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Production Information

Now graduated from college and out in the real world where it takes more than a cappella to get by, the Bellas return in Pitch Perfect 3, the next chapter in the beloved series that has taken in more than $400 million at the global box office. 

After the highs of winning the World Championships, the Bellas find themselves split apart and discovering there aren’t job prospects for making music with your mouth.  But when they get the chance to reunite for an overseas USO tour, this group of awesome nerds will come together to make some music, and some questionable decisions, one last time.

ANNA KENDRICK, REBEL WILSON, HAILEE STEINFELD, BRITTANY SNOW, ANNA CAMP, HANA MAE LEE, ESTER DEAN, ALEXIS KNAPP, CHRISSIE FIT, KELLEY JAKLE, SHELLEY REGNER, ELIZABETH BANKS and JOHN MICHAEL HIGGINS all return and are joined by additions including JOHN LITHGOW, DJ KHALED and RUBY ROSE.  

Pitch Perfect 3 is again produced by PAUL BROOKS of Gold Circle Entertainment and MAX HANDELMAN & ELIZABETH BANKS of Brownstone Productions, and is directed by TRISH SIE (Step Up All In).  

Sie teams up with a seasoned technical team behind the camera that includes director of photography MATTHEW CLARK as well as returning production designer TOBY CORBETT, costume designer SALVADOR PEREZ, film editors CRAIG ALPERT and COLIN PATTON, choreographer AAKOMON JONES, executive music producers JULIANNE JORDAN and JULIA MICHELS, along with vocal producers and arrangers DEKE SHARON, ED BOYER and ALANA DA FONSECA.  The score for the film is by CHRISTOPHER LENNERTZ.
Based on the book by MICKEY RAPKIN and directed from a screenplay by KAY CANNON and MIKE WHITE—with a story by Cannon—Pitch Perfect 3 is executive produced by JASON MOORE, SCOTT NIEMEYER and DAVID NICKSAY.
ABOUT THE PRODUCTION 
Last Call, Pitches:

Pitch Perfect 3 Begins
The astonishing blockbuster success of the first two films in the Pitch Perfect series naturally prompted discussions about getting a third installment underway.  Franchise producers Paul Brooks of Gold Circle and Max Handelman and Elizabeth Banks of Brownstone Productions were certain there was another story, but they were just as sure that they would be patient and get it just right

“We worked hard to put together an organic story on the second film, and we wanted to take our time and figure out what felt like an authentic next step for the Bellas.  That took a long time, but we got it here,” explains Brooks.  “The Bellas are all out of college, trying to figure out what they want to do long term, and like a lot of folks in their mid-twenties...it’s crisis time.” 

For Banks, this chapter represented a full-circle moment.  She and her fellow producers had developed the series from its inception, and Banks stepped behind the camera to direct the juggernaut Pitch Perfect 2.  As well, she has performed as the a cappella-obsessed Gail, who alongside commentator John, cannot leave the Bellas alone.  It was important for the filmmaker to have the series evolve in a new direction.  “This movie not only has more singing and more dancing than the previous two features, but it is a full-fledged action-adventure,” states Banks.  “We were excited about the idea of literally making the Bellas action heroes, especially Fat Amy.” 

“Pitch Perfect 3 introduces the Bellas to the big bad world around them,” adds Handelman.  “We raised the bar and wanted fans to get what they love: the singing, dancing and laughter, but also to see the women involved in new, fun and exciting situations.  This is a much more action-driven movie; the cold open announces right away that things are very different.  The characters are older, and they’re all on different journeys.  You will not be disappointed.”

At the helm of Pitch Perfect 3 is director Trish Sie, known for her critically acclaimed choreography in the Grammy Award-nominated OK Go music videos and the explosive Step Up All In.  Beyond excited to join the team, Sie reveals: “I’ve been a big fan of Pitch Perfect movies ever since I saw the first one in theaters.  It was one of those movies that filled me with a certain amount of existential rage, because I wished I had been a part of that film…and figured I never would get that chance.” 

As a fellow University of Pennsylvania alum, Sie hit it off with Banks and Handelman off upon first meeting.  “When I heard that Pitch Perfect 3 was searching for a director, it was one of those too-good-to-be-true moments,” she shares.  “I didn’t know them during college, but Liz, Max and I went to school at the same time.  I was hoping that we’d have something in common, and we did.  It felt like a good fit.” 

“Trish’s background started with OK Go, who has had some of the more spectacular music videos of the last several years,” commends Banks.  “She comes from a choreography background and brings that energy you need to find in a Pitch Perfect movie.  She equally gets our ridiculous sense of humor.  So after meeting a number of times, it felt like Trish was the perfect choice.  Away we went.” 

It was just as important that Sie connect with the core cast.  Academy Award®- and Tony Award-nominated performer Anna Kendrick has been the heart of the Pitch Perfect series since the beginning, and fans have followed Beca’s journey from awkward freshman to performer on the cusp of a brilliant musical career.  Kendrick reveals that she was thrilled to have Sie as a partner on this chapter in the series: “We’re obsessed with Trish; she’s an amazing collaborator who listens and wants to hear our opinions.  “She’s also musical and comes from a choreography background.  You just trust that she would shoot it right.” 
The actress also appreciated the teamwork that went into bringing life to the story first crafted by Kay Cannon, who wrote the first two films and who shares screenplay credit with Mike White on Pitch Perfect 3.  “The humor has always been what made our movies stand out, and we’ve all worked together to bring out the best version of this script,” says Kendrick. 

Fat Amy herself, Rebel Wilson, who has seen the character that she created take on an iconic life of her own, appreciates what all that her director gave to the set.  “Trish brought such a great, fun vibe on- and off-set.  I just love her energy.  She’s so girl power, positive and motivating, and we’ve just had the best time working with her.” 

One of the proudest moments of her astonishing career, Banks gives all her love to this chapter.  “We’re thrilled to have a female director and an all-female cast, and to be promoting interesting and fun stories for women,” she provides.  “There aren’t enough movies that do that.  We love the message to young girls about the teamwork involved, about friendship, and what they can aspire to in their own lives.  Trish brought an infectious energy to every meeting, as well as a passion and a resume that was right.  We felt like we found a great person to be in charge of our film, and she just happens to be a woman.  That is icing on the cake.” 

Reunited on Stage:

The Bellas Return
All of the Bellas, except for Emily, have graduated from Barden and are tossed to the four winds.  “They’re beginning to see that college a cappella can’t last forever for them,” offers Sie.  “It’s a college thing these girls did, in the bubble of academia.  Our challenge was to grow them up in a way that seems realistic.  It was important to carry these girls out of the rarified world of a college campus and put them in the real one.”
The director catches us up on where the Bellas have landed: “Beca has pursued her music producing career.  She’s working for a record label, which has her producing a lot of mediocre hip-hop tracks.  Fat Amy has her own one-woman show she’s trying to get off Broadway.  So she’s off of Times Square with her street performer set-up—complete with hecklers and hot-dog men interrupting her every day.” 
Wilson appreciated that the audience gets to learn so much about Fat Amy in this chapter.  Always enigmatic, the character reveals more to her fellow Bellas than they ever dreamed possible (or true).  “You find out a lot more about Fat Amy in this movie, which is cool,” adds Wilson.  “At the start of the film, she is trying to make it on Broadway.  She’s put together a little show called Fat Amy Winehouse, which is an amazing and hilarious one-woman show that she’s performing on the street.  But she keeps getting contacted by someone very mysterious…” 
For her part, Chloe is trying to get into vet school, but she yearns for a simpler time.  “Chloe has a soft spot for animals, and she also has one for the Bellas; she so can’t let go,” explains Snow.  “She lives in close quarters with Beca and Fat Amy, and is trying to move on very slowly to become a vet. 

 “It is surreal being back with the Bellas, but I love it,” the actress adds.  “We are so lucky to get to do this again.  I have made some of my best friends on the first two, and during production on the third film, I would look around and think, ‘I’m getting paid to be with the people that I would hang out with anyway.’  That’s pretty great.” 

“I am back with all of the girls on Pitch Perfect 3, and it is aca-awesome,” jokes Camp.  “Aubrey was definitely the most uptight, nervous about singing in front of everyone and put all of her rigidity onto all of the other Bellas.  Over the course of these movies she’s opened up and loosened up.  Now, she’s running The Lodge at Fallen Leaves.  She comes back for one last chance to sing with the Bellas and introduces them to this USO tour, which is also a way for her to find her father.”
We find that Cynthia Rose, played by the irrepressible Ester Dean, is in flight school but about ready to be kicked out because she keeps failing her exams.  “In the beginning, you see us living our life and trying to figure out which direction to go, just as much as any person coming out of college,” says Dean.  
“Cynthia Rose is trying to get through flight school, and so I show up to the Delta Flight Museum in Atlanta and they ask me to crash this simulator 20 times,” the multitalented performer continues.  “But they didn’t have to ask me to try…I was crashing it anyway.  I would give that job to somebody else, not me.”
“Cynthia Rose is trying to get through flight school, and so I show up to the Delta Flight Museum in Atlanta and they ask me to crash this simulator like 20 times,” the multitalented performer continues.  “But they didn’t have to ask me to try…I was crashing it anyway.  I would give that job to somebody else, not me.”  

Returning as Bella Emily for her second chapter in the series, Oscar® nominee Hailee Steinfeld—who has exploded onto the film and music scene since her stunning introduction to moviegoers several years ago—recalls: “It took me the whole length of the second movie to even comprehend that I was in it.  I was such a huge fan of the first one that being in Pitch Perfect 2 was mind-blowing.  Then hearing that the third one was coming to fruition was the greatest thing in the world.” 

A critically acclaimed recording artist and riveting performer, Steinfeld was excited to get back into the studio.  “We showed up to aca boot camp and went right to work as if no time had passed.  It’s always so awesome because you get into a dance rehearsal or a recording session, and you fall right back into the groove.” 

Actress Chrissie Fit, who stole scenes in Pitch Perfect 2 as exchange student Flo, echoes Steinfeld’s excitement at returning.  “In the beginning, you see the Bellas doing their own thing, trying to find their way in the world after college.  When we meet Flo again she is running a juice truck and has big plans for the future.”
It was only a few short years ago that Flo was a new Bella herself.  Still, for Fit, she admits that the characters found their time with Emily’s crew bittersweet.  “Seeing the new Bellas was cool because they’re awesome, talented performers,” shares Fit.  “For our characters it was a little depressing, because it reminded us of our glory days in college when we were able to sing together and have fun.  That’s what propels us to go on this adventure with the USO.”

Hana Mae Lee is also back as the delightfully awkward Lilly.  “She is doing something we have no idea what it is.  She’s sewing in a basement and pulling strands out of a man’s hair for her clothing…doing typically random, creepy Lilly stuff,” laughs Sie.  “For her part, Stacie is working as a personal trainer, but she’s also still into the guys.  She may or may not find herself knocked up which sidelines her from the tour.”
The cast wouldn’t be complete without every Bella back in the game, especially the inseparable duo.  “We find Ashley and Jessica and they are doing Ashley and Jessica stuff,” adds the director.  “All the girls are trying to make it in the world, but are reunited for this Bellas reunion; they just can’t shake the desire to perform together.” 

Last, but not least, it wouldn’t be a Pitch Perfect movie without John and Gail.  “Once again, they’ve got a project of their own that is running throughout our story,” notes Sie.  “John and Liz are so hysterical.  You can just turn the camera on these two people and watch them go; sometimes, I just forgot to yell cut.  Eventually, they’d ask, ‘Are you going to ever yell cut?’ while we are laughing so hard we’re peeing our pants.” 

“Banks and John are two of my favorite people,” lauds Snow.  “It’s great to have them back in their shenanigans and improv.  Whenever they are on set, they kill it.” 
Welcome to the Family:

New Stars Join

There is an embarrassment of riches when it comes to new talent in the Pitch Perfect family.  One particularly special newcomer to the group is countless award-winning actor John Lithgow, who portrays Fergus, Fat Amy’s very sketchy father.  
Producer Handelman gives us a bit of backstory: “Fat Amy ran away from her gangster father in Australia seven years ago, and she turned up at Barden University to escape him.  He’s a bad guy, so she tried to reinvent herself as Fat Amy, as opposed to her original name of Patricia.  Now that she’s left the States, he’s tracked her down, and is trying to reconcile with her.  Originally, seemingly in a positive way, but then his ulterior motives get revealed.” 

“If we’re going to be moving forward in these girls’ lives, we’d also need to deal with the past and have them resolve some of their own issues.  I was always intrigued by the fact that we do not know anything about Fat Amy,” shares Sie.  “We’ve met Beca’s dad.  We’ve heard Aubrey talk about her father, but we don’t know who Fat Amy is or why she came from Tasmania and landed at Barden.  
“Rather than have it be some spooky love interest, it seemed funny if the guy who was after Fat Amy is her dad,” Sie continues.  “She was having to deal with the fact that she escaped this guy years ago, and he’s hunted her down.  One of the great pleasures of this movie was getting to know and work with John Lithgow, because he is such a dream boat.  He is such a kind and generous human being, a consummate pro.  He has a great sense of humor, and is so willing to get into this with us.”  

