another guy while Dave daydreams about his English teacher.

Justice Forever
· Sal Bertolini/Colonel Stars and Stripes (Jim Carrey) is a morally driven ex-mobster, a leader who is decked out in camouflage and an iconic mask.  He patrols the streets with his trusted and masked sidekick, a German shepherd named Eisenhower.  The Colonel created Justice Forever to protect people when the system fails, and he hates foul language as much as he hates evil.

· One of the more enthusiastic members of Justice Forever, Dr. Gravity (DONALD FAISON) is a copywriter who pretends he’s a physics professor by day and a superhero by night.  His physics “knowledge” comes in handy when he creates a zero-gravity device that can levitate any object up to a ton…but in fact, it’s just a baseball bat covered in tin foil.
· A ballet teacher by day, Miranda Swedlow assumed her superhero persona, Night Bitch (LINDY BOOTH), after her sister was murdered.  Although she is helping Justice Forever fight crime, Night Bitch also gets closer to its newest member, Kick-Ass…in every fast-food restaurant bathroom in the city.
· Insect Man (ROBERT EMMS) has been bullied his entire life for being gay, so now he’s standing up for the defenseless.  Armed with a taser (and an impossibly wealthy knowledge of bugs), Insect Man doesn’t need a mask to make the world a better place.
· Tommy’s Mom and Dad/Remembering Tommy (MONICA DOLAN and STEVEN MACKINTOSH): In the comic series, Tommy’s Dad wears a homemade suit of armor, while Tommy’s Mom is dressed like an Amazonian warrior.  In our story, they are decked out in T-shirts with the name “Remembering Tommy” to honor their son who vanished without a trace.

The Motherf%&*‏^r’s Super-Villains
· The spoiled son of deceased crime boss Frank D’Amico, Chris D’Amico/Red Mist/The Motherf%&*‏^r (Christopher Mintz-Plasse) has grown obsessed with taking revenge on Kick-Ass, who blew up Frank with a bazooka.  After Chris’ mother’s (YANCY BUTLER) untimely death, Red Mist—freshly dressed in her old fetish gear and cape—is reborn as The Motherf%&*^r‏.  So begins the richest kid in New York City’s quest to become the world’s first real super-villain. 

· Javier (JOHN LEGUIZAMO) is Chris’ bodyguard, and he’s reluctant to call his employer by an upgraded super-villain name (he had a hard enough time calling him Red Mist).  The Alfred to his boss’ evil Bruce Wayne, Javier is tasked with helping The Motherf%&*‏^r expand his super-villain team.  Now that Chris has lost both parents, Javier is the only real family he has left.

· The highest-paid member of The Motherf%&^*‏r’s team, Katarina Dombrovski/ Mother Russia (OLGA KURKULINA) is a bodybuilder and former KGB member who can beat anyone to a pulp.  She was locked up in the Gulag…until she ate her cellmate and escaped.

· Black Death (DANIEL KALUUYA), of course named as such by The Motherf%&*^r‏, met Chris at an MMA gym, where he promptly kicked Chris’ ass to the mat.  Impressed, Chris hired Black Death to beat up anyone on his hit list.
· Chris insists that his underling’s names aren’t racial stereotypes, they’re archetypes.  Genghis Carnage (TOM WU) is a former Chinese gangster looking for a new boss.  The Motherf%&*^r‏ hires him to do his heavy lifting and heavier attacking.

· Big Tony/The Tumor (ANDY NYMAN) is reminiscent of one of our favorite Goodfellas…all 5 feet 2 inches of him.  Although this psychotic killer may be small, he’s mean as hell and will stab you with a pool cue if you look at him funny.
It’s Biology, Bitch:

Kick-Ass, Hit Girl and Red Mist Grow Up
As he crafted the story, Wadlow wanted Kick-Ass 2 to give fans another chance to see three characters that they fell in love with, to see how they have grown and how they will continue to change.  The writer/director reflects: “I hope it resonates with audiences because it’s not just a retread of the first movie.  It’s not one of those sequels that says, ‘Hey!  Remember how much you loved the first movie?  Well, here’s another version of that.’”  
If anything, his story does the exact opposite.  Wadlow adds: “We say, ‘Remember how much you loved those characters?  Well, guess what?  We’re going to put them through a meat grinder.’  We’ve sent them on this journey where they’re going to grow and change in ways you can’t imagine.  We’ve pushed them further than you could in a first film because of all that screen time you needed to use getting to know them.  We assume you already know and like them, and we’re going to take all that time and push them even further.” 

While a sequel was always a finger-crossed hope, it had actually been four years since the original cast made Kick-Ass.  At the end of that film, Dave goes back to his old life, and his alter ego is gone but not forgotten by a new wave of aspiring superheroes.  However, life after Kick-Ass moved on significantly for the actor who was portraying the hero.  Now married and a father of two, Aaron Taylor-Johnson had been working for the likes of Oliver Stone and Joe Wright but always remained interested in revisiting his breakout role, if the filmmakers could deliver something as equally original and refreshing as Kick-Ass.

The British performer appreciated that Dave was never out to hurt anyone.  He simply wanted to stand up for the helpless while others sat idle.  Taylor-Johnson reflects: “What’s great about Dave is that he doesn’t want to kill people.  Mindy, for fun, will slice someone’s hand off, but that’s not what inspired Dave to become a superhero.  For him, it’s about being good, about fighting crime and not becoming part of it.” 

Wadlow’s taut script ensured his return: “Jeff did a fantastic job,” commends Taylor-Johnson.  “We all loved it, and that’s the main reason it took off.”  Discussing how it feels to step back into the part, the actor says: “It’s bizarre repeating something you’ve already done, so I needed to step it up a few levels.  Dave is the person we already know, but he’s beginning to discover himself, growing into a man and taking responsibility for his actions.  This time, the consequences weigh heavily on his shoulders, and he really understands that.”

Taylor-Johnson felt as the producers did: Wadlow’s script brought a deep emotional core to a story about a young man who discovers his mission to try and save others.  “From the moment we met, we connected,” adds the performer.  “He was sincere and passionate about it, and interested in creating a journey for Dave.  It was never just about how much action we could deliver.  Behind the stunts and the fighting, there’s always a motive.  You must start to link the emotion to the motive that is behind the punch, and Jeff was interested in developing that.”

Wadlow admits that Taylor-Johnson’s work in the first movie drew him to pushing to develop the second chapter of Dave/Kick-Ass’ story.  When the filmmaker met the actor, he was even more impressed: “I have so much respect for Aaron.  While many actors approach their role wanting to look cool—to always be appealing, to be the center of attention in each scene—what they lose sight of is that we’re telling a story, which their character is a piece of, even if they’re the lead.  It was clear to me from the moment I met Aaron how special he was.  He immediately started talking about the story and the role that Dave plays in telling that story, as well as what he could do to help it along.  He wanted the lamest tennis shoes, ill-fitting T-shirts and a dorky haircut for Dave when we first reconnect with him.” 

Kick-Ass wouldn’t be half the hero he is without Hit Girl, and no sequel would begin production without her in the mix.  Imagined by Millar as a tribute to his eldest daughter, Hit Girl has struck a chord with readers since her introduction and grown exponentially in popularity.  The young woman who brought her to life, Chloë Grace Moretz, has been working up a storm—earning critical acclaim in such fare as Let Me In, as well as working with the likes of Martin Scorsese in Hugo and Tim Burton in Dark Shadows and soon to be seen starring opposite Julianne Moore as the title character in the remake of Carrie.  Like her co-stars, she was thrilled to step back into her Kick-Ass role as Hit Girl, unfazed by the commotion caused by her appearance the first time around. 