Wilson gives us a glimpse into what to expect from Fergus: “You find out that her dad has tracked her down.  He wasn’t allowed in America because he’s done some dodgy things, but when the girls go to Europe he’s able to track Fat Amy down and meet for the first time in seven years.” 
When it came to her co-star, the performer echoes the lauds of her director.  “I cannot talk highly enough about him,” raves Wilson.  “First of all when they told me your dad’s going to be John Lithgow, I thought, ‘He’s crushed movies, TV, Broadway, and I grew up watching him on television.’  To have him be my dad and for him to also learn the Australian accent in three days was incredible.” 

After her time with Lithgow during production of The Accountant, Kendrick was thrilled that her fellow cast mates would get to work with him.  “When they told me John was coming onto the movie I remember feeling so happy everyone else gets to experience him.  Every conversation with John is enriching, and he is so into music and dance that it makes him a great audience to perform for.” 

When it came to working with his on-screen daughter, Lithgow couldn’t have kinder words.  “Rebel is just heaven.  She’s so effortlessly funny, but so real and good-hearted.  Fat Amy is such an original character, and Rebel is so ready to be completely unsympathetic—yet, you adore her for it.  She’s technically tremendous, and we get to sing and dance.  The two of us singing and dancing together is blissfully funny.” 

Other newcomers to the group include Chicago, played by MATT LANTER.  Longtime friends off screen, Snow and Lanter were excited to work together on screen for the first time. “Chloe, in this movie meets a special someone.  His name is Chicago, and he is played by the amazing Matt Lanter, who I just love,” says Snow.  “They have this very whirlwind flirtation during the USO tour.” 

Finally, GUY BURNETT plays Beca’s flirtation: Theo the music executive who is a key part of DJ Khaled’s crew.  He has this ability to pick up on people with musical gifts.  During the opening riff-off, he manages, within the harmonies, truly to hear Beca. 

Dragons, Whiskey and Evermoist:

Riff-Off with the Competition

If there is one thing the Bellas can’t live without, it’s musical competitors.  “All the Bellas are back and we’re going on a USO tour, which is pretty awesome,” says Wilson.  “At first we didn’t think there was any competition, and then, guess what?  It turns out to be one, which we obviously love.” 

“The Bellas get on the tour, and everybody who uses instruments is still better at a cappella than we are,” notes Kendrick.  “In the universe of Pitch Perfect, everybody can sing a cappella.”  She pauses.  “It’s like how in the universe of like Jackie Chan movies, everybody can do martial arts.”

Still, the Bellas are always best when they are underdogs.  “We wanted to put on the USO tour with them, similar to what happens in real life—as the USO has multiple acts on it,” says Banks.  “It’s similar to a variety show, so we came up with other bands that would be fun for them to interact with.” 

The fact that they were not only facing a cappella challengers initially put the Bellas at a huge disadvantage.  “The competition is stiff this time around,” notes Boyer. “When you have a band, you have instruments that are automatically tuned and loud sound systems.  You have pounding drums and bass that’s two octaves below where a female singer can sing.  These seasoned musicians have been playing music and touring their whole lives, and the Bellas just got out of college.”

Still, never count the Bellas out.  Wilson gives us a run-down of the competition on the tour: “There’s a new band called Evermoist, led by fellow Australian Ruby Rose, who are very sexy and moisty, shall I say.  Then there’s Saddle Up, which is actually a country band in real life—so that was easy for them.  They just rock up and sing country.  Then there’s DJ Dragon Nuts and DJ Looney, who also just bring it on this tour.” 

Sie expands a bit on the fierce competition known as Evermoist, the Bellas’ toughest competitions to date.  She notes: “They are these arrogant, smug, beautiful and disgustingly talented girls who play this all-girl band.  I wanted real musicians who are virtuosic in their skills.  So we have VENZELLA JOY WILLIAMS, who tours with Beyoncé as her drummer; ANDY ALLO, who was one of Prince’s protégés—amazing guitarist and songwriter and singer; and HANNAH FAIRLIGHT, who’s an absolute rock star, singer, songwriter, multi-instrumentalist.  And Ruby Rose, this dream-goddess front woman who sings, plays guitar; she is tall and beautiful and sneering.  How can you compete with that like female dominance?” 

“I love the first two films, and I’m such a big fan of Anna, Rebel and Liz,” says Rose, who shares how she got the job: “I had a meeting with Liz, but we didn’t have anything in mind about what we would collaborate together on.  Then she looked at me and asked if I could sing.  I told her I hadn’t since church choir, but that I enjoy it.  She asked if I could play the guitar, and I told her I took a couple lessons when I was 16-17, but wasn’t amazing at it.  She said, ‘See you soon, and we’re going to work together…’  Then a week later, she called and told me I had to do Pitch Perfect 3.”   

Rose was brought aboard to portray Calamity, the lead singer and rhythm guitarist.  She walks us through her bandmates: ‘There’s Charity, Veracity, and Serenity.  We ended up getting a song we play in the film that was written for us by talented writers, and it’s so catchy,” she shares.  “It’s a pop/rock song about heartbreak, and performing it in front of a lot of people was a blast.  By the end of the takes, everyone was singing along.” 

Of working with her director, the performer raves: “Trish is phenomenal.  She’s one of those people who allows you to feel so supported on set.  She is open to a lot of collaboration, wants to hear what your ad libs, jokes and ideas are.  If I felt like Calamity might not do this or she may do that, Trish was all ears.  She was constantly adapting as she saw us evolve as a band…and watched these relationships happen.” 

The villains set, producers worked with Sie to find a unique country act to place on the tour.  Casting Saddle Up meant searching for real band, and it was crucial to have cool artists who could play interesting instruments.  “The real band is Whiskey Shivers and Trish, who is friends with some of the guys, brought them to us,” shares Banks.  

“The boys in Whiskey Shivers are the most talented, sweet, funny guys,” adds Rose.  “When we had downtime, I would try and learn how to play the drums.  They have their own drum kit: a suitcase with a washboard and stuff made from scratch.  Then they would pick up the base and learn things from Hannah.  It was collaborative and fun to work with gifted musicians, people who also lend themselves to acting so naturally.” 

“There are three other bands on the USO tour, aside from DJ Khaled and the Bellas,” explains Sie.  “We have Saddle Up, who’s a country band.  They thought I was kidding or crazy or delusional or drunk when I asked them to join us.  They’re barefoot most of the time and drove around in a van.  They play a suitcase for a kick drum, and are down-home, salt-of-the-earth guys.” 

“Then we have Young Sparrow and DJ Dragon Nuts,” she continues.  “They are played by another real-life musical outfit, TRINIDAD JAMES and DJ LOONEY.  These guys are hysterically funny.  I met them in Atlanta, although they live in LA.  Trinidad is a fairly serious rapper, and I wasn’t sure he was ready to be goofy.   I told him he might have to sing Blondie or Beyoncé songs, and DJ Looney’s going to make crow noises and eat weird pieces of paper with Lilly.  I was shocked at how game they were to jump in.” 

The actors found Trinidad James and DJ Looney to be just as awesome.  Long night shoots that blended into dawn pick-ups made for an exhausting creative time.  For Wilson, that lent itself to magic.  “The music is bigger in this movie because not only do we have a cappella, but we have singing accompanied by instruments.  That raises a lot of the sound in certain numbers, which is cool and so different for us all,” she provides. 

With talent that proved an embarrassment of riches, the key riff-off took shape naturally.  “The impetus was the idea that when musicians sit around, that’s what they do,” says Banks.  “They hang, strum and sing.  They know different genres and all the great songs.  When it came time to putting together the riff-off, we trusted that these actual musicians would be able to do it, and they did.”  

During production, it was common to walk onto set and hear a spontaneous jam session taking place between the Bellas and the other band members between takes.  “This is the third riff-off, which are always fun to shoot because everyone is together,” adds Camp.  “There’s no rules in this one, like there have been in the past riff-offs.  This one is much more like a jam session.  There are some musical instruments involved, and it doesn’t make the Bellas too happy.” 

“As far as who won, it depends on what group you ask.  Evermoist thinks that they won,” adds Rose.  “The Bellas think we were disqualified because we joined in with one another band and used instruments.  But I feel like nobody can ever lose a riff-off, because they are just so amazing.” 

Getting Bella Ready:

Aca Boot Camp
For both the longtime Pitch Perfect team and the new cast and crew, Aca Boot Camp proved an unforgettable experience.  Sie introduces us to her indispensable team: “AJ’s [Aakomon “AJ’ Jones”] in charge of the choreography with his crew.  Binkie’s there as his assistant.  Then there’s Deke Sharon and Ed Boyer doing all of the a cappella arranging.  We also have Alana Da Fonseca, who produces tracks.  It’s a big, collaborative, creative group of musicians, technicians and dance people.  A lot gets done in a very short period of time, and the schedule was tough.” 

As he choreographed the first two, producers were thrilled that Jones would return to orchestrate each performance in Pitch Perfect 3 alongside KYNDRA “BINKIE” REEVEY.  “Five, Six, Seven, Eight!” yelled Jones throughout the intense three-week boot camp.  Getting their marching orders, the Bellas soon knew exactly what to do, jumping into the familiar warm-ups, long days and nights. 

“The family’s back together,” notes Wilson.  “When we showed up, we saw Deke and Ed in the studio and Alana—who I’ve worked with for years—and Julia and Julianne [music supervisors Michels and Jordan].  I also loved the dance rehearsals because they were just so much fun.  Binkie and AJ always give us cool moves.  We’re constantly expanding our dance repertoire with those guys.  I remember the first day at boot camp, and it was so great to have all the girls back together doing what we do.” 

Regardless of how seasoned a Bella the performers were, it took all of them a beat to get back into the groove.  Camp explains where her head was at: “When we got to rehearsal and started to learn the dance moves, it took me a minute.  I definitely had a slight panic in my face, because I hadn’t taken a dance class in so long.”  She laughs: “But once we breathed and relaxed, our phenomenal choreographers, AJ and Binkie, reminded us that they have faith in us.  The performances we shot were amazing, so lovely.  Half the time I didn’t want them to end, they were so fun to shoot.” 

Camp’s fellow Bellas agree wholeheartedly with her appreciation of the music and dance team: “Deke, Ed and AJ are the backbone of the whole movie.  It’s so awesome hanging out with them; I trust them so much,” raves Kendrick. 

What makes the world of Pitch Perfect special is that everyone brings such unique talent.  For some of the Bellas with less experience in music and dance, it was crucial to have accomplished instructors to make the process smoother.  “I’m not an a cappella person,” Snow admits.  “I also didn’t grow up singing professionally.  So, when I get in the booth, I’m not like, Ester and Hailee, who are phenomenal.  I have to feel confident and comfortable, and this team does that.” 

“Deke and Ed are phenomenal musical geniuses, and they have so much music to do in such a short amount of time,” adds Camp.  “They are detailed and passionate, and they put the characters in at the right points in the music.  It’s a flawless relationship.”  

After kicking off the start of another adventure, the ladies laugh that they need to get to stretching.  “The choreography and music are harder than ever and better than ever,” shares Kelley Jakle, who returns returning as quiet scene-stealer Jessica.

Once the Bellas stepped out on stage in front of hundreds, vocal producer and arranger Sharon explained that this is where the real work begins.  “The Bellas recorded all their own vocals, but on set, it’s easy to get overwhelmed by the excitement of the crowd—not to mention all the new choreography and cameras flying around.  They had to remember to lip sync perfectly to their own voices and keep microphones up close, the way a singer would on stage.”

“Most of the music this time around is more scene-specific and related to what’s going on in the Bellas’ personal stories, rather than just military-related songs,” says Boyer, the film’s other brilliant vocal arranger. 

The Bellas felt confident with the support of their teachers.  “At the beginning we’re handed music and choreography that feels like insanity,” shares Kendrick.  “Then Deke, Ed and AJ tell us, ‘It’s going to be okay; we’re going to work it out.’  It feels manageable because you’ve got this parachute with the music and dance department.” 

For his intricate choreography, Jones worked to establish a contrast between the new Bellas and the graduated ones. “We wanted to take a slightly more mature approach to it,” he shares.  “We had to consider that there was a set of new Bellas that had to perform and be distinctly different than the classic ones.  As opposed to spinning, gags, or super-themed movements, we wanted to keep the old Bellas’ choreography to where it had a more classic, well-rounded shape.” 

Jones explains what it was like to work with Sie: “Trish is extremely collaborative.  We would exchange ideas and discuss each number before I got in the room with the girls, or she would let me do my thing and then come in and give notes.  She’d say, ‘I need a moment out of these two characters for this beat.  Can you add a beat here?’  That allowed us to work together to make whatever adjustments we needed.” 

When it came time to choreographing Lithgow, Jones was impressed: “We sent him to change and he comes back with jazz shoes, jazz pants and a T-shirt.  John is a for-real-deal theater guy—ready to roll, and he actually hit those steps.  We figured we’d take it easy, but he was ready.  By the time he and Rebel get together, it was magical.” 

Lithgow relished his time back in dance camp.  “AJ is very good at getting actors to dance.  He’s full of character and gives you great confidence,” commends the actor.  “I was so proud of myself.  Back in the day, I worked at a New York City ballet, and I was on Broadway in the musical Dirty Rotten Scoundrels.  Before that, on Sweet Smell of Success, I won a Tony, of all things.”  

The beloved performer relished playing a villain, and was just as happy he’d saved his dance gear.  “I still glad I had my dance belt, jazz pants and jazz shoes.  I hadn’t touched them in years, but I brought them to Atlanta.  I came out there to dance with AJ and Binkie!  Having not been touched in 12 years, my jazz shoes completely fell apart.  Still, they found red sneakers for me, and so were way ahead of me.” 

A New Kind of Bella:

Freshmen Hit the Stage
What sends our Bellas out on tour is the pangs they feel after watching Emily and her troupe of freshman Barden crew hit the stage.  Choreographer Jones explains the difference in technique: “With the new Bellas, you get higher energy in steps and choreography.  With the old Bellas, we wanted their style to feel effortless and deliberate—more about them as individuals and the performers they’ve developed into.
“We choreographed the new Bellas at the Georgia Aquarium, which was awesome—imagine our back wall was an entire shark tank with giant sharks swimming by every other few seconds,” adds Jones.  “The majority of the new Bellas are dancers, so it allowed for us to knock out a high intensity, high level of skill choreography in a short amount of time.  Hailee Steinfeld, who’s become an amazing dancer and a pop star, was able to keep up with the girls and lead them.” 

When we’re introduced to Emily’s group, they slay a routine set to Daya’s “Sit Still, Look Pretty,” with Steinfeld on lead vocals.  The entire team was blown away by how her voice and talent has progressed since they first saw the performer several years ago.  “The beautiful thing about the song is we get a chance to focus on Hailee’s voice throughout it.  What a tremendous, young, vocal talent,” raves Sharon. 

The song proved anthemic to the series.  With lyrics such as “I don’t wanna be the puppet that you’re playing on a string.  This queen don’t need a king,” it felt as if it was written for the Bellas.  “When deciding to use ‘Sit Still, Look Pretty,’ we knew that we needed something current, young and very confident sounding.  That’s how we wanted the new Bellas to seem to the old Bellas,” adds Boyer.  

Having the Georgia Aquarium as a backdrop for the new Bellas performance offered a stunning set of visuals.  Sharon offers: “At the Georgia Aquarium, it was after hours, so we had the aquarium to ourselves.  We were performing and recording all the way until dawn, surrounded by the most water and the fish of any aquarium in the Western hemisphere.  This was the single coolest night on Pitch Perfect 3.” 

Entertaining the World:

On the USO Tour
One of the production’s goals was to get away from performances in typical spaces.  Comments Banks: “How could we make the look and feel of this movie different from what we’d done previously?  I was fortunate enough to go on a USO tour last year with the Joint Chiefs of Staff.  I visited Afghanistan, Bahrain, Djibouti, Africa, and we felt like it was a cool and meaningful experience that the Bellas could go on as well.  We knew this would also drastically change the backdrop of all of the performances.” 

After having their hearts broken at the new Bellas’ performance, our heroes are convinced to find a way to get the group back together.  “Aubrey finds out about the USO tour through her dad, who is high up in the military,” explains Camp.  “She gets the idea when the Bellas all want to sing together one more time.  There’s the USO tour coming up, and it would be a great time for them to get together and perform, one last time.”  

 DJ Khaled headlines the USO tour and represents an unexpected pop-culture-driven presence in a Pitch Perfect movie, which is something the team always strives for.  It was important for the producers and Sie to bring in artists who are both relevant to the audience, as well as a bit unexpected. “DJ Khaled is enormous fun and just fresh and different—someone that is a little out of the Pitch Perfect box,” commends Brooks.
The director appreciated that the global superstar is game for anything.  “He commits completely to whatever he does,” says Sie.  “He leaps into the scene, and he literally says, ‘Let’s go.  I’m ready.’  He’ll do anything you ask him to, big and huge.  He takes direction well and improvises like a monster fiend.  That, and he was fun.” 

“When we get invited on this USO Tour, we think that we’re going to sing for fun, and quickly we realize that it’s a competition,” shares Fit.  “At the end of the tour, DJ Khaled is going to choose a group to perform live on national TV.  Of course, once the Bellas hear ‘competition,’ we are excited and ready to compete for the spot.” 

 “I’ve believe in taking these opportunities to the next level and what a great opportunity to be on this amazing movie, part three,” says Khaled.  “My character is here looking for the next biggest act but at the same time, I’m also a performing artist.  No words can explain it.  You have to see it because the energy is just amazing, special moments.” 

The team marveled at the honor it was to be able to work for some of their heroes.  “We were lucky to partner with the U.S. Airforce, the National Guard and the USO organization,” notes Sie.  “We’ve filmed at Clay National Guard, as well as the Fort McPherson military base, and everyone went out of their way to make it a pleasant experience.  I’ve learned a lot about how the USO supports our troops and it makes it a little easier to be away from your family.  We’re all so grateful to our military for making our country the free place that it is.  So to be able to get a glimpse of what they do and what that means has been moving.” 
Female Avengers:
Actions and Stunts
If there is a theme to Pitch Perfect 3, it is one of breaking all the rules.  “We were joking that the Barden Bellas were our female Avengers,” laughs Banks, “so we were excited to put them into real danger—taking them out of college and out of their cloistered world.” 

 The producer is the first to admit she was impressed by her team’s bravery, especially Wilson’s.  “In the last movie, Rebel worked with Cirque de Soleil, got into silks, and hung 30 feet above the stage in a harness,” says Banks.  “She’s been so brave and game.  She got into a suit and got attacked by dogs because she knew it would be funny; it came out amazing.  That’s the spirit Rebel brings that is so Fat Amy.  You believe that Fat Amy would do anything, and that’s Rebel proving it to us.” 

“Rebel turns into an action star here, which is a good fit for her.  She’s so physical.  She’s strong, athletic and so funny,” continues Sie.  “She’s better than fearless; she overcomes her fear.  We have her crashing through a skylight and beating the crap out of at least four different people.  We have her in this insane kitchen fight that involves bratwursts as nunchucks, and wasabi as an eye impaler.  She jumps off a yacht and has a whole scene where she sprays fire extinguishers as if they were automatic rifles.” 

“Look out Tom Cruise, let’s do this,” says Wilson as she embarks on her first action-comedy.  “I’ve never done a fight scene in any movie and now I get two massive fight scenes, plus some other little high-jinx.  It’s so awesome.  I’m a huge fan of action.  I’ve always felt like I had it in me to kick butt, and here I get to show some of those skills.  There have been a few bruises along the way, but it has been the best fun.”  

Still, that chutzpah came with a few nerves.  “The scariest one for me was jumping off the edge of the boat, which was about a 20-foot drop.  I’m afraid of heights, but at least this time I had Anna Kendrick holding my hand as we jumped.  I was lucky to have her there because I felt like I was having a heart attack when we were doing that stunt,” adds the performer. 

Shooting at the Marietta Air Museum, surrounded by historic planes—including a retired Air Force plane that flew the likes of John F. Kennedy—Wilson and the rest of the Bellas partook in a military montage…complete with both dancing and stunts.  “Apart from the fighting and leap off the exploding yacht, we had a scene with dogs where I volunteered to have the dogs attack me.  This was actually shot on my birthday, so that made it even more special,” laughs Wilson.  

One of the scenes in the film was loosely based on an actual event, Banks explains: “The penthouse suite was inspired by a real-life scenario in the suite of a rock star.  He did in fact have his own mixologist, and was getting fresh honey from an apiary that was on the roof of a hotel we were staying at.  I found that to be so outrageous and fun.  If anybody says that bee thing couldn’t possibly happen, I’m telling them, ‘You’re wrong.  It could!’” 

Once the Bellas blow it at the riff-off, their next order of business is to convince DJ Khaled they’re not lame after all.  Once they find their way into his penthouse, they crash the party.  While they’re waiting for him to come up, the girls manage to trip a domino chain of disastrous catastrophes. 

“Beca has found DJ Khaled’s producing rig and is blithely creating vocal loops,” Sie describes of the chaos.  “Meanwhile, Aubrey knocks a candle into a curtain, which sends Emily flying backward into Ashley and Jessica, who crash through a coffee table.  They flip over a couch, push Chloe into Flo, who knocks over a blender full of beet juice, which goes flying onto Lilly.  Then, the Bellas stumble into a beehive that crashes to the floor.  It’s a manic, mayhem scene.  We tried to shoot as much of it in one long, steady-cam shot as we could, which was so much fun.” 

A curtain on fire and actual sprayed beet juice later, Sie reveals: “We had to test all kinds of juices to see what doesn’t sting your eyes.  Poor Hana Mae had to stand in the corner like Carrie, and have beet juice sprayed on her face for hours at a time.” 
Mixing a cappella with action sequences can get tricky, and the team knew they had to pick music that would fit the bill.  When filming one of the fight sequences, Boyer relied on Britney herself.  “The first thing we hear in the movie is Toxic, and that came up because it was the first action sequence we’ve done,” he says.  “We needed something that sounded vaguely James Bond but was still pop and a bit campy.  Toxic fit that bill.” 

Re-creating Europe:
Atlanta Plays Host

As the Bellas take the opportunity to go on a world USO tour, they travel all over the Mediterranean to support the troops.  Starting in Spain, they head to Greece, then Portugal, Germany, Kosovo, Crete and Italy.  During this incredible adventure, they meet and compete against other bands and deal with record executives along the way. 

The challenge in making the movie look as if it was set in Europe was that the production was, in reality, in Atlanta.  Laughs Sie: “There’s not a lot in common between Georgia in the winter and the sunny Mediterranean.  Toby Corbett, our production designer, did a fantastic job.  It took a lot of creative effort.” 

“These were supposed to be locations from the south of France, Spain, Sicily, Italy,” echoes Corbett, who returns to the Pitch Perfect family.  “They all were set on military bases, so we were able to utilize some great locations that were here—Fort McPherson was an old military base we used and Clay National Guard.”
While filming night shoots at Clay, the Bellas and filmmakers were able to hop in a few planes between takes. “The Department of Defense was a big supporter of the script, and provided us a lot of airplanes for background on the tarmacs,” adds Corbett. 

“We have to give it up to our production designers,” lauds Handelman.  “The team did an incredible job making so many things happen here in Atlanta, and it’s a testament to the film community that so much was available to us.  These guys have worked extremely hard, and we’re absolutely delighted by the results.” 

Creating France and Spain, as well as Italy within an Atlanta landscape was no easy feat.  “Everything we do is to try to create heightened realities, and Trish was very involved with ensuring vibrant colors exist throughout the film.  I’m a colorist myself; there’s a symphony of color that goes through a film and she’s sensitive to that.  She brought that attitude toward the design, and she also gave me a lot of freedom to do what I wanted,” says Corbett. 

One of the practical locations used included the Fox Theater, which was staged as a casino in Cadiz, Spain where Fat Amy reconnects with Fergus.  “The Fox Theater is a gorgeous old movie palace in Atlanta that is reflective of late ’20s design—with a lot of exotic Morris elements, which also has its influences in Spain,” notes the designer.  “With a lot of signage, we got rid of the layers and brought in the casino elements.” 

Another set built on a practical location was a space that is iconic to Nice.  “For the flower market in Nice where the girls are kidnapped from, we found a great space in a neighborhood called Glenwood, which has this little town square.  I was able to bring in tents and awnings and about 10,000 flowers,” Corbett shares.  “We gave it the color and the texture of the market in Nice.”
Through the use of stage space at Atlanta Metro Studios, impressive craftsmanship went into building sets that were not on location.  “The entire yacht that we built, for instance, is all hand-carved out of foam, and finished with a lacquer,” says Sie.  “Same with the entire Citadel set.  All those old stones and columns were finished with various layers of antiquing and texture and patina all over.” 

Production also utilized local resources to dress their sets with environmentally friendly practices in mind.  “It’s incredible what our art department did; they went to people who needed trees removed from their yards,” reveals Sie.  “They hauled out entire trees that were just going to be throw out.  They brought them to be part of our set to make it look like the Citadel was outside, even though it was on a sound stage.  Our team went to great lengths to make it feel like we were in Europe.”  

“One of the challenges we had to figure out was placing the setting in Europe, but we built all the sets in Atlanta,” says Brooks.  “We found this place called the Citadel in the south of France, Villefranche—near the Italian border—and we rebuilt it here on a soundstage in Atlanta.  We also built the yacht here. 