For the 2010 film, the now 16-year-old actress took the world by roundhouse kick with not only her acting abilities, but her phenomenal mastery of weaponry and martial arts.  Indeed, Moretz didn’t know she was prescient when she joked at the premiere of the first film that she wanted to ride a purple Ducati: Hit Girl’s bike of choice in Kick-Ass 2.  Laughs Moretz: “To get in the costume again and do all the stunts was pretty amazing.  I’ve had such a great time reliving the character and bringing in more dimensions, while taking an older approach to the role.  I liked seeing what I could play with in the part.”

We meet a now-orphaned 9th grader in Kick-Ass 2, a girl who is more terrified of the treacherous girls in school than she ever was of the villains that she and Big Daddy took down.  Moretz describes where we meet Mindy: “She’s skipping school, still being a vigilante and caring more about Hit Girl’s life than Mindy’s.  Because she doesn’t have Big Daddy anymore, and Marcus is much more of a normal parent than Big Daddy, she starts to question herself.  She promises Marcus she’ll stop being Hit Girl and begins to figure out her life a bit.  The thing is…Mindy can’t really change.” 

One of Hit Girl’s creators discusses Hit Girl’s evolution in dealing with a different kind of villain: teenage girls, led by queen bee/varsity dance captain Brooke (CLAUDIA LEE).  Romita offers: “Mindy’s not the normal child.  So instead of going home and crying and punching a pillow, she enacts revenge in a certain way that everybody wishes they could enact on a bully.  She’s teaching Kick-Ass how to be a superhero, and he’s teaching her how to be a normal girl.”  

Drawing on the source material, Wadlow and the producers were interested in exploring what happens when Mindy stops being Hit Girl and grapples with life and love as a high-school student.  The director felt that no other performer but Moretz could possibly deliver that.  He says: “There’s something incredibly special about Chloë that is hard to describe and quantify, but when you see her on screen you instantly understand.  As a director, it was exciting for me to work with someone like her, because normally I like to dissect the character and intellectualize the story.  Chloë just gets it immediately; she doesn’t need me to pontificate.” 
Wadlow found that the usual manner of directing an actor wouldn’t work with Moretz.  He proudly says: “Chloë understands how to create a moment in a way that you can’t teach or talk about it.  She just does it, and she does it every take.  It’s funny because we’d talk about a scene, about where I wanted it to go or how it fits into the larger story, and sometimes I’d wonder if what I was saying even made sense.  But then we’d shoot it, and Chloë would deliver—take after take.  I don’t think of her as a kid at all.  I talk to her as a peer because she is so incredibly savvy and mature, but also willing to be goofy and not at all self-conscious.  She’s just an amazing actress.”
Rounding out the trio of returning badasses is Chris D’Amico.  At the end of Kick-Ass, Chris’ alter ego, Red Mist, turns to the camera and says, “As a great man once said, ‘Wait ’til they get a load of me.’  A nod to Jack Nicholson’s Joker in Tim Burton’s Batman, this hints at the super-villain he plans to become: a young man obsessed with avenging the death of his father and assembling a group of fellow super-villains to lead.  It was lucky then that Christopher Mintz-Plasse was ready to sign up for another outing.  

In the intervening years since he shot the first movie, Mintz-Plasse has been extremely busy on screens big and small: lending his voice to DreamWorks Animation’s How to Train Your Dragon and Focus Features’ ParaNorman, appearing in the hit comedies This Is the End and Pitch Perfect, as well as in television series including The Far Cry Experience and Friend Me. 
Although Chris D’Amico has now inherited his family fortune, he is still very much a bad guy in training.  And although his Uncle Ralph (IAIN GLEN) is in maximum security at Riker’s Island, Ralph is still ruling over the local Mafia.  That won’t stop Chris from evolving into something even more evil.  “It’s great to be back in this world,” says the performer, “though it’s a lot different now.  My father’s dead, my mom is a pill-popping psycho, and Red Mist has turned to the dark side and is obsessed with killing Kick-Ass.”  Hell-bent on recruiting an evil army, Red Mist reinvents himself as The Motherf%&*^r‏ and gets ready to wreak havoc on New York City, with a single-minded obsession to kill Kick-Ass. 

Mintz-Plasse discusses his full evolution: “Chris slowly starts to realize he’s becoming The Motherf%&*‏^r.  He’s lost everybody he loves: all his friends, all his family, and he’s lost himself too.  Once he puts on that full outfit and loses Javier, he’s no longer Chris D’Amico.  He’s only The Motherf%&*‏^r.”
Wadlow was as impressed with Mintz-Plasse as he was with his other two leads.  He commends: “Chris is a comedic genius.  He is so funny, so fearless and a tremendous actor—so much more than just a comedic actor.  He is phenomenal in this film, and people are going to be blown away by what he does.  I would like to take some credit for it, like somehow I had this grand plan for him, but all the credit goes to him because he knocked it out of the park.”
We Brought Our Friends:

Meet Justice Forever

When Marcus, Big Daddy’s former partner and Mindy’s guardian, makes Mindy retire from her dangerous after-school job as Hit Girl, Dave joins forces with Justice Forever, a vigilante group of masked crusaders.  Wadlow explains this super-team’s role in the plot: “A big part of the movie focuses on these characters trying to find who they are and defining themselves through the company they keep.  Dave starts feeling like a superhero when he’s hanging out with superheroes, and there are three characters in the mix who personify that sense of belonging: the Colonel, who is a real father figure for him; Dr. Gravity, who becomes his new best buddy; and Night Bitch, who becomes his new romantic interest.  You see Dave enjoying being a part of this group through these relationships, especially.”  

In charge of recruiting and leading Justice Forever is Colonel Stars and Stripes, a morally driven ex-mobster, played by the incomparable comedy superstar Jim Carrey.  Decked out in camouflage gear and a mask, the Colonel patrols the streets with his trusted and masked sidekick, a German shepherd named Eisenhower.  A fusion of Colonel Stars and Lieutenant Stripes from Millar and Romita’s book, the Colonel is as tough as he is unpredictable.
Discussing Colonel Stars and Stripes, Wadlow muses: “I don’t think ‘wild card’ begins to describe the Colonel.  The character is a bit of a cipher, even on the page.  He’s a born-again Christian; he’s an ex-mob enforcer; nobody knows what his deal is.  Jim Carrey was at the top of our list from the very beginning, but I thought it would never happen.  This is not a massive movie, and he is one of the biggest movie stars in the world.  So when we found out he was a fan of the franchise and he might be interested, obviously we pursued him doggedly.  When I finally got on the phone with him, I knew that he was going to do something special.  The way he carried himself, the way he transformed his body, and the way he moved...he just crafted a character that is not at all what people expect from either Jim Carrey or from the Colonel.”

“Jim had clear ideas about how he wanted to play it, and he went the extra mile to get it done,” adds Pack, referring to the prosthetics and teeth Carrey had made to transform his face and look more like Romita’s illustrations.  The producer continues: “Jim is such a fantastic comedian that it’s easy to overlook that he’s a brilliant, serious actor, too.  In combining those talents in this character, Jim created something extraordinary.” 

Best known for his starring role in television’s long-running Scrubs, Donald Faison plays Dr. Gravity, one of the more enthusiastic members of Justice Forever.  Wadlow explains how Faison became an integral part of the team: “I knew Donald from a TV show he did with me a couple years ago.  When we were casting Dr. Gravity, I kept saying, ‘We have to find someone like Donald Faison.’  Finally, I said, ‘Why don’t we get Donald to do it?’  I asked if he would be willing to come to London, and he said, ‘Dude, you just made my life!  I’ve been dying to play a superhero; it would be my pleasure.’  We’re lucky to have him because he epitomizes the enthusiasm that Dr. Gravity has for being a superhero.”