“The yacht was the biggest challenge on the film,” the producer adds.  “We used an actual yacht as the basis for Fergus’ boat, the Ability, which is designed by a well-known naval architect named Tommaso Spadolini.  It was a super-yacht, about 180 feet in length, and it had a wonderful sinister feel to it that captured his character.”
“It’s all curvy linear, so it wasn’t easy to build,” admits Corbett.  “It had a lot of smooth, glossy high-shine finishes.  To re-create that in foam was challenging.  But I had some amazing craftspeople again, and we built a 150,000 gallon tank built.  There was a portion, the swim deck, which was over the water—so that we could have a sequence of Fat Amy and Beca rowing up.” 

Bedazzled Camouflage:

Costume Design
It’s not easy to dress an ensemble cast, but Banks applauds Salvador Perez, the costume designer on all three Pitch Perfect films for his unstoppable creativity: “He just understands this movie, and more importantly understands the girls.  Sal knows how to make every single body type, and person in this movie, look and feel amazing.” 

“Sal is an incredibly talented and skillful and brilliant designer,” echoes Sie.  “He understands clothes and fabric and costume and character so well.  Every little detail is considered and perfectly executed.  He understands women and these characters so deeply that it all just felt natural and effortless, even though I know it took a lot.” 

Perez admits that he set the look in the first movie.  “It’s been fun to be able to grow with these characters and see how they have developed from girls into young ladies,” he notes.  “Beca’s still the rocker chick, but the first time you see her on camera she’s a producer.  So I put her in a suit, but it’s the rock-’n’-roll version of a suit.” 

For her part, Kendrick explains the delightfully love/hate relationship she has with one of her favorite designers.  “Sal is so annoying because he’s always right, and every time we put on these costumes, I think, ‘Oh, this looks good!’  Sal says, ‘Wait until you see it bedazzled!’  I ask him, ‘Why do you have to bedazzle everything?’ and then you see it in the light and think, ‘Damn it.  Sal’s right again!’  So I love/hate that guy, because he’s never wrong.”
He also loved his mandate of “more color!”  “Trish comes from music videos and commercials.  So she’s very visual and likes telling a story through the clothes.  She understood that clothes are a storytelling process, and she loves color.  I’m always told less rhinestones, less color and she was like ‘More rhinestones, more color.’  So we got along fabulously,” laughs Perez. 

For Perez, it’s been fun to see the grownup version of the Bellas.  “Trish loves color so when we dressed Chloe as the vet it was the most colorful vet costume you’ve ever seen.  Likewise, with Flo in the Juiceteria.  Trish said, ‘We need pineapple,’ and I said, ‘Okay.  I’m going to get you a hat with some pineapple.’” 

Now that they’ve headed out on tour, the Bellas are serving up some military realness.  “They are paying homage to the military, so there’s camouflage, a great throwback pin-up style—red, white and blue look,” says Banks.  “We wanted the girls to feel older, and so they’re dressing in a more current and less teenage-y type way.” 

In discussing his inspiration for the military costumes, Perez explains, “I watched a USO special, and I noticed that all of the performers had some version of camouflage on.  Then it’s scripted that they have a sparkly camouflage costume.  So I took that as inspiration and my love of Swarovski crystal, and I added thousands of crystals to the costumes.  As a kid, I watched a Bob Mackie special with Debbie Reynolds.  They literally took a military uniform and bedazzled it.  This is the modern version.” 

When it came to dressing all the military extras, the costumer found a massive new challenge.  “Sal had to get everything exactly right,” explains Sie.  “For example, they have different boots for every branch of the military, and they have to be exact.  Sal had to learn where the nametags are stitched on, what you wear at different times of year and what you wear under it—when there’s a hat and when there’s not.” 

Perez’s team found the quantity of detail for military gear was daunting.  Representatives from the Department of Defense were on set, and they were sticklers for every detail.  On Perez: “If that patch is a quarter-inch off, that hat wouldn’t be worn in this scene.  The rank is wrong.  So we had to make sure that we had all bases covered so no matter what they asked for.  We had a full second trailer that was nothing but uniforms ready to go on the USO tour.” 

When dressing the sexy rock band Evermoist, Perez took it up a notch.  “The Bellas have always been attractive and sexy, but it was never overt,” he states.  “Evermoist was overly sexy.  So there was lots of transparent clothing, lots of skin to win and they needed to ultimate rocker chick to contrast to the Bellas.” 

His collaborators appreciated the painstaking work.  “Every detail is so important to Sal, and he takes pride in what he does.  In being so passionate about it, he allows all the characters to shine and feel sexy in their own way.  He knows how to make everyone feel sexy uniquely to their character, and also to who they are,” compliments Rose. 

When dressing Whiskey Shivers, Perez saw that they were essentially playing a heightened version of themselves.  He recalls: “Their manager sent me all these pictures of them, and I wanted to not make them too costume-y.  The nicest comment that I got from the guys was ‘We look like ourselves, but in better clothes!’” 

When dressing the two deejays, Perez ran across similar issues he had with Whiskey Shivers.  “Again, they’re playing themselves,” he says.  “Trinidad James [Young Sparrow] is not afraid of color.  He wears Louboutins and Dior; his outfits are custom-made in London.  DJ Looney [DJ Dragon Nuts] was more low-key in personality and in character.  We did a military-inspired version, but more down to earth.” 

For the character of Fergus, “the whole point was that he was Mafioso, so there was a small layer of slime on him,” laughs Perez.  “That’s why there is shine in his suits, and his shirts are just slightly unkempt.  You want to see someone who is prone to having this image of being a wealthy affluent man…but he’s falling apart.  The ties weren’t done properly and the shoes were scuffed, because it’s all a façade.” 
Saying Goodbye:

The Final Number
It is rare that films are shot in scene order, but it so happened that the last scene filmed in Atlanta was indeed the finale.  In the last few weeks of filming, filmmakers, cast, and crew alike felt the weight of the end of an era.  “Shooting the finale was the most rewarding part of the whole movie,” says Sie.  “It took a long time for this number to come together because we knew how important it was.  It had to accomplish so many things.  It had to be a goodbye song, and start a new chapter as a move-forward song.  It had to be a song about friendship and about stepping into your own future.”
Filming the final scenes was quite cathartic for the entire cast and crew.  Sums Kendrick: “I have wept openly in front of most of my coworkers about seven times now.” 

“We’ve known each other for over five years now, and this finale sequence was very emotional; we’re trying to soak up all of what it’s like to be a Bella,” notes Wilson.  “These movies have been so instrumental in our lives and careers, so as we wrap up production we’ve been crying and hugging a lot.” 

To say goodbye, the production agreed that the graduation song would be George Michael’s iconic “Freedom! 90.”  Brooks explains the logic: “It was complicated, trying to figure out the finale.  It had to be a message to the audience, as well as a declaration of where Beca’s character has to go.  We also had to blend the two with a unifying finish to these Bellas.” 

“Technically the final song took a lot of effort,” says Boyer.  “The final scene, Beca sings George Michael’s ‘Freedom!’ and we hear a bit of the song earlier when she’s playing on her rig and coming up to do some looping in the penthouse suite.  Later, she sings those loops again, and it turns into ‘Freedom!’  As she’s singing, it starts with just her voice and it loops and then turns into this big, beautiful extravaganza.” 

During scouting, the team decided on the location that it wanted to double for the finale, which is this Citadel.  “It’s an old, round fortress on a cliff with a good deal of Roman influence,” Sie notes.  “They have live shows there, and we thought that would be the perfect place.  So we re-created it here.  We literally carved the whole thing out of foam to make this stage.  We wanted lighting to feel rock-and-roll but also classic and old world.  We’re in this beautiful, architectural, dreamy, timeless European setting, so we had a special rock-and-roll lighting designer come in and help us.” 

Once the Bellas were out on the stage, they felt all of that behind them.  Reflects Sie: “There are so many people who care about this movie, these characters, and the journey they’ve all been on.  It was so powerful to create this magical scene in which to bring everything to its huge climax.  The amount of emotion was raw and true.  Even in the rehearsals, the girls could barely go through the scene without crying.  They left it all on the floor that night; everyone in the room could feel it.”  

Handelman reflects on why this series speaks to so many: “Pitch Perfect works in many ways, but it works best when it’s the perfect intersection of absurdity meets awesomeness.  What is always funny in this world is how self-serious all these people are.  But audiences realize they’re incredibly talented, and that they believe in themselves.  These characters come together to create a sound that is impressive, and very satisfying, even if how they get there is often ridiculous, and absurd.” 

Sie appreciates that these characters have found a way to walk the line between absurd, larger-than-life eccentric kookiness and a fundamental grounded realness.  “It’s easy to be wacky and over-the-top, and to stick to things that feel familiar.  What’s hard to do is to balance those two.  Pitch Perfect has that ring of truth that you can apply it to your own life.  These women go through what we all do—whether it’s being a misfit, being in a group of friends figuring out your way after college.” 

“Audiences will love the action because I worked hard to get it awesome,” deadpans Wilson.  “So I hope they love it and I hope it’s surprising because it is a slightly different tone in this movie because we didn’t want to just do the same thing.  We wanted to go the next level for the fans.  I hope they like finding more out about Fat Amy.  I also just love the songs in this movie.  We’re constantly singing them…even when we’re not supposed to.”
This chapter wrapped, we conclude with a reflection from the producer who helped start it all.  “With this series, we feel like we tapped into something—this flood of female empowerment, not just in Hollywood and in our industry, and in movies, but in the world,” says Banks.  If that power comes with entertainment for the audience, so much more the better.  She ends: “Plus, singing and dancing and making people laugh is never a bad combination.” 

****

Universal Pictures and Gold Circle Entertainment present—in association with Perfect World Pictures—a Gold Circle Entertainment/Brownstone Production: Pitch Perfect 3, starring Anna Kendrick, Rebel Wilson, Hailee Steinfeld, Brittany Snow, Anna Camp, Hana Mae Lee, Alexis Knapp, with John Michael Higgins and Elizabeth Banks.  The score for the film is by Christopher Lennertz, and the executive music producers are Julianne Jordan, Julia Michels.  The film’s costume designer is Salvador Perez, and it is edited by Craig Alpert, ACE, Colin Patton.  The production designer is Toby Corbett, and the director of photography is Matthew Clark.  Pitch Perfect 3’s executive producers are Jason Moore, Scott Niemeyer, David Nicksay.  The comedy is produced by Paul Brooks, p.g.a., Max Handelman, p.g.a., Elizabeth Banks, p.g.a.  The film’s story is by Kay Cannon, and its screenplay is by Kay Cannon and Mike White.  Pitch Perfect 3 is directed by Trish Sie.  A Universal Picture.  © 2017 Universal Studios.  www.pitchperfectmovie.com 
ABOUT THE CAST

ANNA KENDRICK (Beca) has a variety of accomplishments that showcase her impressive range of talent. She was notably the lead in Pitch Perfect and Pitch Perfect 2, which broke the record as the highest-grossing musical-comedy of all time.  The song “Cups,” which she performed in Pitch Perfect, went multiplatinum and became one of Billboard’s top songs of 2013.   Kendrick recently became a New York Times best-selling author for her collection of humorous, autobiographical essays, “Scrappy Little Nobody,” published by Simon & Schuster.  Kendrick is currently in production on Walt Disney Pictures’ Noelle.

Kendrick most recently starred in Fox Searchlight’s Table 19, which reunited Kendrick with Rocket Science director Jeffrey Blitz; DreamWorks Animation’s music-filled comedy Trolls, as the voice of Poppy opposite Justin Timberlake; The Hollars, alongside John Krasinski (who also directed the film); Mike and Dave Need Wedding Dates with Zac Efron; and in the action-thriller The Accountant, opposite Ben Affleck. 

Kendrick’s other recent credits include Walt Disney Pictures’ Into the Woods, where she played Cinderella opposite Meryl Streep and Johnny Depp; RADiUS/The Weinstein Company’s film adaptation of the musical The Last Five Years; the indie films Cake and Happy Christmas; Drinking Buddies, opposite Olivia Wilde and Ron Livingston; Summit Entertainment’s comedy-drama 50/50, with Seth Rogen and Joseph Gordon-Levitt; and David Ayerʼs intense crime-drama End of Watch, opposite Jake Gyllenhaal.  Kendrick was also seen in the blockbuster Twilight franchise, including The Twilight Saga: New Moon, The Twilight Saga: Eclipse and The Twilight Saga: Breaking Dawn—Part 1.

In 2009, Kendrick starred opposite George Clooney and Jason Bateman in Jason Reitman’s lauded film Up in the Air, for which she earned an Oscar® nomination for Best Supporting Actress.  Additionally, she was honored by the National Board of Review as Best Supporting Actress and won an MTV Movie Award for Best Breakout Star.  Kendrick also earned a Critics’ Choice Movie Award, Golden Globe Award, BAFTA Film Award and Screen Actors Guild Award nominations.

Kendrick notably starred in Picturehouseʼs Rocket Science, directed by Jeffrey Blitz.  Her performance as an ultracompetitive high-school debate team member garnered critical acclaim.  The film received a nomination for the Grand Jury Prize at the 2007 Sundance Film Festival.  She was nominated for a Film Independent Spirit Award for Best Supporting Female for her work in the film.

Kendrick made her feature-film debut in director Todd Graffʼs Camp, a favorite at the 2003 Sundance Film Festival.  Her performance in the cult classic earned her a Film Independent Spirit Award nomination, as well as a Best Supporting Actress nomination at the 2004 Chlotrudis Awards.

An accomplished theater veteran, Kendrick began her career as Dinah Lord in the 1997 Broadway musical production of High Society, for which she received a Tony Award nomination for Best Featured Actress in a Musical.  At just 12 years old, she was the second-youngest Tony Award nominee in history.  Kendrick also garnered Drama League and Theatre World awards, as well as Drama Desk and FANY award nominations.

Kendrickʼs additional theater credits include a feature role in the New York City Operaʼs production of A Little Night Music, which starred Jeremy Irons; My Favorite Broadway: The Leading Ladies Live at Carnegie Hall; and Broadway workshops of Jane Eyre and The Little Princess. 
REBEL WILSON (Fat Amy) is well known for her role as Fat Amy in Universal Pictures’ Pitch Perfect and Pitch Perfect 2. For her breakout performance in Pitch Perfect, Wilson received an MTV Movie Award for Best Breakthrough Performance and a Teen Choice Award for Choice Movie Actress: Comedy.  The film won an MTV Movie Award for Best Musical Moment, a Teen Choice Award for Choice Movie: Comedy and an American Music Award for Favorite Soundtrack.  For her performance in the sequel, Wilson received three MTV Movie Award nominations for Best Comedic Performance, Best Ensemble Cast and Best Kiss; as well as several Teen Choice Award nominations, including Choice Movie Actress: Comedy, Choice Movie: Liplock for her on-screen kiss with Adam Devine and Choice Music: Female Artist for the Barden Bellas.  She also received a People’s Choice Award nomination for Favorite Comedic Movie Actress. 

Pitch Perfect 2 received a Teen Choice Award nomination for Choice Movie: Comedy, a People’s Choice Award nomination for Favorite Movie and a win for Favorite Comedic Movie and a Grammy Award nomination for Best Compilation Soundtrack for Visual Media.  Pitch Perfect 2 grossed over $287 million worldwide.

Wilson recently starred in Christian Ditter’s How to Be Single, opposite Dakota Johnson.  The film was released by Warner Bros. in February 2016 and grossed over $112 million worldwide.  Additionally, she starred in Sacha Baron Cohen’s The Brothers Grimsby alongside Penélope Cruz and Mark Strong, and made a cameo appearance in Absolutely Fabulous: The Movie, written by Jennifer Saunders.

In December 2014, Wilson starred opposite Ben Stiller, Robin Williams, Owen Wilson and Ricky Gervais in Night at the Museum: Secret of the Tomb, the third installment of Shawn Levy’s Night at the Museum series.  The film has grossed more than $363 million worldwide.

Wilson made her American comedy-film debut in Paul Feig’s Bridesmaids, alongside Kristen Wiig. The film, produced by Judd Apatow, was named one of AFI’s top 10 films of 2011, received a Critics’ Choice Movie Award for Best Comedy and grossed more than $288 million worldwide.  Wilson’s additional film credits include Michael Bay’s Pain & Gain, with Mark Wahlberg and Dwayne Johnson; Struck by Lightning; What to Expect When You’re Expecting; and Bachelorette, with Kirsten Dunst, Isla Fisher and Lizzy Caplan.

In addition to her work on camera, Wilson voiced the character of Raz in the animated feature Ice Age: Continental Drift, which grossed more than $877 million worldwide. 

In 2013, Wilson hosted and was the head writer on the MTV Movie Awards, which experienced a significant 45% spike in ratings from the previous year.

Wilson holds a double degree in the arts and law (BA/LLB) from the University of New South Wales and trained as an actor at the Australian Theatre for Young People.  She got her start in entertainment writing and performing on Sydney’s stages and had a role on the beloved Australian cult comedy series Pizza.  Wilson wrote and starred in two other television series, The Wedge and Bogan Pride, before moving to the United States. 

She is a longtime supporter of The School of St Jude in Tanzania, which fights poverty through education.

At age 14, HAILEE STEINFELD (Emily) emerged as a breakout star with her poignant Academy Award®-nominated performance in True Grit.  Since her early start, Steinfeld’s career has continuously launched her into the public eye as one of Hollywood’s finest up-and-coming actors. 

Steinfeld most recently starred in STX Entertainment’s critically acclaimed coming-of-age film The Edge of Seventeen for writer and director Kelly Fremon Craig.  The film also starred Woody Harrelson, Blake Jenner and Kyra Sedgewick and centered on a high school junior (Steinfeld), already at peak awkwardness when her all-star older brother begins dating her best friend.  Her leading role garnered Steinfeld a Golden Globe Award nomination for Best Actress in a Musical or Comedy.  The Edge of Seventeen first premiered at the 2016 Toronto International Film Festival. 

In May 2015, Steinfeld starred in the highly anticipated Pitch Perfect 2, where she joined the Barden Bellas as Emily opposite Anna Kendrick and Rebel Wilson.  Elizabeth Banks directed the follow-up to the 2012 film released by Universal Pictures. 

In 2015, Steinfeld starred alongside Samuel L. Jackson and Jessica Alba in Barely Lethal.  Distributed by A24 Films, the film is centered around 16-year-old Megan (Steinfeld), who is an international assassin yearning for a “normal” adolescence.  That same year, Steinfeld also lent her voice to the English version of the Academy Award®-nominated animated film When Marnie Was There. 

In November 2014, Steinfeld starred in The Homesman, alongside Tommy Lee Jones, Meryl Streep and Hilary Swank.  The film tells the story of a man (Jones) who teams up with a pioneer woman (Swank) to escort three women across the prairie back to civilization.  Steinfeld played poor, simple and barefoot teenager Tabitha Hutchinson. 

Steinfeld starred in John Carney’s Begin Again, opposite Keira Knightley and Mark Ruffalo.  The music-centered story follows Gretta (Knightley), who moves with her longtime boyfriend to New York but is heartbroken when he dumps her for fame and fortune.  Steinfeld played Violet, the daughter of Ruffalo’s character.  Begin Again premiered at the Toronto International Film Festival.  It was released by The Weinstein Company on July 11, 2014.

Additional film credits include Term Life opposite Vince Vaughn; The Keeping Room opposite Brit Marling; Ten Thousand Saints opposite Ethan Hawke; Hateship Loveship, opposite Guy Pearce, Kristen Wiig and Nick Nolte; 3 Days to Kill, opposite Kevin Costner; the 2013 screen version of William Shakespeare’s classic Romeo & Juliet; and Ender’s Game, opposite Harrison Ford and Ben Kingsley.

In 2010, Steinfeld was chosen over 15,000 actresses for the role of Mattie Ross in the Coen brothers’ remake of True Grit, opposite Jeff Bridges, Matt Damon and Josh Brolin.  Steinfeld’s performance garnered her universal acclaim and dozens of film critics’ awards, including from the Broadcast Film Critics Association, Chicago Film Critics Association, Toronto Film Critics Association and Vancouver Film Critics Circle.  In addition to her Oscar® nomination, Steinfeld received a Screen Actors Guild Award nomination for Outstanding Performance by a Female Actor in a Supporting Role, as well as a BAFTA Award nomination for Best Actress in a Leading Role.

Steinfeld was the face of Miuccia Prada’s Miu Miu campaign in fall 2011 and was named one of Time magazine’s 16 Most Influential Teens of 2013.  Also in 2013, she was honored with the Female Star of Tomorrow Award at CinemaCon and the Max Mara Face of the Future Award at the annual Women in Film gala.
In 2015, Steinfeld successfully launched her music career with Republic Records as a recording artist.  Recording Industry Association of America (RIAA)-certified platinum-selling debut single “Love Myself” made history as the highest solo female artist debut on Top 40 radio since 1998.  Upon its release, “Love Myself” reached the Top 10 on the Top Pop Songs Chart.  It also hit number one on Spotify’s Global Viral Chart and claimed No. 25 on Shazam’s US Top 100.  To date, the track has received over 220 million streams on Spotify, while the companion video has amassed nearly 160 million views and counting.  Her single, “Starving” with Grey featuring Zedd, quickly became another global smash.  Certified platinum by the RIAA, “Starving” was in the Top 10 at Top 40 radio.  The song soared to the Top 10 of iTunes Top Pop Songs Chart, landed Top 10 on Spotify’s US Top 50, was Top 20 on Spotify’s Global Top 50, and netted over 250 million-plus Spotify streams.  Steinfeld has been in the studio writing and recording her full-length album slated to release in 2017.  Additionally, she performed as a special guest on the North American leg of Meghan Trainor’s “Untouchable” tour, playing 28 shows between July and September 2016.  

Steinfeld resides in Los Angeles.

BRITTANY SNOW (Chloe) is a versatile actor, singer, producer, director and advocate with a diverse body of work that ranges from lead roles in successful feature films like the Pitch Perfect franchise and Hairspray, to work in award-winning independent films like The Vicious Kind and 96 Minutes, to starring or featured roles on numerous television series, including American Dreams and Nip/Tuck.  A committed advocate for change, Snow created the nonprofit movement Love is Louder with The Jed Foundation in 2010.  Last year, Snow made her directorial debut and co-founded Pun Intended Productions. 

Snow recently starred opposite Dave Bautista in Bushwick, which premiered at the Sundance Film Festival on January 21, 2017.  Later this year, she will co-star in the serial-killer thriller Hangman alongside Al Pacino.  Snow was seen in The Late Bloomer with Johnny Simmons and J.K. Simmons, as well as Dial a Prayer opposite William H Macy.  On television, she was featured in a recurring role for the second season of the critically acclaimed series Crazy Ex-Girlfriend.

In 2013, Snow showcased her range in a powerful performance on Lifetime’s Call Me Crazy: A Five Film.  Additionally, Snow was seen in Syrup, opposite Kellan Lutz and Amber Heard, and the thriller Would You Rather, for which she also took on the role of executive producer.  Snow starred in the lead role of 2011’s indie suspense-thriller 96 Minutes.  She also starred in Janie Jones, with Abigail Breslin; Petunia, alongside Thora Birch; and the Film Independent Spirit Award-nominated feature The Vicious Kind, which premiered to rave reviews at the Sundance Film Festival in 2009.  

Prior to that, Snow starred in the box-office hit Prom Night and the well-received independent film Finding Amanda, opposite Matthew Broderick.  Snow’s other notable film credits include New Line Cinema’s Hairspray, in which she played Amber Von Tussle, the daughter of Michelle Pfeiffer’s character, Velma Von Tussle; 20th Century Fox’s John Tucker Must Die, in which she played her first leading film role; and Walt Disney Pictures’ box-office hit The Pacifier, opposite Vin Diesel in her big-screen debut.  

Brittany started her work on the small screen at age 12 on the long-running daytime drama Guiding Light.  She’s also starred in the second season of DirecTV’s drama series Full Circle, NBC’s dramedy Harry’s Law opposite Kathy Bates, Fox’s sitcom Ben and Kate and appeared in a recurring role as a neo-Nazi on FX’s hit original series, Nip/Tuck.
In September 2010, Brittany co-founded Love Is Louder with The Jed Foundation and MTV to create more inclusive communities and support anyone feeling mistreated, misunderstood or alone. Love Is Louder has already touched millions of lives around the world.  For her advocacy work, Snow has received numerous honors including a Special Recognition Award from the Substance Abuse and Mental Health Services Administration (SAMHSA), the Inspire a Difference Award from Glamour magazine, and the Ally Award from the Human Rights Campaign. 

ANNA CAMP (Aubrey) recently starred in Amazon’s critically acclaimed 1970s newsroom drama Good Girls Revolt, based on the novel by Lynn Povich.  

Camp was recently seen in Woody Allen’s film Café Society, opposite Jesse Eisenberg, which premiered at the 2016 Cannes Film Festival.  Other film credits include the independent feature Brave New Jersey opposite Tony Hale; 1 Night opposite Justin Chatwin; Goodbye to All That, which premiered at the 2014 Tribeca Film Festival; and the Academy Award®-nominated film The Help, opposite Jessica Chastain and Octavia Spencer.  

Camp has also received rave reviews for her work in the recurring role of Deirdre Robespierre on Netflix’s hit comedy Unbreakable Kimmy Schmidt, produced by Tina Fey.  Previously on television, Camp played the vampire-hating role of Sarah Newlin on HBO’s True Blood.  The show and Camp earned a SAG Award nomination for Outstanding Performance by an Ensemble in a Drama Series.  She also starred in National Geographic’s period piece Saints & Strangers about the Pilgrims’ journey on the Mayflower to the New World.  