Actress Lindy Booth, who appeared in Wadlow’s first feature film, Cry_Wolf, and in Zack Snyder’s Dawn of the Dead, plays the awesomely named Night Bitch.  Ballet teacher Miranda Swedlow assumes the superhero persona after her sister is brutally murdered.  Night Bitch patrols the streets with Kick-Ass at her side, and the attraction she feels toward him is very much mutual.  Ultimately, it’s Night Bitch who explains to Kick-Ass that although they tried to make the world a better place, their superhero antics actually might have made it worse.
The Justice Forever team is rounded out by Insect Man, played by British film, stage and television actor Robert Emms, whose recent credits include Steven Spielberg’s War Horse and Tarsem Singh’s Mirror Mirror.  Tired of getting bullied his whole life for being gay, Insect Man has decided it is time to stand up for the defenseless, and is the only superhero not to wear a mask because it’d be too much like “being in the closet.”
Accomplished British actors of stage and screen, Steven Mackintosh and Monica Dolan appear as Tommy’s Dad and Tommy’s Mom, who have created the superhero duo Remembering Tommy to honor their son who vanished.  They wear masks and tracksuits, as well as T-shirts that read “Remembering Tommy.”  
It’s at the Justice Forever headquarters that Dave’s friend, Marty, reveals his superhero persona, Battle Guy (after a far-fetched story that sounds awfully derivative of Bruce Wayne’s rise to crime fighter).  Reprising his role from Kick-Ass as Marty is Clark Duke.  Joining the franchise is Augustus Prew, a self-proclaimed massive fan of the first film, who jumped at the opportunity when the original Todd, Evan Peters, was not available.  Todd desperately wants to join his best friends in Justice Forever, but their jokes about his alter ego’s derivative name don’t sit well with the man known as Ass Kicker.
Psychopaths Welcome:

The Super-Villains Unite
In July 2012, a casting call went out for a “Classic Villain,” a role that applicants would later learn was for the aptly named Mother Russia.”  The online flier requested “a ’roided-out female bodybuilder” who “needs to be extremely physically imposing and muscular, though still come across as feminine and as tall as possible (6’-and-over only).”  Mother Russia, an ex-KGB officer who is now being paid weekly by Chris to wreak havoc, is the most skilled and ruthless killer in the game.  
The filmmakers were inundated with applications and trawled through hundreds of hopefuls before they found their woman in the shape of Russian bodybuilder and fitness model Olga Kurkulina.  Standing an impressive 6’2” and sporting a chiseled 200 pounds of pure muscle, Kurkulina recalls seeing the casting call on Facebook.  Via her on-set translator, she offers: “I fell in love with Mother Russia at first sight.  From the first moment I saw her, I said: ‘This part is mine. I won’t let anybody else get it.’”  Although she was delighted to play the role, it proved quite a challenge for Kurkulina, who had never acted before and didn’t speak a word of English.
Wadlow found Kurkulina to be “a force of nature.”  He compliments: “Olga was a real discovery for us, and we knew the biggest challenge in making this movie would be casting that part.  If you look at my Internet search history, it’s quite disturbing.  There are all these bodybuilder fetish sites and weird places where I was trolling, looking for women over six feet.  Fortunately, after a global search, we found Olga.  The credit goes to Reg Poerscout-Edgerton, our casting director.  I’ll never forget when he came into my office with a photo of Olga and said: ‘This is Mother Russia.’”  
To a person, the members of the cast and crew loved having the first-time actress on set.  Sums Wadlow: “Olga was a joy to work with because she was so enthusiastic.  She doesn’t speak English, but she was so excited to be a part of the movie that she worked as hard—if not harder—than anyone else.  She was constantly training, learning to fight and working on the dialogue.  She had to do some very difficult stuff, not just the acting, but a number of physical things she’d never done before.” 
Kurkulina shot her first scenes on location in Toronto.  Recalls Pack: “We had acting coaches come in to work with her.  She did a lot of training, and of course we had a full-time translator.  But there was still that moment, as we were building up to her first day, where we thought: ‘Is this going to work out?’  A film crew is a hundred people, a lot of lights, cameras and people who know what they’re doing.  Olga had never done this before.  On her first day when she emerged out of her car in full Mother Russia regalia, I thought, ‘This is going to be the moment where it all ends up being too much for her.’  But she totally nailed it and just loved it.”

The new thespian had another fan in her on-screen boss, Mintz-Plasse, who raves: “Olga was incredible in this.  You see her, and she’s just muscular and ripped and intimidating.  But then you have a conversation with her, and she’s the sweetest woman you’ll ever meet.  Every morning, she was giving kisses as she greeted you.”
Mother Russia isn’t the only hired muscle watching The Motherf%&*^r‏’s back. Emmy Award winner John Leguizamo plays Javier, Chris’ bodyguard.  Now that Chris has lost both parents, Javier is the only real family he has left.  Wadlow acknowledges how privileged the filmmakers were to have landed Leguizamo: “Chris and John had such a great relationship, and I’ve enjoyed working with him so much.  John is brilliant at improvising but also understands that we’re telling a larger story.  We’d do take after take where he’d just be killing me with great improvs, giving me all these wonderful options to use in the edit.”

Javier was tasked with helping The Motherf%&*^r‏ recruit his evil army, a group of super-villains tasked with various evil assignments.  This included enlisting Black Death, played by Daniel Kaluuya, who meets Chris at a mixed-martial arts (MMA) gym.  Another terrific set crafted by production designer Russell De Rozario, the gym was home to none other than CHUCK “THE ICEMAN” LIDDELL, the retired MMA fighter and former Ultimate Fighting Championship light heavyweight champion.  
After Black Death shows Chris who is boss in the octagon, Chris hires him to beat up anyone on his hit list.  Javier also finds Big Tony/The Tumor, played by English actor and magician Andy Nyman, a psychotic thug who is small but likes to kill.  Rounding out the principal baddies is Genghis Carnage, an out-of-work ex-Triad officer.  Played by British actor TOM WU, a martial arts expert whose skills have been put to the test in films such as Revolver and Batman Begins, Genghis Carnage is just as efficient with a blade as Hit Girl.
Girl on the Roof:
Design, Locations and Costumes
Shooting for Kick-Ass 2 began in Toronto, which doubled for New York, in fall 2012.  Approximately a month after the start of principal photography, the unit relocated to the U.K. to shoot at Pinewood Studios, with some locations work in London.  Most notably, the team shot on Denmark Street, aka “Tin Pan Alley,” famous for its iconic music stores and venues.  

Several of the film’s standout comedic scenes take place in Justice Forever’s homemade headquarters, a set superbly crafted by De Rozario that was housed on the stages of Pinewood Studios.  This set is a place that nobody else wants: a rundown basement with low ceilings and paint-chipped walls, not to mention a mishmash of thrown-out furniture.  Just like the people inhabiting it, nobody seems to care much about the space. 

Exterior sequences of the Justice Forever team fighting crime were shot in downtown Toronto.  These filming days drew attention from the public and paparazzi alike, as the team—led by Colonel Stars and Stripes—patrolled the streets looking to do good deeds and to vanquish villains.

No super-villain leader should suffer for lack of style.  Therefore, De Rozario fashioned a hardcore environment for Chris D’Amico that would befit his new incarnation: an evil lair.  Built in a massive workshop at Pinewood Studios, the ultimate man cave is understood to be a place Chris uncovered within his dad’s criminal empire.  Painted in The Motherf%&*‏^r’s signature colors, red and black, the space contains pool tables and arcade machines, huge plasma screen televisions, a bar, cages for topless dancers and cars such as a Ferrari F40, as well as several BMWs.  The pièce de résistance?  A massive aquarium that houses a live shark. 