Camp’s other television credits include How I Met Your Mother, The Good Wife, Glee, The Office, House of Lies and Mad Men.

On Broadway, Camp starred opposite Daniel Radcliffe in the 2008 Broadway revival of Equus.  She also appeared in Mike Nichols’ The Country Girl, opposite Morgan Freeman and Frances McDormand. 

 
Camp grew up in South Carolina and currently resides in Los Angeles. 

HANA MAE LEE (Lilly) is an actress, comedienne, artist and fashion designer.  In 2013, Lee was nominated for two Teen Choice Awards: Best Hissy Fit and Scene Stealer (the only female in the category), for her iconic role as Lilly in Pitch Perfect, which took home the award for Best Comedy Movie.  She also won the Golden Popcorn award for Best Musical Moment at the MTV Movie Awards.
In addition to her work in the Pitch Perfect franchise, Lee’s feature credits include Jem and the Holograms (Universal Pictures), The Babysitter (New Line), Love Beats Rhymes (Lionsgate), and independent features Unleashed and Frat Pack.  On television, Lee has recurred on Rebel Wilson’s Super Fun Night, Amazon’s Patriot, the comedies No Tomorrow and Those Who Can’t, and has been featured in Californication, Better Things, Marry Me, Workaholics and Mike & Molly. 
Lee began her career modeling at age 16, and starred in commercials and music videos.  Booking more than four dozen national campaigns, she modeled for brands such as Jeep, Honda, Verizon, Apple, Sebastian, American Express, Nokia, Midori and Hewlett-Packard.  Lee has shot with the world’s top commercial directors and photographers, including Ellen von Unwerth and Malcolm Venville.  Her magazine credits include Teen Vogue, Soma, Elle, Time, Nylon, Audrey and KoreAm.

Lee is an alumna of Otis College of Art and Design, where she earned a BFA in fashion design.  In 2001, she began her own jewelry line, called Hanamahn (“just one” in Korean).  In 2010, Lee expanded into apparel and outerwear.  She says her designs “dare to inspire” rather than follow trends that quickly come and go.  The one-of-a-kind pieces have been worn by collectors, musicians, actors and business creatives.   
Additionally, Lee works with Alain Lafaille for He-Ha, having a worldwide presence for their art pieces, including the cigarette-butt hat, which inspired more than two million articles overnight.  Lee’s cigarette-butt hat was the top-trending hashtag in the world during the 2013 MTV Movie Awards.

Lee also began performing stand-up comedy in 2009. Her comedy sets are known to be fierce, avant-garde and ballsy.  That same year, Lee helped break Get Gaysian, a comedy duo that had stylings including stand-up, sketch, impersonations, original characters and singing.  She’s performed at The Comedy Store, Flappers, The Three Clubs, Akbar and more.

In the charity circuit, Lee is involved in many LGBT events, standing up for equality for all, and works with anti-bullying campaigns, such as Friend Movement, for which she hosted the first-ever Friend Movement Benefit Concert, which featured LeAnn Rimes.

A unique and emerging talent quickly on the rise, RUBY ROSE (Calamity) is an award-winning actress who challenges herself with each new role and continues to evolve with each project she takes on.

Rose garnered the attention of audiences for her breakout role as a series regular on Netflix’s hit show Orange Is the New Black.  In June 2015, the actress made her debut in the third season of the show as Stella Carlin, an edgy inmate whose charisma catches the eye of Piper (Taylor Schilling).  In 2016, Rose shared in a Screen Actors Guild Award for Outstanding Performance by an Ensemble in a Comedy Series for her role on the show. 

Rose has recently been seen in a trio of actions films: Vin Diesel’s xXx: Return of Xander Cage, the third installment in the extreme-spy franchise; opposite Milla Jovovich and Ali Larter, in Resident Evil: The Final Chapter; and in John Wick: Chapter 2, alongside Keanu Reeves, Common and Ian McShane, directed by Chad Stahelski and written by Derek Kolstad. 

In 2018, she will start production on the action Film Three Sisters and on the fourth installment of xXx franchise.

In August 2018, Rose will be seen in the Warner Bros. action film The Meg, based on Steve Alten’s 1997 novel “Meg: A Novel of Deep Terror.”  The film is centered on an international underwater observation program, led by Chinese scientists, that comes under attack by an unknown danger.

Rose’s additional acting credits include the indie film Around the Block, which co-starred Christina Ricci and debuted at the Toronto Film Festival in September 2013.  Rose also appears in Sheep & Wolves, an animated feature, which tells the story of a magical land where sheep find their carefree days interrupted by wolves who move to a nearby ravine.

In 2015, Rose also wrote, produced and starred in the short film Break Free, a tribute to gender fluidity that became a viral hit, garnering more than 25 million views on YouTube.

A multi-hyphenate, Rose’s talent also extends across fashion and music.  In 2016, she became the face of Urban Decay cosmetics and, in 2017, became the face of Swarovski jewelry and Nike.

Rose is a fervent supporter of many charities, including the causes closest to her heart, such as anti-bullying, women and gay rights, animal welfare and youth mental health.  Rose received the Stephen F. Kolzak Award at the 2016 GLAAD Media Awards, which is presented to an LGBT media professional who has made a significant difference in promoting equality and acceptance.

She currently resides in Los Angeles.

With an exciting and impressive body of work, ALEXIS KNAPP (Stacie) has established herself as a highly sought-after presence in both film and television.

Knapp recently starred alongside Ashley Greene and Pierce Brosnan in Aaron Kaufman’s thriller Urge.  Set on an island paradise, the film, which follows a group of friends over the course of a weekend of partying, takes a sinister turn after they are introduced to a new designer drug by a mysterious club owner.

Knapp starred in the sleeper hit Project X, with Miles Teller and Thomas Mann, which follows three high-school seniors who throw a birthday party to make a name for themselves; alongside Ian Somerhalder in The Anomaly; and in the romantic comedy Cavemen, with Camilla Belle, Chad Michael Murray and Skylar Astin.  Knapp’s other film credits include Couples Retreat and Percy Jackson & the Olympians: The Lightning Thief. 

On television, Knapp starred in Bill Lawrence’s Ground Floor for TBS.  The show followed a successful young banker who falls for a woman who works in his building’s maintenance department.  Knapp played Tori, a girl who hits the clubs at night and catches up on her sleep at work.

Knapp briefly reunited with one of her Pitch Perfect cohorts in Rebel Wilson’s Super Fun Night for ABC.

Born in Miami, Florida, CHRISSIE FIT (Flo) is best known for her role as Cheechee in the Disney Channel original movie franchise Teen Beach Movie.  She has also appeared in such television series as General Hospital, Southland, House M.D., Mary + Jane, Milo Murphy’s Law and Temporary. 

Fit started singing at five years old and discovered the world of acting at age 12.  She performed in countless plays and musicals throughout her school years, and eventually started working with theater companies in her hometown of Miami.  In addition to acting, she enjoys writing and has various projects in development. 

Fit is a first-generation Cuban-American and is fluent in Spanish.

Singer, songwriter and actress ESTER DEAN (Cynthia Rose) has been proclaimed “the song machine, with a Betty Boop voice” by The New Yorker.  She’s a multidimensional, charismatic young woman, who has worked with the top artists and producers of our time.  Dean has created some of the most infectious songs in the past decade, including co-writing Katy Perry’s “Fireworks,” Nicki Minaj’s “Super Bass,” the David Guetta collaboration “Turning Me On” as well as Rihanna’s hits “Rude Boy,” “What’s My Name” and “S&M.”  Dean also contributed to albums by Robin Thicke, Beyoncé, Kelly Clarkson, Usher, Mary J. Blige and Chris Brown, netting a total of five Grammy Award nominations in the process and being named co-winner of the BMI Songwriter of the Year Award.

The Oklahoma-born artist first showed the ability and versatility to craft catchy pop hits in 2009, Dean recorded and released her first single, “Drop It Low,” featuring Chris Brown, for the LeBron James documentary More Than a Game.  The song peaked at No. 38 on the Billboard Hot 100, becoming her first U.S. Top 40 single. 

Grounded in music, Dean’s creativity has blossomed to include acting, co-starring in the films Pitch Perfect and Pitch Perfect 2, and adding voiceovers to her credits with Ice Age: Continental Drift and Rio.

With so many accomplishments already under her belt, and many more to come, Dean is just getting started and is looking forward to reaching an even wider audience. 

An incredibly diverse artist, JOHN MICHAEL HIGGINS (John) often surprises audiences with his chameleon-like character changes.  The guy who played David Letterman in the highly acclaimed HBO film The Late Shift is indeed the same guy who played the flamboyantly gay shih tzu handler in Christopher Guest’s Best in Show. 

Higgins can currently be seen in the NBC comedy Great News, alongside Andrea Martin and Briga Heelan.  He most recently completed work on #REALITYHIGH opposite Kate Walsh and Nesta Cooper for director Fernando Lebrija.  Higgins can be seen starring in David E. Talbert’s Almost Christmas opposite Kimberly Elise, Danny Glover, Omar Epps, Mo’Nique and Romany Malco.  Prior to that, Higgins starred in Christopher Guest’s Mascots, opposite Jane Lynch, Zach Woods and Chris O’Dowd.  In addition, he starred in Shimmer Lake opposite Rainn Wilson and Rob Corddry.

Previously, Higgins starred in Cameron Crowe’s dramedy We Bought a Zoo, opposite Matt Damon, Scarlett Johansson and Thomas Haden Church.  He also starred in Columbia Pictures’ comedy Bad Teacher, directed by Jake Kasdan, which co-starred Cameron Diaz, Jason Segel and Justin Timberlake.  Higgins was previously seen in Columbia Pictures’ The Ugly Truth, opposite Katherine Heigl and Gerard Butler, as well as Universal Pictures’ comedy Couples Retreat, alongside an all-star cast that included Vince Vaughn, Jason Bateman and Jon Favreau.  His other credits include Pitch Perfect, Pitch Perfect 2, Yes Man, Fired Up!, Fred Claus, Evan Almighty, The Break-Up, For Your Consideration, A Mighty Wind, Fun with Dick and Jane and Blade: Trinity.

Higgins is no stranger to television.  He starred on TV Land’s Happily Divorced, opposite Fran Drescher, and has since done a number of guest-starring appearances, including CBS’ Mike & Molly, TBS’ Sullivan & Son and the critically acclaimed CBS drama The Good Wife.  Higgins has a multitude of other credits, including Raising the Bar, Arrested Development and Ally McBeal. 

Higgins currently resides in Los Angeles with his wife and two children. 

ELIZABETH BANKS’ (Gail/Produced by) career as an actress, producer and director continues to flourish with another prolific year ahead.  She is known for roles in comedy and drama, as well as film and television.  With standout performances in projects including The Hunger Games franchise, Love & Mercy and The Lego Movie, she is also a three-time Primetime Emmy Award nominee for her recurring roles in 30 Rock and Modern Family.  Banks was most recently seen in Lionsgate’s Power Rangers as the villain Rita Repulsa.  

In 2015, Banks returned to her popular role of Effie Trinket in The Hunger Games: Mockingjay – Part 2.  She also appeared in a cameo role in Magic Mike XXL.  Also in 2015, she hosted an episode of NBC’s Saturday Night Live.

In 2014, Banks lent her voice as Wyldstyle in box-office hit The Lego Movie opposite Chris Pratt.  The same year, she received critical acclaim in Love & Mercy for her role as Melinda Wilson opposite Paul Dano and John Cusack who both portrayed Brian Wilson.  The film premiered at the Toronto International Film Festival and was directed by Bill Pohlad.  She also starred opposite Chris Pine in the drama People Like Us, and in the independent dramas Every Secret Thing, written by Nicole Holofcener, and Little Accidents.  She also starred in the comedy Walk of Shame.

In 2008, Banks received critical acclaim for her role as First Lady Laura Bush, opposite Josh Brolin, in Oliver Stone’s W.  The cast included James Cromwell, Richard Dreyfuss, Ellen Burstyn and Jeffrey Wright.  Banks’ additional feature credits include her breakthrough role in the Academy Award®-winning film Seabiscuit, in which she starred as Marcela Howard, opposite Jeff Bridges and Tobey Maguire, and Steven Spielberg’s Catch Me If You Can.  She also appeared in Walk of Shame, Little Accidents, Our Idiot Brother, The Details, Zack and Miri Make a Porno, What to Expect When You’re Expecting, People Like Us, Man on a Ledge, The Next Three Days, Role Models, Meet Dave, Invincible, The 40-Year-Old Virgin, Fred Claus, The Sisters, Slither, Heights, The Baxter, The Trade, Ordinary Sinner, Uninvited, Daltry Calhoun, Sexual Life, John Singleton’s Shaft with Samuel L. Jackson and Wet Hot American Summer. She also appeared as journalist Betty Brant in Sony Pictures’ three blockbuster Spider-Man films, which starred Maguire.