A fresh persona requires a brand new image, and when Chris’ mother throws away his Red Mist costume, it’s the perfect opportunity to acquire an upgraded one.  After his mother’s death, Chris stumbles upon a box of her fetish gear, which inspires his new look.  “We kept the red-and-black theme,” explains costume designer Sammy Sheldon Differ, “not least of all because black is an emblematic color in the villain world.  He has to develop from Red Mist into something much more evil, so we decided to hint at The Motherf%&*^r‏—even when he’s not in his super-villain costume.  This gave him an emo/goth look, which leads into the fetish S&M outfit that he wears as The Motherf%&*‏^r.  It’s much more hard-core than his Red Mist costume.”

Sheldon Differ not only upgraded Moretz’s Hit Girl with stylish wigs and capes—as well as a killer designer wardrobe for when Mindy outplays the evil Brooke—the designer also helped Taylor-Johnson retrace his steps as Dave.  Early into production, the costumer revealed that she had kept the same glasses, watch, belt and sneakers he had worn in Kick-Ass. Recalls Kick-Ass himself: “Sammy pulled together this great selection of baggy clothes, which were perfect for Dave.  It helped get me back inside the character.”  

Dressed in a red bikini with armor, leather boots with 5-inch heels and an eye patch, the killer Mother Russia is difficult to miss.  The designer says: “One of my main directions from Jeff was to be as offensive as possible without being too offensive.  But we did try and pull in all the stereotypes for all of the super-villains.  With Olga, she’s Russian and she’s big.  Originally, there was a lot more to the costume.  We took a lot away, ripped it back to make the most of her muscle tone.  She looks amazing.” 

Wadlow adds that he was impressed with what his talent could do in their outfits.  Discussing Olga, he says: “You think of a bodybuilder, and you think she must be in tremendous shape.  But we put her in these high-heel boots that were just torture to walk around in and made her wear them for 12 hours a day while doing massive fight sequences.  She never once complained.  I was so impressed by her, by her strength and her passion for being there and being a part of the movie.”

Becoming Super:

Training and Stunt Work

By the end of the sequel, Kick-Ass has to become the action hero we knew he was from day one.  For this chapter, Taylor-Johnson once again showed great dedication in getting into serious shape.  Indeed, he worked out religiously and maintained an appropriately strict diet throughout production. 
 Wadlow appreciated how Taylor-Johnson looked at the production as a whole and did not simply focus on his own appearance.  Sums the director: “Aaron was figuring out when we were going to shoot those scenes so that he would look how he needed to, and it would be a contrast to the way he looked in the beginning of the film.  It was so impressive because, again, he was always thinking about the story; he wasn’t thinking about how he looked on screen.  He was thinking, ‘How can I serve this story and help the audience understand this journey?’”

Hit Girl is fortunately at the center of most of Kick-Ass 2’s action scenes, which were again skillfully choreographed by stunt coordinator James O’Dee.  Pack explains the team’s take on epic battles in the sequel: “The fight sequences are even more grounded in reality than the fights were in the first one.  To an extent, and particularly with Hit Girl—given that Chloë was only 11—the fight scenes were played in a slightly fantastical way to get away with the fact that an 11-year-old was killing people.  It had to have a heightened sense of reality, as emotionally, it’s a patently absurd notion since she was a tiny child.  Whereas in this one, Chloë’s older and physically bigger, so we could make the action more real.” 

In one of the film’s pivotal scenes, Dave is kidnapped by The Motherf%&*‏^r’s henchmen at the funeral of Dave’s father’s, Mr. Lizewski (GARRETT M. BROWN).  To protect his son, the elder Lizewski claimed to be Kick-Ass, which costs him his life when he is murdered in jail on the orders of The Motherf%&*^r‏.  Mindy leaps back into action as Hit Girl to rescue her friend from a certain death.  
Together with Kick-Ass, Hit Girl leads an army of superheroes with vicious homemade weapons to meet The Motherf%&*‏^r and his evil crew in an epic battle—with more than 100 performers in costume—in the evil lair.  The showdown culminates in the Hit Girl-versus-Mother Russia battle.

Moretz shares that these were some of her hardest scenes during production, and not for reasons that you’d expect.  She explains: “There’s not a bad bone in Olga’s body.  She didn’t even know how to punch someone.  Here’s this strong Russian woman who is a complete sweetheart.  We would go from laughing and hanging out to beating up each other and trying to kill each other.”


Wadlow admits that these days of intricate stunts and wirework were some of his favorite on set: “It was so fun to shoot because you can throw them around and do anything you want.  Because of the difference in their physicality and the colors they wear, you know who’s who and where you are in the action.  Jimmy designed the fights so that we’re playing to Mother Russia’s strengths, showing you that whatever move Mindy has, whatever weapon she uses, Mother Russia has an answer to it.”  

It was a fight to the finish.  “When Mindy’s throwing knives at Mother Russia, they hit her gauntlet and she just wipes them off,” Wadlow concludes.  “When Mindy tries to run up the wall, Mother Russia grabs her and slams her.  We all worked together to tell this story of two titans coming together and create this situation where we think that Hit Girl is an unstoppable little force of nature.  But guess what?  She just ran into something that is going to stop her, and that’s Mother Russia.”

****

Universal Pictures and Marv Films present a Matthew Vaughn production: Kick-Ass 2, starring Aaron Taylor-Johnson, Christopher Mintz-Plasse, Chloë Grace Moretz and Jim Carrey.  Casting for the film is by Reg Poerscout-Edgerton, CSA, and the costume designer is Sammy Sheldon Differ.  The action-comedy’s music is composed by Henry Jackman, Matthew Margeson.  It is edited by Eddie Hamilton, ACE, and the production designer is Russell De Rozario.  The director of photography is Tim Maurice Jones, BSC, and the executive producers are Mark Millar, John S. Romita Jr., Stephen Marks, Claudia Vaughn, Pierre Lagrange, Trevor Duke Moretz.  Kick-Ass 2 is produced by Matthew Vaughn, Adam Bohling, Tarquin Pack, David Reid.  It is based on the comic book written by Mark Millar & John S. Romita Jr.  The film’s screenplay is by Jeff Wadlow, and it is directed by Jeff Wadlow.  A Universal Release © 2013 Universal Studios.  www.kickass-themmeovie.com 
ABOUT THE CAST

Born on June 13, 1990, and raised in High Wycombe, England, AARON TAYLOR-JOHNSON (Dave Lizewski/Kick-Ass) attended the prestigious Jackie Palmer Stage School.

Taylor-Johnson has made a significant impression on audiences worldwide in several memorable performances.  
In 2009, Taylor-Johnson was seen in Sam Taylor-Wood’s Nowhere Boy, in which he portrayed John Lennon during his turbulent teenage years.  His riveting performance earned him several award nominations, including a London Critics’ Circle Film Award for Young British Performer of the Year, a British Independent Film Award for Best Actor and an Empire Award for Best Newcomer, which he won.  Screen International named him as one of their “Stars of Tomorrow” in their 2010 portfolio.

In 2010, Taylor-Johnson played the lead role of Dave Lizewski/Kick-Ass in the blockbuster hit film Kick-Ass, opposite Nicolas Cage, Chloë Grace Moretz and Christopher Mintz-Plasse.  Matthew Vaughn’s adaptation of the Mark Millar comic won Best British Film at the 2011 Empire Awards. 

Taylor-Johnson is currently in production as the lead in Warner Bros. Pictures’ action remake of Godzilla, co-starring Bryan Cranston and Elizabeth Olsen.  The film is shooting in Vancouver with director Gareth Edwards at the helm.

Last year, Taylor-Johnson starred as one of the three leads in Oliver Stone’s Savages which follows pot growers Ben (Taylor-Johnson) and Chon (Taylor Kitsch) as they face off against the Mexican drug cartel who kidnapped their shared girlfriend (Blake Lively).  The film featured a stellar supporting cast including Salma Hayek, John Travolta and Benicio Del Toro, and was released on July 6, 2012.

Following Savages, Taylor-Johnson starred in the leading role of Count Vronksy in Anna Karenina.  The Joe Wright adaptation of the classic novel featured a star-studded cast including Keira Knightley, Jude Law, Michelle Dockery and Holliday Grainger.  The film premiered at the 2012 Toronto International Film Festival.

Taylor-Johnson’s previous credits include the Oscar®-nominated and award-winning film The Illusionist, where he played a young Edward Norton; Shanghai Nights, opposite Jackie Chan and Owen Wilson; The Thief Lord, with Caroline Goodall and Jasper Harris; the independent U.K. film Dummy; Gurinder Chadha’s Angus, Thongs and Perfect Snogging; and The Greatest, opposite Carey Mulligan and Pierce Brosnan.  He has appeared in several popular U.K. television series, including Feather Boy, Family Business, Nearly Famous and Talk to Me.  

Taylor-Johnson currently resides in London, England.

CHRISTOPHER MINTZ-PLASSE (Chris D’Amico/The Motherf%&*‏^r) is one of the most sought-after young comedic actors in Hollywood since his unforgettable 2007 film debut as Fogell aka McLovin, opposite Michael Cera and Jonah Hill, in the acclaimed teen hit Superbad.  Having had no professional acting experience before the film, Mintz-Plasse went into the audition with a headshot he had taken on his camera phone.  The film was hailed by the Los Angeles Times as the “most profane (and hilarious) high school movie of the last 30 years.”  Produced by Judd Apatow and Shauna Robertson, written by Seth Rogen and Evan Goldberg, the film grossed nearly $120 million at the U.S. box office.

In 2008, Mintz-Plasse was featured in the hit comedy Role Models.  The film, which also starred Paul Rudd, Seann William Scott and Ken Jeong, was a huge success and garnered more than $90 million at the worldwide box office.  In 2009, Mintz-Plasse was reunited with his Superbad costar Michael Cera in Harold Ramis’ Year One. 

In 2010, Mintz-Plasse starred as Red Mist in the teen super-hero film, Kick-Ass.  The film also starred Nicolas Cage, Chloë Grace Moretz and Clark Duke.  That same year, Mintz-Plasse lent his voice to the character Fishlegs in the hit DreamWorks Animation film How to Train Your Dragon.  In 2011, he appeared in the remake of Fright Night, opposite Anton Yelchin, Colin Farrell and David Tennant.


In animation, Mintz-Plasse lent his voice to ParaNorman and will reprise his role as Fishlegs in the highly anticipated How to Train Your Dragon 2.  He recently wrapped production on Get a Job, with Bryan Cranston, and Townies, with Seth Rogen and Zac Efron. 

Next up, Mintz-Plasse can be seen in The To Do List, which features an all-star comedy cast including Donald Glover, Aubrey Plaza and Andy Samberg.
Mintz-Plasse currently resides in Los Angeles.

CHLOË GRACE MORETZ (Mindy/Hit Girl) has planted herself at the top of Hollywood’s next generation.  Named as the 2012 Face of the Future by Max׀Mara and Women in Film, Moretz’s films have already grossed nearly $1 billion worldwide.  In 2013, Moretz will star as the title character in MGM’s remake of Carrie, opposite Julianne Moore and directed by Kimberly Peirce.

In 2012, Moretz was seen in Tim Burton’s Dark Shadows, a feature film adaptation of the popular television series.  She starred opposite Johnny Depp and Michelle Pfeiffer.  In 2011, Moretz appeared in Martin Scorsese’s Hugo, alongside Sir Ben Kingsley, Asa Butterfield and Sacha Baron Cohen.  The film was Scorsese’s first 3D endeavor and was a huge critical success, earning five Oscars® at the 2012 Academy Awards®. 

Over the last decade, Moretz has built a résumé that showcases her wide range of talent as an actress.  At the age of 11, she landed the lead role of Hit Girl in Kick-Ass, the action-packed film adaptation of Mark Millar’s comic book.  The film was released in the spring of 2010 and garnered much recognition for young Moretz’s talent from both the public and her peers.  Her 2011 performance in Matt Reeves’ Let Me In, a remake of the Swedish vampire film Let the Right One In, earned her critical acclaim. 

Other highlights from Moretz’s body of work include Fox Searchlight’s 2009 offbeat romantic comedy (500) Days of Summer, with Joseph Gordon-Levitt and Zooey Deschanel, which premiered at the Sundance Film Festival, and Ami Canaan Mann’s psychological thriller Texas Killing Fields, which starred Sam Worthington and Jessica Chastain. 

Moretz has appeared on the small screen with guest roles on several television series, including the Primetime Emmy Award-winning 30 Rock.

Moretz is an ambassador for UNICEF and lives in Los Angeles with her family.

Award-winning actor JIM CARREY (Colonel Stars and Stripes) has been honored for both his dramatic and comedic work.  Carrey won a Golden Globe Award for Best Performance by an Actor in a Motion Picture—Drama, for playing the title role in Peter Weir’s The Truman Show.  He won his second Golden Globe for Best Actor in a Motion Picture—Musical or Comedy, for his portrayal of comedian Andy Kaufman in Milos Forman’s Man on the Moon.  Carrey has been recognized numerous times by the MTV Movie Awards, People’s Choice Awards and the Nickelodeon Kids’ Choice Awards.  

            Carrey was recently seen in the New Line Cinema comedy The Incredible Burt Wonderstone, opposite Steve Carell and Steve Buscemi.  The film follows magicians Burt Wonderstone (Carell) and partner Anton Marvelton (Buscemi), who, after ruling the Las Vegas strip for years, have grown to loathe each other.  With their show looking stale and facing competition from guerilla street magician Steve Gray (Carrey), Burt and Anton must work to save their partnership, both on and off stage.   

Carrey’s other credits include the family comedy Mr. Popper’s Penguins and director Robert Zemekis’ adaptation of Charles Dickens’ classic tale “A Christmas Carol,” in which Carrey portrayed Ebenezer Scrooge, as well as the three ghosts that haunt him.  He also starred in I Love You Phillip Morris, a dark comedy written and directed by Glenn Ficarra and John Requa, and director Peyton Reed’s romantic comedy Yes Man, opposite Zooey Deschanel.    

Previously, Carrey lent his voice to the title character of the CGI-animated film version of Dr. Seuss’ “Horton Hears a Who!,” which was a blockbuster hit.  He also starred opposite Virginia Madsen in the psychological thriller The Number 23, directed by Joel Schumacher;  opposite Téa Leoni in the hit 2005 comedy Fun With Dick and Jane, directed by Dean Parisot and produced by Brian Grazer; in Lemony Snicket’s a Series of Unfortunate Events, based on the children’s book series by Daniel Handler; and in the critically acclaimed drama Eternal Sunshine of the Spotless Mind, for which he received Golden Globe and BAFTA Award nominations for Best Actor. 

In 2003, Carrey starred in the hugely successful comedy Bruce Almighty, one of the highest-grossing films of the year.  Bruce Almighty also marked his third successful collaboration with director Tom Shadyac, who had earlier directed him in the hit comedies Ace Ventura: Pet Detective and Liar Liar, the latter of which garnered Carrey a Golden Globe nomination.  In 2001, he starred in The Majestic, and in 2000, Carrey had the distinction of starring in the year’s highest-grossing film, How the Grinch Stole Christmas, based on the Dr. Seuss classic.  His performance as the Grinch brought him a Golden Globe nomination for Best Actor in a Motion Picture—Comedy or Musical.  That summer, Carrey also appeared in the Farrelly brothers’ comedy Me, Myself & Irene.  In 2000, he was named Male Star of the Year at the ShoWest Awards.

Carrey was previously named the ShoWest Comedy Star of the Year in 1995 for his breakout roles in the comedy hits Dumb & Dumber, his first film for writers/directors Peter and Bobby Farrelly; Ace Ventura: Pet Detective; and The Mask, for which Carrey received his first Golden Globe nomination for Best Actor in a Motion Picture—Comedy or Musical.  