On the small screen, Banks earned two Primetime Emmy Award nominations for Outstanding Guest Actress in a Comedy Series for her performance as Avery Jessup on 30 Rock.  She makes regular guest appearances on ABC’s Modern Family and appeared in a recurring role as Dr. Kim Briggs on NBC’s Scrubs. 

Banks reprised her role as Lindsay in Netflix’s Wet Hot American Summer: First Day of Camp and Wet Hot American Summer: Ten Years Later.  Banks’ extensive theater credits include many roles in American Conservatory Theater productions, as well as the Guthrie Theater’s production of Summer and Smoke, directed by David Esbjornson.  In 2006, Banks played Cherie, the female lead in William Inge’s Bus Stop, as part of the Williamstown Theatre Festival.

On the production side, Banks made her directorial debut in 2015 with Pitch Perfect 2 which was the highest opening weekend for a musical in history, the biggest opener for a first-time feature film director and the second-largest opening for a female director.  It also garnered her the Breakthrough Filmmaker of the Year award at the 2015 CinemaCon Awards.  Most recently she made her commercial debut, directing a 2017 Super Bowl television ad for detergent brand Persil.  She is attached to direct the Charlie’s Angels reboot for Sony Pictures as well as the young adult adaptation Red Queen.  

With an overall film deal at Universal Pictures and a television deal at Warner Bros., her Brownstone Productions’ slate includes multiple film, television and digital collaborations with HBO, CW, Netflix, Hulu, Paramount Digital and the recently announced ABC pilot The Trustee.  Their Netflix film The Most Hated Woman in America, starring Melissa Leo, premiered in March at SXSW.  Additional projects on the Brownstone slate include two projects in development for Lionsgate, White Girl Problems and Heist Society, and Dirty Rush for TriStar.  

In the digital space the company produced Resident Advisors, a digital comedy series with Paramount Digital, which premiered on Hulu in 2015.  In 2009, Brownstone produced the sci-fi thriller Surrogates, which starred Bruce Willis.

Originally from Massachusetts, Banks received her bachelor’s degree from the University of Pennsylvania and her graduate degree at the American Conservatory Theater.  She is an avid supporter of Hillary Clinton, supported her throughout her campaign and produced the popular “Fight Song” campaign video to Rachel Platten’s hit song.  She is involved with many charities, including LA’s BEST, Temple Israel of Hollywood, Planned Parenthood, The First Lady’s Reach Higher Initiative, Heifer International, Intrepid Fallen Heroes Fund and Turnaround Arts. 

She currently resides in Los Angeles.

ABOUT THE FILMMAKERS

With a background in music, dance and choreography, TRISH SIE (Directed by) brings a fresh, inventive, energetic approach to filmmaking.  Her passion for playfulness and innovation characterizes her acclaimed signature style.  Known for not taking anything too seriously, she brings humor and a whimsical approach to storytelling, characters, movement, timing, music and space.

After a decade as a professional dancer, championship ballroom competitor and choreographer, Sie dove into filmmaking in 2006, when she created, directed and produced her first official music video, “Here It Goes Again,” with her brother’s band, OK Go.  After rehearsing on treadmills for 10 days at her dance studio in Orlando, Florida, Sie shot the video in a single uncut take, using a friend’s borrowed camera.

That treadmill video earned Sie and the band a Grammy Award for best short-form music video, and since then, her other groundbreaking concepts and direction with the rock band OK Go have produced some of the most universally heralded music videos of all time.

Her most recent OK Go collaboration, “Upside Down & Inside Out,” was shot entirely in weightlessness aboard a plane that simulates zero gravity.  It racked up more than 47 million hits in its first week online and has been praised by critics and fans alike as a truly groundbreaking work of filmmaking.

Success as a music video director led to commercial work for Sie.  She’s shot ads for brands such as Levi’s, Häagen-Dazs, Sony, Old Navy, Dole, Carl’s Jr., Hunt’s, Big Lots! and more.

Her work has been honored and awarded by Smithsonian magazine, Creativity magazine, the Cannes advertising festival and Saatchi & Saatchi’s New Directors’ Showcase, among others.

She also writes and creates her own short films and concept videos.  Her short films, Not Alone and Being Dennis, have enjoyed success on the festival circuit, screening at BAM, Henson’s Puppets on Film, Atlanta Film Festival, L.A. Art-House Film Festival, the NYC Independent Film Festival and the LA Puppet Festival.  Her newest short film, The Big Breakup, deals with America’s dysfunctional relationship with guns.

Sie is also a recurring creative collaborator and choreographer for the inventive, world-renowned dance company Pilobolus.

Her first feature film, Step Up All In, was filmed in native 3D and hit theaters around the globe in 2014, grossing more than $90 million worldwide.  According to the Los Angeles Times, “Sie packs in her exuberantly choreographed and staged dance scenes as tightly as beads on a necklace,” and The New York Times says her film “exudes the infectiousness of an old-fashioned movie musical.”

KAY CANNON (Screenplay by/Story by) is a screenwriter, producer and comedienne.  She recently made her motion picture directing debut with the upcoming comedy Blockers, starring Leslie Mann, John Cena and Ike Barinholtz.  Cannon received rave reviews for her debut screenplay Pitch Perfect, and she wrote and co-produced the hit follow-up Pitch Perfect 2. Cannon recently served as the executive producer, creator and showrunner of the Netflix series Girlboss, based on Sophia Amoruso’s best-selling autobiography, which starred Britt Robertson.   

Cannon got her start at such venerable comedic training grounds as The Second City, The iO West Theater and The ComedySportz Theatre.  While writing and performing around Chicago, she met Tina Fey, a fellow Second City alumna, and the two became fast friends.  Then, when the former Saturday Night Live “Weekend Update” co-host began 30 Rock, she sought out like-minded, funny peeps to join the writing staff and turned to Cannon, who happily accepted. 

Cannon worked her way up from staff writer to supervising producer on 30 Rock.  She’s a three-time Primetime Emmy-nominated writer, twice for Outstanding Comedy Series and once for Outstanding Writing for a Comedy Series.  She has also won three Writers Guild of America Awards as well as a Peabody, all for her work on 30 Rock.

Cannon also served as a co-executive producer on New Girl, a consulting producer on Cristela and co-produced the hit feature Baby Mama.

MIKE WHITE (Screenplay by) is an award-winning writer, director, actor and producer.  His writing credits range from the indie black comedies Chuck & Buck, The Good Girl, Year of the Dog and the recently released Beatriz at Dinner, to the mainstream comedy hits School of Rock, Orange County and Nacho Libre.  His television credits include the short-lived but beloved Freaks and Geeks and Pasadena.  

White created and co-starred with Laura Dern in the critically acclaimed HBO series Enlightened, writing all episodes (and directing several) for the Golden Globe Award-winning show.  His latest film, Brad’s Status, which he directed and wrote, was nominated for best screenplay of the year at the 2017 Gotham Awards. 

Along with appearing in many of his films, White is known for twice competing in the Primetime Emmy Award-winning The Amazing Race with his father, Mel.  

MICKEY RAPKIN (Based on the Book by) is a screenwriter and journalist whose first book, “Pitch Perfect,” about the competitive world of collegiate a cappella groups, was published by Gotham Books in 2008 and inspired the film franchise of the same name, which starred Oscar® nominee Anna Kendrick and Rebel Wilson.  Rapkin’s second book, “Theater Geek,” was published by Free Press in 2010 and is in development with Universal Pictures, to be produced by Tobey Maguire’s Material Pictures, Jason Bateman’s Aggregate Films and Management 360.  Rapkin, previously a senior editor at GQ, is a monthly columnist at ELLE magazine.  His 2016 ELLE magazine article, “Supermodel Snowpocalypse,” was optioned by Paramount Pictures for a film to be produced by Paul Feig.  

In 2013, Rapkin partnered with Zooey Deschanel’s production company, Miss Hawkins, and 20th Century Fox to sell a sitcom pilot to Fox called Freelancers.  Rapkin’s debut children’s book, “It’s Not a Bed, It’s a Time Machine,” will be published in 2018 by Imprint, a division of Macmillan.  Rapkin’s writing has appeared in The New York Times, National Geographic Traveler, Bloomberg Businessweek and The Wall Street Journal. He lives in Los Angeles.

PAUL BROOKS (Produced by) has been producing and distributing films in both England and the United States for over 25 years.  Brooks’ films cross all genres and have generated more than $1 billion worldwide.  Most notably, he executive produced the top-grossing romantic comedy of all time, My Big Fat Greek Wedding.  His recent films include the musical comedy/franchise Pitch Perfect and Pitch Perfect 2.

Brooks is currently president and CEO of Gold Circle Films, LLC, where he oversees and produces for the company, leading all projects from inception to release.  His Gold Circle producing credits include My Big Fat Greek Wedding 2, White Noise, The Wedding Date, Because I Said So, New in Town, The Haunting in Connecticut, The Fourth Kind and Life as We Know It.  In addition, Brooks executive produced Shadow of the Vampire, which garnered two Oscar® nominations for Best Supporting Actor and Best Makeup.

Brooks is an alumnus of the University of London where he studied English, philosophy, psychology and sociology.  An architecture enthusiast, Brooks went into real estate development, focusing on commercial buildings and high-end residential development in London.  After experiencing an accelerated rise and fall in the real estate business at a young age, Brooks sought out his other passion—filmmaking.  In 1992, he executive produced his first film, Leon the Pig Farmer, a comedy that quickly became a cult hit in the U.K.  The film received several awards throughout Europe, including the FIPRESCI International Critics’ Prize at the 1992 Venice Film Festival.  Following this accomplishment, Brooks founded the U.K.-based production and distribution company Metrodome Group, which he took public in 1995 before moving to the States in 1996.

MAX HANDELMAN (Produced by) holds a B.A. from the University of Pennsylvania and an MBA from UCLA’s Anderson School of Management.

is currently a partner in the production company Brownstone Productions, with his wife, actress and director Elizabeth Banks. 

Brownstone’s first produced film was Walt Disney Pictures’ Surrogates, which starred Bruce Willis.  Following that, Brownstone created, developed and produced Universal Pictures’ a cappella comedy franchise Pitch Perfect and Pitch Perfect 2.  Brownstone also produced The Most Hated Woman in America, which starred Melissa Leo for Netflix. 

Brownstone also has a number of other projects in development including Red Queen and Claus at Universal Pictures, White Girl Problems at Lionsgate, and a reboot of Charlie’s Angels at Sony.  Handelman is also overseeing a number of projects on the television side with Warner Bros. Television. 

Before switching gears to become a producer, Handelman, a Portland, Oregon, native, worked as an investment banking analyst at Salomon Smith Barney.  Later, he joined News Corporation, where he helped launch Fox Sports’ Fantasy Sports & Games division while in the company’s News Digital Ventures group.  The group conducted investments and acquisitions in the digital arena as well as business development for Fox’s digital properties.

Handelman is an avid fantasy football player.  He co-authored the book “Why Fantasy Football Matters (And Our Lives Do Not).”  The book, published in 2006 by Simon & Schuster, is in its second printing.

He currently lives in Los Angeles with his wife and two sons, Felix and Magnus.

JASON MOORE (Executive Producer) is a director whose feature directorial debut, Pitch Perfect, which starred Anna Kendrick and Rebel Wilson, was both a critical and commercial success.  Most recently, he directed Sisters, which starred Amy Poehler and Tina Fey.  He will next direct and produce Hair Wars for Fox 2000, a musical project based on a real competition where hair salons face off, and Lionsgate’s Goodbye for Now, an adaptation of the Laurie Frankel novel.  

Moore is also the creative force behind some of Broadway’s biggest hits.  He recently directed Fully Committed, the restaurant-world comedy by Becky Mode starring Jesse Tyler Ferguson, and will next helm The Cher Show, based on the pop icon’s life and career, to debut in 2018.  Recent projects also include Shrek the Musical, for which he earned Outer Critics Circle Award and Drama Desk Award nominations; Steel Magnolias; and Avenue Q, for which he received a Tony Award nomination.  Furthermore, he directed Jerry Springer: The Opera at Carnegie Hall and the Off-Broadway hits Speech & Debate, Avenue Q, Guardians and The Crumple Zone, as well as Tales of the City, with music by the Scissor Sisters, which premiered at the American Conservatory Theater.

Moore has also directed for television, including episodes of Dawson’s Creek, Brothers & Sisters, Everwood and the pilot episode for ABC’s Trophy Wife.  

Moore is a native of Arkansas and currently splits his time residing in Los Angeles and New York.

SCOTT NIEMEYER (Executive Producer) has more than 25 years of entertainment-industry experience.  Niemeyer has been involved with the successful financing, production and distribution of more than 200 feature films, including Dumb and Dumber, Kingpin, White Noise, the blockbuster hit My Big Fat Greek Wedding and My Big Fat Greek Wedding 2, and the beloved comedy/musical franchise of Pitch Perfect and Pitch Perfect 2.