            Born in Newmarket, a town in Ontario, Canada, Carrey began his career as a stand-up comic while in his teens.  He moved to Los Angeles at the age of 19 and immediately became a regular at Mitzi Shore’s Comedy Store, attracting the attention of comedy legend Rodney Dangerfield.  Dangerfield was so impressed with the young comic that they began touring together.

In 1984, Carrey was cast on the NBC series The Duck Factory.  The next year, he landed his first lead film role in the feature Once Bitten, which starred Lauren Hutton.  He followed that with roles in Francis Ford Coppola’s Peggy Sue Got Married and the comedy Earth Girls Are Easy, with Geena Davis.  In 1988, Carrey made a brief, but memorable, appearance as self-destructive rock star Johnny Squares in Clint Eastwood’s The Dead Pool.  

In 1990, Carrey joined the cast of FOX’s hit ensemble comedy In Living Color.  In November 1991, his first Showtime special, Jim Carrey’s Unnatural Act, premiered to rave reviews.  He followed with a starring role as an alcoholic trying to cope with life in the Primetime Emmy-nominated telefilm Doing Time on Maple Drive. 

In 1994, after several successful seasons on In Living Color, Carrey gained international attention when he starred in the title role of the smash hit comedy Ace Ventura: Pet Detective.  His subsequent film credits include the sequel, Ace Ventura: When Nature Calls; the dual role of Riddler/Dr. Edward Nygma in Joel Schumacher’s Batman Forever; and The Cable Guy, directed by Ben Stiller.

MORRIS CHESTNUT (Sgt. Marcus Williams) is among the recent additions to Showtime’s Nurse Jackie.  He plays Dr. Ike Prentiss, a dynamic and gifted doctor who was forced by a judge to choose between jail and the Army after he was busted for dealing drugs.  After the Army paid his way through college and medical school, he went back to Afghanistan, where three years of battlefield triage proved to be the best education and preparation for the ER.  Dr. Prentiss is an action junkie, and adrenaline is his drug of choice.

Chestnut recently wrapped Sony’s The Call, in which he stars opposite Halle Berry, as well as The Best Man Holiday, which will reunite him with the entire cast of the original, The Best Man.

Chestnut was a regular on the first season of FX Networks’ television drama American Horror Story.  He was last seen on the big screen in Think Like a Man and Identity Thief.

He is represented by The Gersh Agency and KLWGN Entertainment. 

DONALD FAISON (Dr. Gravity) is best known for his starring role as Turk on the Primetime Emmy Award-nominated hit series Scrubs, for which he received seven NAACP Image Award nominations for Outstanding Actor in a Comedy Series and the 2004 and 2005 BET Comedy Award for Outstanding Supporting Actor in a Comedy Series.  Faison is currently a regular on TV Land’s original sitcom The Exes, now in its third year.  Faison plays ladies’ man Phil, who lives with roommates Haskell (Wayne Knight) and Stuart (David Alan Basche) in an apartment that his divorce attorney Holly (Kristen Johnston) owns.  Faison is also the host of TBS’ new hidden-camera show, Who Gets the Last Laugh?.
On film, Faison most recently starred in Universal Pictures and Relativity Media’s Skyline, as well as Benny Boom’s Next Day Air, opposite Mos Def and Mike Epps.  His other film credits include Amy Heckerling’s cult classic comedy Clueless, Something New, Remember the Titans, Waiting to Exhale, King’s Ransom, Uptown Girls, Josie and the Pussycats, Can’t Hardly Wait, Big Fat Liar and Juice. 

Faison’s other television credits include two seasons as Tracy on the J.J. Abrams drama Felicity; Clueless, on which he reprised his role as Murray from the feature film of the same name; Party of Five; Sister, Sister; and New York Undercover. Faison also hosted the Spike TV series Playbook, a guide for guys on how to navigate the trickiest situations, scenarios and circumstances.  Faison has also lent his voice to the Cartoon Network’s animated series Titan Maximum and Robot Chicken.

A New York City native, Faison began his acting career as an enthusiastic five-year-old attending the Children’s School for the Development of Intuitive and God-Conscious Art, and went on to study theatre at the Professional Children’s School.

A multifaceted performer and Primetime Emmy Award winner, JOHN LEGUIZAMO (Javier) has established a career that defies categorization.  With boundless energy and creativity, Leguizamo’s work in film, theater, television and literature cover a variety of genres, continually threatening to create a few of its own.
This fall, Leguizamo will be seen in the anti-romantic comedy Fugly!, an autobiographical feature which he wrote, produced and starred.  Fugly! is a revenge film for every teenage boy who has overcome his own awkwardness to one day marry the quintessential trophy wife.  The film also stars Rosie Perez, Radha Mitchell and Griffin Dunne.  Later this year, Leguizamo will star in Ridley Scott’s crime drama The Counselor, opposite Brad Pitt, Michael Fassbender and Javier Bardem. 
Leguizamo most recently wrapped production on Universal Pictures’ action-comedy Ride Along, directed by Tim Story and starring Kevin Hart.  Leguizamo plays an undercover cop who crosses paths with a fellow officer played by Ice Cube.  

In 2012, Leguizamo reprised his role as the voice of Sid in Ice Age: Continental Drift, which became the fifth highest-grossing film that year.  That same year, he starred in the Spanish-language film El Paseo 2.  It was the highest-grossing film in the history of Colombian cinema and will premiere in the United States on HBO Latino.  
In 2011, Leguizamo returned to Broadway with his solo play Ghetto Klown, the next chapter in his hugely popular personal and professional story.  Directed by Academy Award® winner Fisher Stevens, Ghetto Klown follows in the unabashed, uncensored and uninhibited tradition of Leguizamo’s Mambo Mouth, Spic-O-Rama, Freak, and Sexaholix…a Love Story.            
 Leguizamo’s recent film credits include Vanishing on 7th Street, The Lincoln Lawyer, the Ice Age franchise, Love in the Time of Cholera, The Happening, Righteous Kill, The Babysitters, The Take and Where God Left His Shoes.  In addition, Leguizamo has lent his talents to a slew of other films including Miracle at St. Anna, Land of the Dead, Assault on Precinct 13, Sueño, Spun, Summer of Sam, King of the Jungle, Spawn, William Shakespeare’s Romeo + Juliet, Dr. Dolittle, Carlito’s Way and Casualties of War.
For his performance as a sensitive drag queen in To Wong Foo Thanks for Everything, Julie Newmar, Leguizamo garnered a Golden Globe nomination for Best Actor in a Supporting Role in a Motion Picture.  Leguizamo also picked up ALMA Award nominations for his roles in Moulin Rouge (Outstanding Supporting Actor in a Motion Picture) and King of the Jungle (Outstanding Actor in a Motion Picture).  He was the recipient of the 2002 ALMA Award for Entertainer of the Year.
 
In the summer of 2007, Leguizamo returned to television in Spike TV’s limited series The Kill Point, in which he played the leader of a gang of bank robbers who had recently returned from serving in Iraq.  Additionally, he guest starred in NBC’s cornerstone drama ER, appearing in 12 episodes from 2005 to 2006, and in NBC’s My Name Is Earl, in 2006.

 
In 1991, Leguizamo created an off-Broadway sensation as the writer and performer of his one-man show Mambo Mouth, in which he portrayed seven different characters.  He received Obie, Outer Critics Circle and Vanguardia awards for his performance. 
 
Leguizamo’s second one-man show, Spic-O-Rama, had an extended sold-out run in Chicago at the Goodman and Briar Street theaters before opening in New York.  The play received numerous accolades including the Dramatists Guild’s Hull-Warriner Award for Best American Play and the Lucille Lortel Award for Outstanding Lead Actor.  Leguizamo received the Theatre World Award for Outstanding New Talent, as well as a Drama Desk Award for Outstanding Solo Performance.  Spic-O-Rama aired on HBO, receiving four CableACE Awards.
 
Freak, Leguizamo’s third one-man show, ended a successful run on Broadway in 1998.  Billed as a “Semi-Demi-Quasi-Pseudo Autobiography,” Freak was described by The New York Times as “scathingly funny.”  It received a Tony Award nomination for Best Play.  Along with earning a Tony nomination for Best Performance by a Leading Actor in a Play, Leguizamo won the Drama Desk and the Outer Critics’ Circle Awards for Outstanding Solo Performance.  A special presentation of Freak, directed by Spike Lee, aired on HBO and earned Leguizamo the Primetime Emmy Award for Outstanding Performance in a Variety or Music Program as well as a nomination for Outstanding Variety, Music or Comedy Special.

 
In fall 2001, Leguizamo returned to Broadway with Sexaholix...a Love Story.  Directed by Peter Askin, the play was based on the sold-out John Leguizamo Live! national tour.  Leguizamo was nominated for an Outer Critics’ Circle Award for Outstanding Solo Performance and the show received a Tony nomination for Best Special Theatrical Event.  Sexaholix aired as an HBO special in spring 2002 and also toured the country.  Leguizamo’s additional stage credits include A Midsummer Night’s Dream and La Puta Vida at the New York Shakespeare Festival and Parting Gestures at INTAR Theatre.

To add to his list of accomplishments, Leguizamo is an author.  His autobiography, Pimps, Hos, Playa Hatas, and All the Rest of My Hollywood Friends: My Life, was released by HarperCollins in October 2006.  The New York Times called the book “brutally funny,” while USA Today named Leguizamo as “one of the most exciting talents to come along in some time.”
            Leguizamo currently resides in New York City with his wife and two children.
ABOUT THE FILMMAKERS

After selling his spec script, Bloodshot, to Sony Pictures and producer Neal H. Moritz, JEFF WADLOW (Directed/Screenplay by) was handpicked to write and direct Kick-Ass 2 by producer Matthew Vaughn.  A graduate of Dartmouth College and the Peter Stark Producing Program at USC, Wadlow directed tHE tOWeR oF BabBLe, a short film narrated by Kevin Spacey.  The film won dozens of awards before taking the top prize at the Chrysler Million Dollar Film Festival.  Wadlow used the $1 million grant to make his first feature, Cry_Wolf, which was released theatrically by Rogue Pictures.  His next film as a director, the action-drama Never Back Down that starred two-time Academy Award® nominee Djimon Hounsou, beat out big-budget competition to win Best Fight at the 2008 MTV Movie Awards. 

In television, Wadlow’s first pitch, which eventually went to pilot, sold in a competitive situation to CBS and Warner Bros. Television, with Joel Silver producing.  Wadlow followed that up with his character-based procedural, Hail Mary, a made-for-television movie on CBS that starred Minnie Driver.  This past spring, he collaborated with Carlton Cuse (Lost) to launch the A&E series Bates Motel. 

Each fall, Wadlow returns to his hometown of Charlottesville to lead The Adrenaline Film Project, a program he founded nine years ago to help filmmakers of all ages to write, shoot and screen a short film at the Virginia Film Festival, all in just 72 hours.

MATTHEW VAUGHN (Produced by) is a leading British filmmaker who has produced, written and directed an impressive array of films.  Vaughn began his career as producer with Guy Ritchie’s Lock, Stock and Two Smoking Barrels and Snatch, which starred Brad Pitt and received wide acclaim.  Through his production company, MARV Films, Vaughn debuted as a director with Layer Cake, which starred Daniel Craig. Vaughn followed that up by directing and co-writing with his writing partner Jane Goldman, Stardust, which starred Robert De Niro and Michelle Pfeiffer.  In 2009, Vaughn produced Harry Brown, which starred Michael Caine.  2010 saw Vaughn producing and writing The Debt, which starred Helen Mirren and Sam Worthington, and directing, producing and writing Kick-Ass. 

Vaughn is currently in production on the highly anticipated X-Men: Days of Future Past. 

ADAM BOHLING (Produced by/Unit Production Manager/), along with David Reid, produced Matthew Vaughn’s directorial debut Layer Cake and Vaughn’s Kick-Ass.  As partners, Bohling and Reid also produced the BAFTA-nominated Indian box-office hit Rang De Basanti, Mister Lonely and Nick Moran’s directorial debut Telstar. 

With experience in sports documentary, commercial production and film, TARQUIN PACK (Produced by) first worked with Matthew Vaughn on Layer Cake.  He was also involved in Vaughn’s second directing project, Stardust, and was an executive producer on The Debt, which Vaughn wrote and produced.  Pack also produced Kick-Ass and X-Men: First Class. 

DAVID REID (Produced by/Unit Production Manager/2nd Unit Director), along with Adam Bohling, produced Matthew Vaughn’s directorial debut Layer Cake and Vaughn’s Kick-Ass.  As partners, Reid and Bohling also produced the BAFTA-nominated Indian box-office hit Rang De Basanti, Mister Lonely and Nick Moran’s directorial debut Telstar.

MARK MILLAR (Based on the Comic Book Written by/Executive Producer) is the award-winning writer/creator of “Wanted” and “Kick-Ass.”  Millar worked as an executive producer on their movie adaptations: Wanted, which starred Angelina Jolie; and Kick-Ass, which starred Nicolas Cage.  He is the creative consultant for 20th Century Fox in Los Angeles, overseeing its upcoming Marvel movies such as X-Men: Days of Future Past, The Wolverine and The Fantastic Four.  His 10 years at Marvel produced “Civil War,” its biggest-selling series of the 21st century, and “The Ultimates,” credited by screenwriter Zak Penn as his inspiration for The Avengers and honored by Time magazine as comic book of the decade.

Millar’s Millarworld company produced “Hit-Girl,” “The Secret Service,” “Nemesis,” “War Heroes,” “American Jesus,” “Supercrooks” and “Superior.”  All of these books are in various stages of production as Hollywood movies, with Matthew Vaughn directing The Secret Service and Joe Carnahan directing Nemesis.  In his native U.K., Millar is editor and co-publisher of CLiNT magazine, CEO of television company Millarworld Productions and film advisor to the Scottish government.  In 2012, he was awarded an honorary doctorate by Glasgow Caledonian University for his services to film and literature.
JOHN S. ROMITA JR. (Based on the Comic Book Written by/Executive Producer) began his career at Marvel UK, doing sketches for covers of reprints.  He made his U.S. debut with “Chaos at the Coffee Bean!,” a story within the 1977 “Amazing Spider-Man Annual #11.”  Romita’s popularity began with his work on “Iron Man” in 1978 and, in the early ’80s, he had his first regular run on the “Amazing Spider-Man” series.  During that time, he was also the artist for the launch of the “Dazzler” series and had a run on the popular “Uncanny X-Men.”  Romita would return for a second well-received run on “Uncanny X-Men” in 1993.


In the late 1980s and early 1990s, Romita enjoyed an extended stint on “Daredevil” with writer Ann Nocenti and Eisner Award-winning inker Al Williamson.  The team was praised for the creation of the long-running nemesis Typhoid Mary.  Romita’s work on “Daredevil” was well-received, further refining his style.  During the 1990s, he worked on a host of Marvel titles, including “The Punisher War Zone,” “The Hulk,” “The Mighty Thor” and “Punisher/Batman: Deadly Knights.”