Throughout the 1980s and 1990s, Niemeyer held various executive positions with such companies as Live Entertainment, Triton Pictures, Largo Entertainment, Motion Picture Corporation of America, Orion Pictures and MGM.

In late 2000, Niemeyer partnered with Norm Waitt and Paul Brooks to launch Gold Circle Films, where Niemeyer serves as partner and COO.  Over the past 15 years, the partners have financed more than $500 million of production across 40 feature films, and generated more than $1.1 billion in worldwide box-office revenues.

As a producer, some of Niemeyer’s credits include the theatrical successes The Wedding Date, Because I Said So, The Haunting in Connecticut, The Fourth Kind and Warner Bros.’ Life as We Know It.

DAVID NICKSAY (Executive Producer) most recently executive produced Birth of the Dragon, released in August 2017 by BH Tilt and WWE Studios.  The kung fu action film tells the story of a legendary private showdown in San Francisco in 1964 between the forward-thinking young Bruce Lee and his rival, a more traditional kung fu master. 

Nicksay was previously executive producer of Walking with Dinosaurs 3D, released in December 2013 by 20th Century Fox.  The immersive stereoscopic adventure featured sophisticated computer graphics recreating the dinosaurs of the Cretaceous period, combined with live-action backgrounds shot in Alaska and New Zealand. 

Nicksay was executive producer of numerous other 3D films including Glee: The 3D Concert Movie, which was released in August 2011 by 20th Century Fox.  This film came on the heels of the hit Justin Bieber: Never Say Never, a 3D concert film/documentary from Paramount Pictures.  Prior to that, Nicksay was executive producer of Step Up 3D for Touchstone/Summit. 

Nicksay’s previous executive producer credits include Surrogates, which starred Bruce Willis, and Step Up 2: The Streets, both released by Walt Disney Pictures. 

Previously, he was executive producer of Married Life, which starred Pierce Brosnan, Chris Cooper, Patricia Clarkson and Rachel McAdams.  Nicksay was producer of Be Cool, which starred John Travolta, Uma Thurman, Vince Vaughn, and Dwayne “The Rock” Johnson; and the Reese Witherspoon comedy Legally Blonde 2: Red White & Blonde.  He was co- producer of the original Legally Blonde.  Before that, Nicksay produced the two teenage secret-agent action-comedies Agent Cody Banks and Agent Cody Banks 2: Destination London, which starred Frankie Muniz. 

Nicksay produced A Guy Thing, which starred Jason Lee and Julia Stiles; executive produced What’s the Worst That Could Happen?, which starred Martin Lawrence and Danny DeVito; and produced the high-tech thriller Antitrust, which starred Ryan Phillippe and Tim Robbins. 

From 1997-2000, Nicksay served as executive producer of the live-action/animation comedy The Adventures of Rocky & Bullwinkle, which starred Robert De Niro and Rene Russo; The Negotiator, which starred Samuel L. Jackson; and Flubber, which starred Robin Williams.  Nicksay also produced Up Close & Personal, with Robert Redford and Michelle Pfeiffer; before that, he was executive producer of Addams Family Values. 

As a studio executive, Nicksay was president and head of production at Morgan Creek Productions.  Additionally, he served as executive producer on six of the company’s pictures, including Robin Hood: Prince of Thieves, Pacific Heights and Young Guns II.  Earlier, he was senior vice president of production at Paramount Pictures, where he served as executive on Ghost, Coming to America, The Untouchables, Scrooged, Star Trek V: The Final Frontier and The Two Jakes. 

Other film credits include Lucas and Mrs. Soffel. 

He is a Primetime Emmy Award nominee and a member of the Academy of Motion Picture Arts and Sciences, the Producers Guild of America and the Directors Guild of America.  He serves on the American Film Institute Education and Training Advisory Board and is also a Senior Lecturer in Digital Media at Otis College of Art and Design.

MATTHEW CLARK (Director of Photography) is a cinematographer who has spent the past decade shooting feature films, documentaries, television shows and commercials.  He began his career in the independent film scene of New York City and is now based in Los Angeles.  

Aside from Pitch Perfect 3, his most well-known work includes 30 Rock, for which he received two Primetime Emmy Award nominations, The Incredible Burt Wonderstone for Warner Bros. and Mike and Dave Need Wedding Dates for 20th Century Fox.  His recent credits include Little Evil and the upcoming Set It Up, both for Netflix.

A graduate of the University of Washington, TOBY CORBETT (Production Designer) began his professional career in regional theater as a scenic artist at the Seattle Repertory Theatre and A Contemporary Theatre, and as a design assistant at Mark Taper Forum in Los Angeles. At the Taper, Corbett was fortunate enough to work alongside such designers as Academy Award® winner Tony Walton, Tony Award winner John Lee Beatty and Tony Award nominee Ralph Funicello.
After moving to New York City, Corbett established himself as a scenic designer for numerous Off-Broadway productions.  Noted productions include The Rivals and June Moon, at Manhattan Punch Line Theatre, and the American premiere of Pirandello’s Cap and Bells at the Judith Anderson Theatre, produced by noted Broadway producer Frank Gero.

Corbett’s success in the theater led to his career as a production designer for television and film.  A long association with Tracey Ullman on her HBO show Tracey Takes On… and her HBO Special Tracey Ullman: Live and Exposed resulted in three Primetime Emmy Award nominations.  As a feature-film production designer, Corbett is known for his work with writer/directors John Sayles and Wayne Kramer.  Other collaborations include Kathryn Bigelow’s Blue Steel, Robert Townsend’s The Meteor Man, Ron Nyswaner’s The Prince of Pennsylvania and Walter Hill’s Bullet to the Head.  

Corbett is also known for his collaborations with foreign filmmakers working in America.  He designed Kihachi Okamoto’s East Meets West, Hiroaki Yoshida’s Iron Maze, Werner Herzog’s Bad Lieutenant: Port of Call New Orleans, Vidhu Vinod Chopra’s Broken Horses and Kieran Darcy-Smith’s The Duel, which starred Liam Hemsworth and Woody Harrelson.

Corbett’s association with director Elizabeth Banks first began on the independent feature film The Details, directed by Jacob Aaron Estes.  When Banks directed one of the shorts for the film Movie 43, she called on Corbett to be her production designer.  He then went on to design Banks’ box-office hit Pitch Perfect 2. 

Corbett’s most recent projects were Jeff Wadlow’s True Memoirs of an International Assassin, which starred Kevin James and Andy Garcia.  True Memoirs of an International Assassin was shot in the Dominican Republic and Atlanta.

CRAIG ALPERT, ACE (Edited by) continues his work on the Pitch Perfect franchise, having previously collaborated with director Elizabeth Banks on the hit musical comedy Pitch Perfect 2.

For director Judd Apatow, Alpert edited Knocked Up and Funny People, and was the additional editor on The 40-Year-Old Virgin.  Alpert also edited David Gordon Green’s hit film Pineapple Express, as well as his films Your Highness and The Sitter.  In addition, he edited Jay Roach’s The Campaign and was an additional editor on Meet the Fockers.

Among his other editing credits are Tim Story’s action comedy Ride Along, which starred Ice Cube and Kevin Hart; Peyton Reed’s Yes Man, which starred Jim Carrey; Larry Charles’ Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan, which starred Sacha Baron Cohen; Rough Night; and the Lonely Island feature, Popstar: Never Stop Never Stopping.

            Alpert got his start as an assistant editor on such films as Ang Lee’s Hulk, The Matrix Reloaded and Golden Globe Award, Grammy and Annie Award-winning Toy Story 2.
            In 2007, Alpert was one of three film editors spotlighted in The Hollywood Reporter’s “Crafts: Next Generation” special issue.
COLIN PATTON (Edited by) recently collaborated on four features with director David Gordon Green: Our Brand Is Crisis, which starred Sandra Bullock; Manglehorn, which starred Al Pacino; Joe, which starred Nicolas Cage; and the 2013 Berlin Silver Bear winner Prince Avalanche, which starred Paul Rudd and Emile Hirsch.  Other editing credits include Jeff Baena’s Life After Beth, and television pilots for Jonathan Levine (I’m Dying Up Here), Drew Goddard (The Good Place), Ben Falcone (Nobodies) and Green (Red Oaks).  He also served as additional editor on Green’s Your Highness and The Sitter.  Other postproduction credits include Knocked Up, Funny People, Pineapple Express and Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan.  

Patton grew up in Seattle, Washington, and is a graduate of Columbia University.

SALVADOR PEREZ (Costume Designer) is an accomplished and versatile costume designer, working in many genres—from feature film and television movies to television series.  Born and raised in Central California, Perez moved to Los Angeles to attend the Fashion Institute of Design & Merchandising, planning on a career in fashion design, but fate had another path for him.  An accomplished stitcher, Perez’s talents were soon discovered by costume designers who took him away from the fashion industry.  He first made costumes and then became a costume manufacturing foreman and assistant designer on films, including Titanic, The Flintstones and Barb Wire.  With his vast knowledge of clothing construction and manufacturing, Perez was also sought out by the J. Peterman Company to design and develop its Movie Legends line.  As a costume designer, Perez has taken his experience and applied it to creating characters on projects as diverse as the hit television series The Mindy Project, Castle, Moonlight, Veronica Mars, the Lifetime movie Liz & Dick and feature films, including Pitch Perfect, Think Like a Man and Think Like a Man Too, Men of Honor, Drumline and Faster.  
Perez’s approach is highly detailed and considers every aspect of a character’s personality, while telling the story through costume.  Knowing how clothes should fit and be made, he has a unique ability to fit and tailor clothes to make actors look their best.  He brings his love for his art with him to every fitting, shopping trip and day on set.

Perez’s passion for costume design and the film and television industry was recognized by the members of the Costume Designers Guild, who elected him president of their organization.  Perez recently wrapped on season six of The Mindy Project.

CHRISTOPHER LENNERTZ (Score by) is a composer and producer for film, television, records and video games.  He first made a splash with his breakout score for Alvin and the Chipmunks, which grossed more than $360 million worldwide.  Since then, he’s proved his steadfast talent with films like the star-studded Horrible Bosses and its sequel Horrible Bosses 2; Universal Pictures’ box-office smash Ride Along; Sony Pictures’ Think Like a Man Too; and Screen Gems’ The Wedding Ringer.  Lennertz’s other recent film scores include the hit comedy Identity Thief; the critically acclaimed drama Thanks for Sharing, which starred Mark Ruffalo and Gwyneth Paltrow; as well as Ride Along 2; My Big Fat Greek Wedding 2; The Boss; Bad Moms; Sausage Party; Baywatch; and A Bad Moms Christmas. 

Lennertz’s adeptness at a multitude of genres has put him on the map time and time again.  While his knack for comedy is undeniable in films like Think Like a Man, he’s also contributed his unique style to many hit family films, including Hop and Cats & Dogs: The Revenge of Kitty Galore.  Furthermore, Lennertz has tapped into the indie world, scoring critically acclaimed films, including the Alfred P. Sloan Award-winning Adam, Girl in Progress and Tortilla Heaven, which garnered him the very first MTV Music Award for Best Score for an Independent Feature Film.

While Lennertz has achieved huge success in lighter genres, his real start was in the action-adventure world with projects such as Clive Barker’s Saint Sinner, for which Cinemusic named him Best New Composer.  He has continued his work in that arena with projects such as Marvel One-Shot: Item 47 and Agent Carter. 

On the television side, Lennertz has written the music for NBC’s Revolution (J.J. Abrams, Jon Favreau).  His longtime run on the series Supernatural led to a Primetime Emmy Award nomination for Outstanding Music Composition for a Series (Original Dramatic Score).  He recently worked with Oscar® and Tony Award winner Alan Menken on ABC’s new musical comedy Galavant.  He is also celebrated for his video game scores for major sellers such as Steven Spielberg’s Medal of Honor series including Rising Sun, which won Best Original Score from the Academy of Interactive Arts & Sciences.  He followed up with work on James Bond 007: From Russia with Love, Quantum of Solace and the hugely popular Gun; EA’s Mass Effect 3 and the 25th anniversary edition of the iconic Madden series; as well as Starhawk and Warhawk for Sony Computer Entertainment.

Lennertz has worked with artists such as Basil Poledouris, Michael Kamen, Dave Grusin, RZA, Alien Ant Farm, members of Pearl Jam, Jane’s Addiction and the Dave Matthews Band.  His groundbreaking collaboration with Ozomatli on their record “Street Signs” garnered a Grammy Award for Best Latin Rock Alternative Album.  Still early in his career, Lennertz has already scored 45 feature films, seven network television series and many of the world’s biggest interactive titles.  He also has spent weeks on the Billboard charts.  

Lennertz is drawing excitement as one of the freshest and most versatile young composers in Hollywood.
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