In the 2000s, Romita returned to “The Amazing Spider-Man,” with writer J. Michael Straczynski.  He drew Marvel’s “Wolverine,” with author Mark Millar, as part of the character’s 30th anniversary celebration.  In 2004, Romita’s project “The Grey Area” was published by Image Comics.  His art has since appeared in “Black Panther,” “The Sentry” and “Ultimate Vision,” written by Millar.  In 2006, Romita collaborated with writer Neil Gaiman on the reinterpretation of Jack Kirby’s “The Eternals” in the form of a seven-issue miniseries.  Romita worked with Greg Pak on the five-issue main comic of Marvel’s 2007 crossover event, “World War Hulk.” 

In 2008, Romita again returned to “The Amazing Spider-Man.”  He then collaborated once again with Millar for a creator-owned series, “Kick-Ass,” published by Marvel’s Icon imprint.  Romita, a producer on the film, made his directorial debut by directing an animated flashback sequence in the film.

In 2009, Romita turned to “The Avengers,” which led to the exciting “Avengers vs. X-Men Crossover Event.”

This past year, Romita illustrated the Marvel Now! reboot of “Captain America,” alongside writer Rick Remender.  Romita is collaborating with top-notch talent on a group of new creator-owned releases: “Jack the Cop,” “Mabel,” “Shmuggy and Bimbo,” with Howard Chaykin, and “Skagg,” with Mark Waid.

TIM MAURICE JONES, BSC (Director of Photography) worked on James Watkins’ The Woman in Black and Dominic Murphy’s White Lightnin’, the latter of which earned Murphy the 2009 Dinard British Film Festival’s Golden Hitchcock Award for Best Film. 

Previously, Jones served as cinematographer on Filth and Wisdom, directed by Madonna, and Lionsgate’s superhero comedy Kick-Ass, directed by Matthew Vaughn and starred Aaron Taylor-Johnson and Chloë Grace Moretz. 

Jones also worked on two films with director Guy Ritchie, beginning with his smash-hit feature film debut, Lock, Stock and Two Smoking Barrels, as well as his critically acclaimed follow-up Snatch, which starred Brad Pitt and Jason Statham.

RUSSELL DE ROZARIO (Production Designer) is a graduate of the Chelsea College of Art and Design.  De Rozario served as production designer on Matthew Vaughn’s Kick-Ass as well as visual consultant on Vaughn’s X-Men: First Class.  Previously, De Rozario collaborated with Vaughn on Guy Ritchie’s Swept Away and Barry Skolnick’s Mean Machine.  De Rozario’s other credits include Nick Moran’s The Kid and Telstar: The Joe Meek Story and Andy Morahan’s Goal III: Taking on the World. 

De Rozario swears a lot, supports the Chelsea Football Club and likes motorbikes.

A graduate of the Wimbledon School of Art, SAMMY SHELDON DIFFER (Costume Designer) began her career as an assistant designer on films including Ridley Scott’s Gladiator and Jake Scott’s Plunkett & Macleane.  She went on to design costumes for Scott’s Black Hawk Down and the mockumentary The Calcium Kid, which starred Orlando Bloom.  She received her second BAFTA nomination for Best Costume Design for The Merchant of Venice, which starred Al Pacino and Jeremy Irons, having previously been nominated for her work on the BBC’s modern adaptation of “The Canterbury Tales.”

Sheldon Differ’s design credits include the cross-dressing comedy Kinky Boots; The Hitchhiker’s Guide to the Galaxy; V for Vendetta; Hellboy II: The Golden Army; Paul Greengrass’ The Green Zone; and Rob Letterman’s Gulliver’s Travels.  She worked with Matthew Vaughn on Kick-Ass, X-Men: First Class and Stardust.  Her upcoming films include Ex Machina, for writer/director Alex Garland, and The Imitation Game for director Morten Tyldum.

EDDIE HAMILTON, ACE (Edited by) has been cutting feature films for 15 years.  Hamilton was co-editor on X-Men: First Class and the original Kick-Ass, as well as more than 20 indie and big studio feature films in a wide variety of genres.  His work also includes television dramas, documentaries and award-winning short films.  His enthusiasm for big-screen storytelling is matched only by his dedication to the craft of film editing, his world-class technical expertise and his undisputed love of chocolate.  Hamilton has been invited by Avid to both the National Association of Broadcasters (NAB) and International Broadcasting Convention (IBC) to discuss movie editing, and was on the feature film panel at the 2013 ACE Edit Fest in London.

Classically trained in the musical arts, HENRY JACKMAN (Music Composed by) is a revolutionary film composer, ingeniously marrying his knowledge of classical music with his interest in dubstep and house music.  His ultimate goal in composing film scores is to “narratively and emotionally support the story of the film.”
Jackman’s most recent projects include G.I. Joe: Retaliation; Wreck-It Ralph, for which he won an Annie Award; and Turbo, the story of a snail whose dream is to race in the Indy 500, which features the voices of Ryan Reynolds, Paul Giamatti, Maya Rudolph, Samuel L. Jackson and Snoop Lion.

Jackman is a master in balance, having composed the scores for such family friendly films as Puss in Boots, Winnie the Pooh and Gulliver’s Travels; as well as action flicks including Man on a Ledge, Abraham Lincoln: Vampire Hunter, X-Men: First Class and Kick-Ass. 

 
Jackman entered into the music world in 2001, where he co-wrote, mixed and produced albums for well-known artists such as Seal, Björk and Art of Noise.  Struggling to determine whether this was his passion, he expressed his creativity in the best way he could, through three self-composed library albums that later were recognized widely by composers like Hans Zimmer and music editor Bob Badami.  In 2006, Zimmer heard Jackman’s first library album, “Transfiguration,” in which Jackman reinvigorated beloved classical pieces by imagining what the music would sound like if its famous composers were alive today.  Zimmer instantly recognized Jackman’s talent and they began working together on the films The Da Vinci Code, Pirates of the Caribbean: Dead Man’s Chest, Kung Fu Panda and The Dark Knight.  Jackman found his feet in score composition, something he had not considered given his classical background and training.  He received his first big break in 2009, when he solo-composed the score for the wildly successful DreamWorks Animation film Monsters vs. Aliens.

Schooled in all things classical music at The University of Oxford and St. Paul’s Cathedral Choir School in England, Jackman was an accomplished composer by the age of nine.  Studying musical theory, and composing his first symphony at age six, Jackman believed his total immersion into the music world was a typical childhood experience. Rebelling at age 16, he became fascinated with the underground rave scene, a stark contrast to his classical schooling.  It was this interest in underground music that enabled Jackman to compose symphonies of a different sort, merging two very different musical worlds seamlessly. 

American composer MATTHEW MARGESON (Music Composed by) is originally from New Jersey and began studying classical piano at a very early age.  Margeson attended Berklee College of Music in Boston, where he studied contemporary film music and honed his skills as a pianist—performing in every state on the Eastern Seaboard.  

Margeson relocated to Los Angeles in 2003 and was invited to start an apprenticeship position with Klaus Badelt (The Recruit, Catwoman, Constantine).  In 2005, he took the position of chief technical engineer for composer James Dooley at Hans Zimmer’s studio, Remote Control Productions, in Santa Monica, California.  

While at Remote Control, Margeson further developed his composition technique and style by collaborating with Zimmer and other composers on feature films such as Pirates of the Caribbean: On Stranger Tides, Transformers: Revenge of the Fallen and X-Men: First Class, among many others.  Margeson’s music has been played and recorded by orchestras in Los Angeles and London, as well as other ensembles throughout Eastern Europe. 

In 2010, Margeson completed his first studio feature, Skyline, for Universal Pictures.  This score led to a nomination for the BSOSpirit Revelation Composer Award at the Úbeda Film Music Festival.  In fall 2012, Margeson spent three months in London working on musical arrangements for Sherlock Holmes: A Game of Shadows.

 
In addition to Margeson’s film contributions, he has composed the music for Universal Studios’ tram tour, as well as multiple television shows and video games, including HBO’s Eastbound & Down and Sony Playstation’s acclaimed All-Stars Battle Royale.
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